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The following are a few of the many Eminent Artistes who perform upon the Chappel/ Pianoforte — 
»Pachmann, Sapelinikoff, Moiseiwitsch, Arthur de Greef, 
Willlam Murdoch, Solomon, Katharine Goodson, Irene 

Scharrer, Myra Hess, Etc., Etc. 


The Chappel! Pianoforte is largely used at The Royal Academy of Music, The 
Royal Coliege of Music, The Guildhall School of Music, Trinity College, etc. 


ORAPPELEIS PMNRAko GALLERIES 


(so, NEw BOND sTREET, LONDON, Ww. 
AGENTS IN ALL THE PRINCIPAL TOWNS. 
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THE PURCELL SOCIETY 


Committee. 
SIR C. HUBERT H. PARRY, D.C.L., M.A., Mes. Doc., C.V.O. 
SIR C. VILLIERS STANFORD, D.C.L., M.A., Mus. Doc., Mus. Pror., Cantas. 

SIR J. FREDERICK BRIDGE, M.A., Mus. Doc., C.V.O., Gresham Prorgessor oF Music. 

G. E. P. ARKWRIGHT, Eso. AUGUSTUS J. LITTLETON, Eso, 
SES, Eso., M.A., M.B., Cc. H. LLOYD, Eso., M.A., Mus. Doc. 

bi pak welecer tte e: Poet-Laureate. CYRIL B. ROOTHAM, Esce., Mes, Doc. , 
E. J. DENT, Esq., M.A., Mus. Bac. . §. SHEDLOCK, Eso., B.A. ; 
J. A. FULLER-MAITLAND, Esg.. M.A., F.S.A. . BARCLAY SQUIRE, Esq, M.A., F.S.A., F.R.G.S, | 
ALAN GRAY, Ese., LL.M., Mus. Doc. H. E. WOOLDRIDGE, Ese.,’ M.A. Hon. Si 

THE FOLLOWING VOLUMES HAVE NOW BEEN PUBLISHED:— ‘ 
‘* The Yorkshire Feast Song.”’ XI. ‘“ Birthday Odes for Queen Mary” 
‘“‘Dido and A£neas.”’ —Part I. 
“The Masque” in “Timon of . The Fairy Queen.” 

Athens.” _ | XIV. ‘Sacred Music ”—Part II. 
“Ode tra Duke of Gloucester's . ‘Welcome Songs for Charles I. 
wartnday. ws and James II.”—Part I. 

“« Twelve Sonatas of Three Parts. ‘D : hs 

: “9? ‘‘ Dramatic Music ’—Part I. 
‘‘ Harpsichord and Organ Music, “Ss d Music Part III 
‘* Ten Sonatas of Four Parts.” ae acre pty SSO : 
“Ode for St. Cecilia’s Day, 1692.” . “Welcome Songs "—Part II. 
‘* Dioclesian.” | XIX. ‘“ The Indian Queen,” and ‘ The 
‘* Three Odes for St. Cecilia’s Day.” | Tempest.” 


Subscription Price * One Guinea per Yolume net. 
Most of the back numbers are offered to new subscribers at special rates. 














Owing to the advisability of keeping, so far as possible, the chronological order of the Anthems, and 
printing the contents of the important autograph volume from Buckingham Palace Library while it was 
deposited at the British Museum for the use of the Society, it has been decided to defer for the present the 
issue of Vol. XIII., which will contain earlier Anthems than those in the Buckingham Palace Manuscript. 

The names of new subscribers should be sent to the Hon. Sec. (W. BARCLAY SQUIRE, British Museum) 
who will also be glad to hear from any members willing to assist in the Society’s work, either by collatin 
and copying, or by subscribing to a small fund which has been raised for defraying the editorial expenses. 


Janna ry, 1910. 


NOVELLO’S CIRGULATING MUSIC LIBRARY 


160, WARDOUR STREET, LONDON, W. 








TERMS OF SUBSCRIPTION— 
TOWN. 
Class’ A. ONE GUINEA PER ANNUM. 


Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinary sheet music), which may be exchanged once a week 


Class B. TWO GUINEAS PER ANNUM. 


Six Months £1 5 0 Entitles the Subscriber to receive Twelve Pieces (one copy of each), including Volume 
Three Months . 0 15 0 or Collections of Music, each Volume counting as three pieces. May be éxchangéi 
One Month Y 0 8 OQ onceaweek. On the completion of each subscription, Annual Subscribers are enti 
One Week ... ... 0 8 0 toreceive Music (Library Copies) of the value of Half-a-Guinea without further charge. 


Class C. THREE GUINEAS PER ANNUM. 


Six Months .. £1 15 0 Entitles the Subscriber to receive Eighteen Pieces (one copy of each), or a propa 
Three Months ... 1 1 O tionate number of Volumes, which may be exchanged twice a week. On t& 
One Month ... .. 0 12 6 completion of each subscription, Annual Subscribers are entitled to receive Must 
One Week 0 5 09 (Library Copies) of the value of Half-a-Guinea without further charge. 


COUNTRY. 
Class D. TWO GUINEAS PER ANNUM. 


Six Months .. .. £1 5 O Entities the Subscriber to receive Twenty Pieces (one copy of each), including Volume 
Three Months .. 0 15 0 or Collections of Music, each volume counting as three pieces. May be exchangél 
One Month ... .... 0 8 Q twiceamonth. On the completion of each subscription, Annual Subscribers are entitlel 
One Week . 0 8 @ toreceive Music (Library Copies) of the value of Half-a-Guinea without further charge 


Class E. THREE GUINEAS PER ANNUM. 


Six Months .. .. £1 15 0 Entitles the Subscriber to Thirty Pieces (one copy of each), or a proportional 
Three Months .. 1 1 OQ number of Volumes, which may be exchanged once a week. On the completiond 
One Month .. .. 0 12 6 each subscription, Annual Sabscribers are entitled to receive Music {Library Copia 
One Week . .. 0 5 0 the value of Half-a-Guinea without further charge. 
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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


FOUNDE 


PUBLISHED ON THE FIRST OF 


D IN 1844. 


EVERY MONTH. 








0. 883.— “Vol. 58. 
yistered at the General Post 


ROY AL CHOR. AL “SOCIETY. 


ROYAL ALBERT HALL. 


His Majesty Tue Kine. 
BRIDGE, C.V.O. 


Patron : 
Conpucror: Str FREDERICK 


SATURDAY, FEBRUARY 3, AT 3. 


REQUIEM - --- - - 


Miss CARRIE TUBB. 

Mapame KIRKBY LUNN. 
Mr. ALFRED HEATHER. 
Mr. ROBERT RADFORD. 


VERDI. 


SATURDAY, MARCH 3, AT 3. 


DREAM OF 
ELGAR. 
MURIEL FOSTER. 
GERVASE ELWES. 
BERTRAM MILLS. 


THE 


Miss 
Mr. 
Mr. 


BAND AND CHORUS. 


» BH. LL. 


FULL 


Organist: ! BALFOUuUR. 


Stalls, 8s.; Arena, 6s. 6d. ; y (Reserved), 4s. 3d.; 1 
a. 8d.; Gallery (Promenade), 


MUSIC, 


LONDON, 


ACADEMY OF 
MARYLEBONE ROAD, 


ROY AL 


YORK GATE, N.W. 


Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING, 
President: H.R.H. Tux Duxe or ConnauGuT, K.G. 
Principal: Sir A. C. Mackenzie, Mus. Doc., LL.D., F.R.A.M. 


Instituted 1822. 


LENT HALF-TERM begins Monday, February roth. 
Entrance Examination, February 14th, at 3 o'ck 
Lectures by the Principal, February 7th, 

Fortnightly Concerts, February roth and 24th, at 
Chamber Co Febr 
A JUNIOR DEP ARTMENT is now ope 


tan be obtained on application. 
P. QUARRY, Acting 


ncert, ruary rgtl , at 2 


-Secretary. 


FEBRUARY 


GERONTIUS 


Jnreserved, 


1, Prospectus of which 


” Price eh: Postage 14d. 


Annual Subeerptien, Post-/ree, 4s. 


i, 2927. 


GUILDHALL SCHOOL OF MUSIC, 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London. 

PRINCIPAL LANDON RONALD. 
COMPLETE MUSICAL EDUCATION at an inclusive fee, 

PRIVATE LESSONS are given in all musical subjects and STAGE 
TRAINING in Elocution, Gesture, Stage Dancing, Fencing, and 
OPERA, 

The Orchestra conducted by the Principal and his Assistants. 

Prospectus and Syllabus of Local Centres and Local Schools 
Examinations (open to general public), free. 

H. SAXE WYNDHAM, Secretary. Tel. Central 4459. 
MANCHEST ER SCHOOL OF MUSIC. _ 
Patron: Sir W. H. Hout_pswortn, Bart. 

Principal: ALpert J. Cross, A.R.A.M. Sixty Professors. 

All Branches of Music taught. Private or Class Tuition. 

Full and String Orchestras, Ensemble, Choral, and Elocution Classes. 
Operas, Chamber, and Orchestral Concerts. Twenty-fifth Year. 

Prospectus from THe Secretary, Albert Square. 





ROY AL 
MANCHESTER COLLEGE 
Her Majesty QuEEN ALEXANDRA. 


H. Hovutpsworth, Bart., LL.D. 
Dr. Apo.tpn Bropsky. 


OF MUSIC. 
Patroness : 
: Sir W. 

Principal : 


President 


The New COLLEGE YEAR opened on Tuesday, October 3. 

Special H« f Residence recommended for Students. 

Students are required to enter upon a com] »lete course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30. Spe-ial fee for Organ Course, £20, and for 
Wind Instrume wr 

Systematic Course for the 


curriculum. 
The Prospectus, w ith Scholarship information, Diploma Regulations, 


and Entry Fc rms, on application. 
O; vera lass—Miss Marie Brema. Organ—Dr. KEIGHLEY. 


STANLEY WITHERS, Registrar. 


uses ¢ 


Training of Teachers included in the 


THos. 


BIRMINGHAM & MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


Sir Epwarp Excar, O.M., Mus. Doc., LL.D. 
A 


Visitor.. 
GRANVILLE Bantock, M.A. 


Director 





THE ROYAL 
PRINCE CONSORT ROAD, 
(Incorporated by Royal Charter, 
Telegrams—"“‘ Initiative, Southkens, 
ondon.” 

Patron: HIS MAJESTY THE KING. 

President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 

Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., 


Hon. Secretary: CHarLes Mor ey, Esq. 


MUSIC. 


S.W. 


COLLEGE OF 
SOUTH KENSINGTON, 
1883.) 


The EASTER HALF-TERM will commence on 

February 19. 
A Junior Department is established for Pupils up to 16 years of age. 
e Examination for Associateshi~, A.R.C.M., 


in April, 1917. 


Syllabus and Official Entry Forms may be obtained from The 
Registrar. 


THE ROYAL COLLEGE OF MUSIC PATRON'S FUND 
ounded by Sir S. Ernest Palmer, Bart.). For the encouragement of 


ish Composers and Executive Artists. 
Particulars may be obtained from the Registrar of the College. 
CLAUDE AVELING, Registrar. 


Telephone—“ 1160, Western.” 


M.A., Mus. Doc. 
Monday, 


will take place 


R. R. Terry, Mus. Doc., F.R.C.O. 

SESSION 1916-1917. 

The Session consists of AUTUMN TERM (September 
December 16); WINTER TERM (January 15 to March 
SUMMER TERM (April 16 to June 30). 

Instruction in all branches of Music, Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, and Concerts. 

Prospectus and further information may be obtained from— 

H. M. FRANCIS, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


Visiting Examiner .. 


18 to 


31); 


Examination Regulations, List of College Publications, Lectures, &c., 


may be had on application. 
H. A. HARDING, Hon. Sec. 


Kensington Gore, S.W. 
UNIVERSITY OF DURHAM. 


Examinations for degrees in Music are held as follows :—Matriculation, 
April and October ; First Mus. B., March and September ; Final Mus. B., 
and Mus. D., September only. 

For particulars, a) apply | Secretary of Examinations, University Office, 
Durham. Copies of former Examination Papers, 1s. 6d. per set. 
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GLASGOW 
CHORAL (COMPETITION) FESTIVAL 
ST. ANDREW'S HALLS, GLASGOW, 

AND SATURDAY, APRIL 27 AnD 28, 
Apjupicator: DR. WALFORD DAVIES. 
FEMALE-VOICE CHOIRS AND QUARTETS, 
JUVENILE CHOIRS, 

SCHOOL CHOIRS, ACTION SONGS, VOCAL SOLOS. 


Syllabus (2d.) from 
D. GLEN 
EDWIN H. 


FRIDAY 1917. 


PRINCIPAL 


MACKEMMIE 
HALE 
25, Woodside Quadrant, Glasgow. 


STRATFORD & EAST LONDON MUSICAL 
FESTIVAL, 
MARCH I7 TO 3I. 
PEN CONTESTS.—Ladies’, Men’s, and Mixed 
Choirs, String Orchestras, Professional and Amateur Pianists 
(Seniors and Juniors separately), and Solo Singers. Also 70 LOCAL 


CONTESTS, at Conrerence Hatt, Stratrorp. Syllabus free 
from John Graham, Secretary, 74, Park Hall Road, East Finchley, 


} Hon. Secretaries. 


L don, Entries close February 24. 
THE LONDON COLLEGE FOR CHORISTERS. 


6 and 7, Bromrietp Crescent, Pappincron, W. 


Founder and Director: Mr. James BaTEs. 
Sclo Boys and Chorus Boys supplied at short notice for Church Services, 
Concerts, &c. Telephone Paddington, 5990. Sec., E. B. GOLDING. 





VICTORIA COLLEGE OF 
LONDON 
direction of the Victoria Colle 


MUSIC. 


(Under the Ltd.) 


ge Corporation, 


INCORPORATED 18or. 

18, Berners Street, Oxrorp Street, Lonpon, W. 
President: THe Most Hon. Tue Marouis or ANGLESEY. 
Board of Examination : 

Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Hon. Director of Studies : Cuurcnitt. Sistey, Mus. Doc., F.1.G.C.M. 
Rosert Fox Frew, Mus. Doc. Dunelm. 

Rev. Nogt Bonavia-Hunt, M.A. Oxon. 


Secretary: H. Portman Lewis. 


Metropolitan E xy XT: in all subjects, a the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, April, July, and December. 

Local Theoretical Examinations, July and December, 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented, 

Dr. Churchill Sibley gives personal lectures at the College. 
as usual to The Secretary, 
Strand, W.C. 


All communications to be addressed 
Registered Office, 11, Burleigh Street, 
INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 


Incorporated pursuant to Act of Parliament XXX. and XXXII. 
fictoria, Cap. cxxxi., § 23. 


President: Tue Rr. Rev. Bisnor J. E. C. WELLDON, D.D., 
Dean OF MANCHESTER. 
ASSOCIATE 16, .C.M.),  LICENTIATE _ (L.1.G.C.M.), 


FELLOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and 
at approved Provincial Centres in April, July, and December. 


Organists (Members) have the rrez use of the Register of Vacant 
Appointments. 
alendar (gratis) and further information of Dr. LEWIS, Warden, 
, Berners Street, I sndon, W. 


CENTRAL DEPOT FOR RUSSIAN MUSIC 
J. & W. CHESTER 


(O. M. KLING, Proprietor). 
New Avpress 
rt (eleven), GREAT MARLBOROUGH STREET, LONDON, W. 
(1st Floor). 
Srockx or EncutsnH, Frencu, anp Russian Music, AND oF 
Telephone: Gerrard 7841. 


CLarce 
ALL THE CLASSICS. 





LONDON COLLEGE OF MUSIC. 
GREAT MARLBOROUGH STREET, LONDON, W. 


Patron: His Grace Tue Duke or LeeEps. 
EXAMINATION, 
Dr. Horton Atutson, Mus. D. Dublin ; Mus. B. Cantab. 
Dr. Artuur S. Hottoway, Mus. Doc. Oxon. ; F. R.C 
Dr. F. J. Karn, Mus, Bac. Cantab., Principal. 
. Aucustus Hotmes, Esq., Director of Examinations. 


BoarRD OF 


; F.R.A.M, 
C.O. 


EXAMINATIONS—LOCAL AND HIGHER. 

The NEXT EXAMINATION for certificates in Pianoforte, Violin, 
Singing, Elocution, Organ, Theory of Music, &c., will be held ip 
London and at over 450 Loca! Centres throughout the United Kingdom 
in APRIL. Last day of entry, March 15. 


SYLLABUS for 1917, with Annual Report and Forms of Entry, may 
be had on application to the Secretary. 


The HIGHER EXAMINATIONS for the Diploma as of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.) take place in April, June, July, 
and December ; and for the Diplomas of Associate in Music (A. Mus 
L.C.M.), Licentiate in Music (L. Mus. L.C.M.), and Fellowship 
(F.L.C.M.), in June, July, and December. 

LOCAL CENTRES may be formed in districts unrepresented, either 
in the United Kingdom or abroad ; particulars on application. SCHOOL 
CENTRES may also be arrz anged. 

In the Educational Department students are received and thoroughly 
trained under the best Professors at moderate fees. Lessons may 
commence from any date. For full information apply, 


A. GAMBIER HOLMES, Secretary. 


Telegrams: “ Supertonic Reg. London.” Telephone: 3870 Central 





Become 





a « tinal Pianist 


without constant 


All necessity for 


ec i. ees . 
practising 


‘Keyboard Drudgery ” has been abolished by m 


voc 


Author | 
Faults 
How i 
“The 
the Refe: 
“One 


“Thav 
nows mi 


preare, "— 


—— 


” 
plssicat 





“From Brain to Keyboard" System. Instes ud of spending years i RE 
wearisome “‘ practising " for several hi ours daily, you need give only 2 H. EL 
few months for a few minutes twice daily. P 
" , Re 
The mastery of the piano which my System will give yous SirC. H 
unattainable by the slow and laborious “ practice” methods, eve “4 + Hil 
though you spend years in diligent drudgery. Sir Fre 
This is possible only by the aid of the well-known System R 
: ~ . r ’ D . 
‘‘From Brain to Keyboard” 
y Author . 
“1s © Pugener), 
Macdonald Smith’s System 
r ° 
of Touch and Technique. —-_ 
ae 
Improvement starts with the very first lesson and success is certais wh« 
whatever your age or proficiency. The lessons are given by post ani Oxford, 
will be carefully adapted to your individual requirements, my personal ‘ 
attention being given to each student. No apparatus or special notatio LRA 
Se used. Honours, 
7 , : ore lumber of ¢ 
Sir Frederick Bridge, C.V.O., has strongly recommended my System, who r 
the advantages of which he stated, he could cordially endorse from ht Gounterpoi: 
own personal experience. Over 7,000 successful students testify to it ® correspor 
wonderful value. bran, and 
=a 


SEND FOR MY FREE BOOK: 
“ Lieht on Pianoforte Playing.” 


This book fully explains the principles and advantages of the methods 
used in my Postal Course, and should be read by pianists of @ 
grades of proficiency. When replying, please state whether averagt 
or advanced pianist. 


M. MACDONALD SMITH, 


19, BLOOMSBURY SQUARE, LONDON, W.C. 





SINGING CLASS will be opened at Novelt 
& Co.'s, 160, Wardour Street, W. by Mr. LOUIS BOURGEOIS 
Professor at the Schola Cantorum of Paris. Voice-Production, Studie 
of Old and Modern Music, Lectures, &c. One Class per week. Fe 
One Guinea per Month. Write to Mr. Louis Bourgeois, c/o Novelt 
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& Co., Ltd., 160, Wardour Street, W. 


LOVER.—On the 5th ult. at a nursing home 
Leamington Spa, in her sixtieth year, Ethel Rosalie (# 
Harraden), beloved wife of Frank Glover, of Marton, near Rugby. 
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iC, PROFESSIONAL NOTICES. 








NV, W. m RT 
MR. JOHN MacLENNAN (TENOR). 
185, Loughborough Road, Brixton. Telephone: Brixton 1702, 
MR. JAMES AITKEN (BaRITONE). 
F.R.A.M * Fairview,” Gordon Road, South Woodford. 
. Solo w ork. ‘‘ Crucifixion,” ‘‘ Olivet to Calvary,” &c. 
ions MR. SAMUEL MASTERS 


, (TENOR). 
orte, Violin, Address—164, Bank anette Ewell Road, Surbiton. 


kins sO.MIR. W.H. BREARE 


“d Kir ohn 
ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION, 


* Elocution : 


Entry, may VOCAL 


of Associate Author of “‘ Vocalism,” ‘ Its First Principles,” ‘‘ Vocal 


gum {aly Faults and their Remedies.” Now Published: ‘‘ Vocal Technique: 
sic e- = How it feels to Sing.” 3s. 6d. each, post 3s. 10d. 
Fellows “The most complete guide to singing in English.”"—‘‘ Lancelot,” in 


the Referee. 
“One of the sanest of sane expositions.” —A/usical Courier, N.Y. 
“Is a reliable expert in all branches.” —Gentlewoman. 

“4 magnificent guide to both teachers and students. 


ented, either 
. SCHOOL 
'—Eastern 











| thoroughly Morning News. 
essons ma ‘Do not hesitate to commend."—Glasgow Herald. 

His technical knowledge is minute, wide and accurate : what he hz as 
: o say is well worthy of consideration by public singers and music 
secretary. Beachers."—Aderdeen Free Press. 


Common- sense in all he utters. "— Leeds Mercury. 
‘Is an acknowledged authority. —Western Morning News. 
I have not the slightest fear of contradiction when I say that no one 
nows more about the voice and vocal production than Mr. W. H 


reare,”—** Counterpoint,” in the Wewcastle Journal. 








inist 





Address: “‘Heracp” Bur_pincs, HARROGATE. 

sino’ USICAL ReVISER TO Sento. Nove.io ror Tuirty-Two Years. 
> i a 
aul COMPOSERS’ MSS. 
jing years i REVISED AND PREPARED FOR PRINTING. 

give on'y?= 4, ELLIOT BUTTON, “ Harewood,” Ardwick Road, N.W. 

; Reference to the following composers kindly permitted :— 

give you & 


SirC. Husert H. Parry, Bt., C.V.O., 
Sir Freperick Brivce, C.V.O., 


Sir Epwarp Etcar, O.M., 


ethods, eve 
Dr. WALForD Davigs. 





R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 
re Roseleigh Avenue, Highbury, N., continues to PREP? ARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 





D® F. J. KARN (Mus. Bac. C Cantab. ; "Mus. Doc. 
Toronto), continues to give lessons in Harmony and other 
Theoretical subjects, and prepares for all Musical Examinations. 
Compositions revised and Analyses written. Candidates prepared by 
Dr. Karn have gained the Mus. Bac. and Mus. Doc. degrees at the 
Universities and diplomas from the Musical Colleges. 


Address 106, Haverstock Hill, London, N.W. 





R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 138, Berners 
Street, Oxford Street, W. 
DR. LEWIS’ TEXT-BOOKS : 
(2 vols.) 


HARMONY. 5s. each, net. 


COUNTERPOINT. 55. net. 

Dous_e COUNTERPOINT AND CANON. 55. net. 

FuGvue. 1s. 6d. net. 

ELEMENTS OF Music. 2s. 6d. net. 

DEVELOPMENT OF ANGLICAN CuHuRCH Music. 2s. net. 
PRONOUNCING VOCABULARY OF MusicaAL TERMS. 6d. net. 
Dicrionary oF Musica. Terms. 6d. net. 

MATERIAL OF MELopDy. 3d. net. 


IMPROVISATION. 1s. 6d. net. 
The above, complete, will be forwarded (carriage paid) for £1. 


N ISS F. HELENA MARKS PREPARES for 
LV L.R.A.M. and other Examinations. Pianoforte, Harmony, 
** Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
L. R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington. 


RTHUR MANG ELSDORFF, L.R.A.M., 
A.R.C.M., Pianist (Specialist), coaches for Pianoforte Diplomas. 
497, Coventry Road, Birmingham. 


R. H. H. L. MIDDLETON, Mus. Doc., F.R.C.O., 
L.R.A.M., A.R.C.M. Twenty-five years’ experience in Private 
Tuition and Coaching for Degrees. More than 500 of Dr. Middle - s 
Pupils have obtained Degrees at the Universities, R.A.M., R.C. 
and R.C.O. Address, 60, Berners Street, W. 


LIFTON COLLEGE.—Classical, 


Modern Lang mage, Natural bmg and 











Mathematical, 
Music SCHOLAR. 











pom > ~ SHIPS, value from £25 to £1 Iso a Percival Scholz arship 
” DR. A. EAGLEFIELD HULL and a SCHOL ARSHIP fo or ARMY c ‘ANDIDATES. Examination 
ard Mus. Doc. Oxon., F.R.C.O. in June. There are also a “War Exhibitions” of £60 a year. 
ven sek Ties ‘Wiaiicaaies —_ articulars Clifton Coll Bristol. 
Author of “‘ Modern Harmony: Its Explanation and Application” Particu a Joma ee See a tore — 
ugener), and ‘‘ Organ Playing: Its Technique and Expression.” AINT CUTHBERT’S, KE N S ; N GTON. 
n Address : SECOND ALTO REQUIRED AT ONCE. Apply by letter 
Metsourns House, HupDERSFIBLD. Mr. J. H. C. Twisaday, Chichester House, Upper WestbourneTerrace, W. 
™ R. ALLISON instructed by Post Candidates At LTO (43) SEEKS RE-ENGAGEMENT in West 
ess is certail who OBTAINED DEGREES OF MUS.D. and MUS.B. End (£26) or City (420) Church. Excellent reader, and conver 
. by post ani Oxford, Cambridge, Dublin, London, and Durham Universities, | sant with all the principal Communion Services. Highest credentials. 
mv persona plomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O. (1916), Apply, * Alto,” c/o Novello & Co., Ltd., 160, Wardour Street, W. 
scial notatio: 4 4R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes, — -—-—— - --—— 
Honours,” and Pass Certificates (of. the Colleges of Music) to the EN OR Ww AN TED, All Saints’, — anatien Road, 


umber of eight hundred and seventy-nine. Dr. Allisonis willing toteach 
1 my System, ~ who neither require nor desire to pass examinations. Harmony, 
orse from hs Founterpoint, Orchestration, and Analysis of Composition by Post, 
; testify to & Bcorrespondents anywhere. Personal instruction in Theory, Singing, 
gan, and Piano. 24, Park Range, Victoria Park, Manchester. 


—_—— 
REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 24, Park Range, Victoria Park, Manchester. 








me 





PECIAL CORRESPONDENCE COURSES :— 


the metho 


ianists of 4 (1.) L.R.A.M. Paper Work. 
ether averagt (2.) A.R.C.M. Paper Work. 
(3.) Graduated Courses of Study in Rudiments, 


Harmony, Form, &c. 


5 RA.M. Exams. 1910-16 108 Correspondence Pupils successful. 
I T H, R.C.M. 1914-16 20 
Mr. E. H. BIBBY, Mus. Bac., L.R.A.M., A.R.C.M., 


V.C. 
c/o Forsytx Bros., Deansgate, Manchester. 


CUTHBERT HARRIS, Mus. Doc. Dunelm., 





it Novello 


)R. 


OURGEOL F.R.C.O. SPECIALIST IN oq wy yyw NCE 
-tion, Studie PVITION. 348 Successes in Mus. D., Mus. B., R.C.O., and 
rweek. Fee co MSS. revised and arranged for Dublieation, 48, Braxted 
. clo Novel Streatham, S.W. Telephone: Streatham 487. 





{'ss H. HEALE COACHES for all EXAM- 
4 INATIONS in MUSIC (at private residence or at West-End 
hi in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 

ton, “* Teachin Mc sdulation, Transposition, &c. For Terms, &c., 
ply Dunraven ihn 41, Albert Bridge Road, S.W. 


ing home 
Rosalie (ré 
ur Rugby. 





ese eae 


£12. Walter Asersoll, 21, Thurlestone Road, 


South Lambeth. 
West Norwood. 


RG ANIST AND CHOIRMASTER WANTED 

for Larkhall Parish Church. Salary £40. Applications to be 

lodged, not later than February 6, with Mr. John Paterson, Claremont 
Villa, Larkhall, 


RGANIST (Ineligible) WANTED immediately, 
St. Thomas, Hove. High Mass, Modern music, Psalter, Plain- 
Good Choir-trainer. Salary £60 to £80, according to qualification, 

Montifiore Road, Hove. 





song. 
Apply, Vicar, 8, 


EMPORARY ORGANIST for a Presbyterian 
Church in the North of London. Liturgical Service ; fine modern 
three-manual organ. Salary, £40. Apply, stating quz alific ations and 
experience, to ‘‘G, W. c/o Novello & Co., Ltd., 160, Wardour St., W. 


RGANIST AND CHOIRMASTER OPEN TO 

ENGAGEMENT. Several years’ experience at West-End 
Church, Would take temporary position, S.W. or W. District preferred. 
Write G. N., 21, Morella Road, Wandsworth Common. 


RGANS. IMMEDIATE SALE. — First-class 
Instruments, full compass, at very low prices to clear, space 


wanted for new organs. One-, Two-, and Three-Manuals. Henry 
Speechly & Sons, Organ Works, Saint Mark's Road, Dalston. 


RGANS (New and Second-hand) for SALE.— 


Electric and pneumatic action up-to-date. Built or reconstructed. 








Bedwell & Son, The Cambridge Organ Works, Cambridge. 
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EVERAL TWO-MANUAL ORGANS, with Just PUBLISHED. — 
pedals, various sizes, suitable for CHURCHES, COLLEGES, Ta bl ry ~ 
&c., built on entirely new principles of specially constructed action, A | | IS | ORY OF J 
recently introduced, at minimum of cost. Apply, W. E. Richardson & | / \ 
Sons, Organ Builders, Manchester, S.W. 
pee > a ; By Sir CHARLES STANFORD, Mus.D 
RGAN PRACTICE.— Three-Manual Pipe Organ y 0 any 
for Prac tice— good condition ; complete set of Couplers; blown] — 
by hydraulic engine. IS. 1~ hour. Hamilton Evans & Co., 54, London | C ECIL FO RSYTH, Author of ‘“ Orchestration 


Road, Forest Hill, S.E. (one minute from station). Telephone: 693 
Sydenham. 





Illustrated. Extra Crown 8vo. 7s. 6d. net. 








“ ” cw? = The Times :—‘‘ In Sir Charles Stanford's pages we read the gen 
C RCHESTRE L L E.- Sty le | W” or = V” or other impressions of a lifetime as to the points thes eanaten, for which id 
good example—-WANTED TO PURCHASE. Second-hand. | js cle: ured by the rigid exclusion of those that do not. .... We canny 
App! y, ‘* X,” Novello & Co., Ltd., 160, Wardour Street, London, W. afford to miss a lin e for fear it might have contained something whig 
a er —— | would open a new door in the mind. . . . . The book is provided wi 


a NE ROR REGU Be ATOR Ww VAN TED for P Mayer: plentiful and good illustrations.” 
Pianos. Apply, Hime & Addison, 195, Deansgate, Manchester. | = We ACMITLAN & CO., LTD., LONDON. 


N USIC BUSINESS FOR SALE — (JAMES 
4 


Established 1868, by the present praprictor, who's uring, Aa age |OUR VILLAGE IN SUMME} 











cultural town of 3,000 inhabitants, and the only music business within 
nine mile Incoming, about £160. SIX EASY PIECES 
CE COND- H. AND MUSICAL INSTRUMENTS. FOR THE 
» —Violins and other Stringed Instruments, Clarinets and Wood- ‘ m nad 
Wind Senate, Flutes, Bassoons, &c., and all kinds of Brass Instru- PIANOFORTE 
nents, Second-hand, are bought by us, as we specialise in this line of 
business. If you have any Instruments, and you desire to sell them, 1. Asleep in the Meadows. | 4 In the Church. 
kindly advive us and we will make you an offer. Apply to J. R. 2. A Dance on the Green. | 5. Gossips. 
Lafl -ur and Son, 147, Wardour Street, London. 3 Old Pedlar Jim. | 6. A Visit to the Fair 


> a ) ~ . 2 ‘ . . COMPOSED BY 
PIANO PEDALS withOctave Coupler glia seid dates 
; ; ; ; ; CLEMENT M. SPURLING. 
This wonderful invention supersedes all Piano Pedals, and is a 
Master Patent. 
Tue CATHEDRAL, MANCHESTER, onsnemmep 
Dear Mr. MAcxrn, Nov. 8, 1910. Price One Shilling and Sixpence. 
' I think your Patent Pedal Attachment, which you have ———__- 
fitted to my Steinway, is simply splendid. I find the action absolutely 
silent and its touch beautiful.— Yours truly, 

R. H. P. COLEMAN, F.R.C.O., Sub-Organist. called ‘Our Village in Summer.’ They deserve recommendation a 
weer UER containing much that is artistically fresh, alike in melody, harmony, aj 
Terms :—Cash, or instalments of 8s. per month, = - sagen, Pe en : 7 . 

rhythm. The Times, October 19, 1916. 


(Op. 11.) 
**More important is the set of six easy pieces by Clement Spurlix 


Write for Lists, Prices, and Clients’ Opinions, and References to 


THE MALKIN PATENT PEDAL CO., Ltp., London: Novetto anp Company, Limited. 


Works —Hanley, Staffs. NEWCASTLE- -UNDER-LYME. — —_ 
NEW COMPOSITIONS DOLL’S-HOUSE SUITE] P( 
‘ : i : : FIVE LITTLE PIECES 
ALBERT HAM, Mus. Doc., F.R.C.O. | vor 
_— “phen s. d. | LITTLE FOLK 


und Chorus. ' 














3 WEARD THE 
' . * FOR 
HARK ‘ (Christmas.) PIANOFORTE SOLO. 
Arr rtniansky. 5S.A.T.B. aerate ) j 
(Perf the Royal Choral Society) 2 t. Toy Soldiers. | 4- Playtime. 
PEDAL A SCALES AND ARPEGGIOS FoR THE ORGAN 1 € 2. Dolly's Washing Day. | 5- Dolly's Lullaby. 
[Tne O np Graces as used by J. S. Bach and Handel, | 3 Dolls’ Waltz. 





rary Composers oe «- © Qj COMPOSED BY 


Tue Des*RT SHALL REJOICE AND BLOSSOM AS THE Ross, } - . 
Baritor nd Tenor (or Soprano) Soli and Chorus. sS.A.T.B. « HUBERT BAT H. i 














arit e ana I | 
Tne Sours or THe Ricureous. (Unaccompanied) Full Anthem « | eS 
in the ress: . “ pe 
Tne Souirupes or THe Passion, Lenten Cantata for Soli | Price Two Shillings. 
(Tenor a 4 Genbend Chan r 6] —— se 
- London: Nove_to anp Company, Limited. 
London: Nove.t.o anp Company, Limited. THE 
THE PASS I i I ; 
THE PASSION WOODLAND DANCES hporta 
A MEDITATION ON THE SUFFERINGS OF CHRIST h . 
FOR TWO SOLO VOICES (7 ENOR & BASS) AND CHORUS A SET OF EASY PIECES Opec 
TOGETHER WITH . % sing 
HYMNS TO BE SUNG BY THE CHOIR & CONGREGATION ercradinnns ¢ 
: PIANOFORTE. march 
we sEY ROBERTS ; 
Oo J \RLEY . ROBERT : 1. The Squirrel’s Dance. 4. The Cuckoo’s Dance. Si 
rganist and Director of the Choir of Magdalen College, Oxford. 2. The Hedgehog’s Dance 5. The Magpie’s Dance 
Staff Notation = Paper Cover), price rs. 6d. ; Paper Boards, 2s. 3. The Grasshopper’s Dance. such 

Vords, with Hymn Tunes, price ad. COMPOSED BY they - 
MPOS c 


London: Nove.tto anp Company, Limited. pela b mat ti : 
onsittaiens Semene: Site Serene, Sat ERNEST NEWTON. pieces 
ACH’S PASSION (according to St. John) will be 


given at St. Anne’s Church, Soho, W., with full Orchestra and songs 
Organ each Saturday during Lent, 3.30 p.m. ; Wednesday, April 4, Price Two Shillings. e 
7.30 p.m. ; and on Good Friday at 4 p.m. Tickets by sending stamped —_ voices 
addressed envelope to Rector, 28, Soho Square, W. The North and 





South Galleries without tickets. London: Novgtto anp Company, Limited. 
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[USI¢ JUST PUBLISHED. 


fus. Doc. 


““HIAWATHA’S WEDDING-FEAST 


ead the geneq 





r which the wa 
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$ provided wi 


NDON. S. COLERIDGE-TAYLOR. 
MEME (Op. 30, No. 1.) 


ARRANGEMENT FOR PIANOFORTE SOLO 


arch. BY 


the Fair 
JOHN POINTER. 
I. 
PRICE THREE SHILLINGS AND SIXPENCE. 
ment Spurlix 
mmendation @ 


, harmony, aj 


Lonpon: NOVELLO AND COMPANY, LimitTep. 


d. 


EIPOCKET SING-SONG BOOK 


FOR 


SOLDIERS, SAILORS, SCHOOLS, HOMES, 


ETC. 


Epitep sy W. G. McCNAUGHT. 


mo | CONTAINING : NATIONAL ANTHEMS, ETC., OF THE ALLIES. 
MARCHING SONGS. 
NATIONAL AND FOLK-SONGS. 
HYMNS. 





PRICE ONE SHILLING. 
. inteamandiaapinahagtianns 
———|THe Pocket Sinc-Sonc Book (6 in. by 4} in.) is designed to provide in a 
CES }portable volume a collection of Unison Songs of the best type that will, it is 
hoped, be found welcome in camps, ships, clubs, class-rooms, and wherever 
“sing-song” gatherings are popular. A number of the songs will serve as 
marching tunes. The vocal part is printed in both notations. 
Dance. Simple accompaniments are given, except in the case of a few Folk-songs, where 
Dance tsuch aids are dispensable. If, however, accompaniments to these are desired, 
they are to be found in Novello’s School Series, at 13d. each. Any of the other 
pieces in the collection can also be obtained separately at 1d. or 13d. each. The 
songs are generally printed in low keys, in order, as far as possible, to suit al! 
voices. A competent pianist can, if necessary, easily transpose to other keys. 





LONDON: NOVELLO AND COMPANY, LIMITED. 
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TRINITY COLLEGE OF MUSIC 


(INstiTUuTED 1872.) 





President : 
THE RT. HON. THE EARL OF SHAFTESBURY, K.P. 
Chairman of Board: 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus. D. 
Director of Studies: C. W. PEARCE, Mus. D. 
Director of Examinations: E. F. HORNER, Mus. D. 





The College provides INSTRUCTION and TRAINING in all 
Musical Subjects: Instrumental, Vocal, and Theoretical. The lessons 
re arranged to meet the convenience of both day and evening students. 
\ny number of subjects—from one to the Full Course—may be entered 
for I l ll as to the more proficient 

















Approved complete Courses for the University of London Degrees in 
Music under recognised Teachers of the University. 
tudents are prepared also for the Degrees of other Universities, the 
I t f the Royal College of Organists, Trinity College o 
M 7 
rhe O AL, Cuora, the Operatic, and CHamBer Music 
( SES t en al to sufficiently competent persons who are not 
( g ‘ er ect 
All r j fT nique (whether f uncforte, Violin, 
t trument) a f Vox Training are tht by qualified 
I ( ] ing Boys for Cathedral Choirs is held on Saturday 
I the Rudiments of the Theory of Music, Harmony, 
Counter] t, Form, Instrumentation, Composition, and the Art of 
leaching given by Correspondence. 
St are mitted tot Junior SCHOOL up to 16 years of age at 
I e Thirty Scholarships tenable at the College and open to all 
upt " ge | s d the Bambridge Pianoforte 
ij £100 per ar al Eighteen Scholarships which 
rey f Degree lor of Music of the 
University and are ope y to Stu ts who have satisfied 
I n f tUr rsity. 
leaching Department, with list of Professors, Fees, 
d the Syllabuses of the Higher and 
I ! on application to the undersigned. 
SHELLEY FISHER, Secretary 
Mande e Place, M ester Square, London, W. 


THREE CHORALE PRELUDES 
ORGAN. 
1. WINCHESTER NEW. 2. BURFORD. 
ST. MICHAEL. 
JOHN E. WEST. 


I T'wo Shillings and Sixpence. 


! N LLO AND Company, Limited. 





THE ROYAL COLLEGE OF ORGANISTS. 


FELLOWSHIP (F.R.C.O.) EXAMINATION, JvuLy, 1917. 


Test-Pic are en for the above Examination, and 
M Nov! anp Co., Ltrp 
s. d. 
ACH, J. S.—Pre 1 Fugue in B minor (Novello & Co.'s 


Edit . Edited by Bridge & Higgs. Book 7). Price <s.; or 


eparately ; os oc oo 3 6 
BONNET, JOSEPH.—Variations de Concert. Op. 1 . - 3 6 
SPOHR.—Adagio from the Notturno for Wind Instruments. 

Op. 34. (Best's Arrangements. No. 28) ea ee 2 
London: Novetto anp Company, Limited. 


—_—_] 


BROADWOOD 
PIANOS 





“ Bertncer’s Tutor,” 
““Warp’s Procressive,” “ Wickins’ Rapi Mertrnop,” and 


BOSWORTH & CO. 


NOVELTIES. 1917. NOVELTIES. 





SMILES AND KISSES. Sunshiny and cheery new Soy 

, T. R. Ollerenshaw. 2s. net. 

A bright New Intermezzo. 
Byford. 2s. net. 

DANS LE JARDIN (‘A Garden Fair”). A dainty pier 
By Felix Corbett. 1s. 6d. net. 

RABBIT. 


Is. net. 


REVERIE. Another charming work. By Laurence Stud 


A sparkling little composition. 


Is. 3d. net. 


If any difficulty in obtaining Lists, write direct to 

BOSWORTH 

8, HeDDON STREET, REGENT STREET, LONDON, W. 
Publishers of Five Great Piano Methods: 


“Granam P, Moore's First PrRincipiss 


s Turor.” Price 2s. 6d. net each. 


A melodious little work. } 


& CO., 





MUSIC 





Just Pus.isHep. 


ODUCED BY THE Bacu CHoIR ON 


DECEMBER 12, 1916.) 


THE CHIVALRY OF THE SEs 


NAVAL ODE 


BY 


ROBERT BRIDGES. 


AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 


Price One SHILLING. 


String Parts (in the Press). 
Full Score and Wind Parts MS. 


London: Novge_to anp Company, Limited. 


FOR FIVE-PART CHORUS 


Fran 





THE BELLS, THE LEGEND, THE DIALOGU 
THE GIPSY. Four Recreation Studies. Boswur} 
By J. Burnell. Is. net. 


PETITE VALSE. 


' 


| 
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MODERN FRENCH ORGAN MUSIC. 
By HARVEY GRACE. 
(Continued from January number, page 19.) 


In no branch of composition has France maintained 
her independence more completely than in organ 
music. Her 17th century composers owed little 
to any outside influence, and that little was to Italy 
rather than Germany. Even in those early days 
the national love of clearness, colour, and tunefulness 
showed itself in a marked degree. While Germans 
were industriously developing the fugue and the 
choral prelude, and producing music of which the 
prime characteristics were solidity and seriousness, 
the French pioneers were making the most—often too 
much—of the possibilities of variety in stops and 
manuals, and the simultaneous use of three and even 
four tone-colours. 

D’Anglebert, for example, who flourished in 1689, 
wrote a ‘Quatuor,’ for three manuals and pedals, 
which could be played only by means of ‘thumbing,’ 
and even then with difficulty. Titelouze, one of the 
earliest and most serious of these men, wrote a piece 
with a note sustained throughout, in the treble, which 
could hardly have been played save by keeping the 
note down by a weight or wedge, as in Dubois’s 
‘Marche du Rois Mages.’ Others wrote trios for two 
manuals and pedals, and suggested in footnotes that 
the third part should be played by a friend if necessary. 
They showed a youthful delight in ‘echo’ effects and 
rapid interchange of manuals—the latter still a 
peculiarly French trait. 


Boély (who copied his idol Bach so successfully that 
his set of pieces on old Christmas tunes might be 
included in an edition of the ‘Little Organ Book’ 
without disgracing their company), the organ 
composers of France have gone on expressing them- | 
selves in their own way. 

The characteristics of the modern French writers 


will be shown more clearly by a glance at their work | 
in regard to various musical forms than by a general | 


survey. Such an examination will also show radical 
differences between their methods and those of the 
German school. The Prelude and Fugue is so 


peculiarly an organ form that it makes a good starting- | 


point. 

It is hardly too much to say that the German who 
writes an organ fugue uses a recipe handed down for 
generations. You will find it set forth, with some 
poetic licence, in Browning’s ‘ Master 
Saxe-Gotha.’ Here are a few staves for those whose | 
Browning is not at hand : 


First you deliver your phrase— 
Nothing propound, that I see, 
Fit in itself for much blame or much praise— 
Answered no less, where no answer need be : 
Off start the two on their ways! 


Straight must a Third interpose, 
Volunteer needlessly help— 
In strikes a Fourth, a Fifth thrusts in his nose, 
So the cry ’s open, the kennel ’s a-yelp, 
Argument ’s hot to the close ! 


One dissertates, he is candid ; 

Two must discept, —has distinguished ; 
Three helps the couple, if ever yet man did ; 

Four protests; Five makes a dart at the thing 

wished ; 
Back to One goes the case bandied . . 

One says his say with a difference . . . 

Five, though, stands out all the stiffer hence . . 


One is incisive, corrosive ; 
Two retorts, nettled, curt, crepitant ; 
Three makes rejoinder, explosive ; 





With the one exception of 


Hugues of 


Four overbears them all, _ Strident and strepitant ; 
Five... 

Se your fugue broadens and thickens, 
Greatens and deepens and lengthens, 


Hugues, I advise med poend 
(Counterpoint glares like a Gorgon) ; 
Bid One, Two, Three, Four, Five, clear the arena! 
Say the word, straight I unstop the Full-Organ . . . 


From Reinken to Reger, from Krebs to Karg-Elert, 
this is how the standard German Fugue has been made. 
The method has produced countless fine specimens, 
but it did not make the most of the possibilities of the 
form. And yet there were examples enough. Bach was 
not content with what Browning calls the ‘mountainous’ 
fugue: he showed—mostly in the ‘Forty-eight,’ 
it is true, but still occasionally in the organ works— 
that it is possible to be lyrical and fugal ‘at the same 
time. One would have thought that the expressive 
qualities of the A major and the ‘little’ E minor 
Fugues, for example, would have set some of Bach’s 
successors to work on similar lines. But it rarely did, 
and even then the composer often missed the point, and 
wrote fugues that differed from the conventional full- 
dress specimen only in being shorter. Moreover, 
a German organ composer fell to writing fugues and 
choral preludes as a matter of course. Among the 
moderns Rheinberger is a notable exception, and in 
nothing is his excellence shown more fully than in his 
ability to compose such a large number of short works 
as free in form as any lyrical pieces or album leaves of 
a pianoforte writer. Reger broke away at times and 
produced sets of pieces with fancy titles, but 
unfortunately the fancy is too often in the title only. 
He is much more at home with the fugue and choral 
prelude. Karg-Elert, with a greater wealth of fancy 
and warmth of colouring, too often becomes merely 
untidy and eccentric with no fugue subject or choral 
' melody to keep him in order. 

The French organ composer has never been a slave 
to the fugue habit, nor has he been hampered by a 
tradition so strong as that of the choral prelude. The 
influence of the latter in the development of organ 
music was of immense value, but it had one fatal 
drawback. Any man with a good knowledge of 
counterpoint could write round a choral tune, and 
thanks to the splendid vitality of his theme, ‘could 
turn out music at least respec table and worth hearing, 
—though, in Johnsonian phrase, it might not be worth 
going to hear. This short cut to composition was 
hardly likely to stimulate invention, and when we 
consider the French ‘choral,’ we shall see how the 
majority of German composers failed to make the most 
of the choral prelude, just as they failed to see in the 
| fugue anything but the exhaustive and frequently tub- 
thumping exposition of a serious text. 

When the Frenchman writes a fugue, he does 
so because he wants to, and not because he fears the 
| omission will damage his prestige. And he sees what 
many others seem to have overlooked,—that the 
—_ is a form giving great opportunities for variety 
| and expression. Dr. Vaughan Williams’s remark* as to 


| 


| * Grove’s Dictionary. Art. ‘ Fugue.’ 
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‘the romantic possibilities’ of the fugal form is a little | three, Opp. 99 and 109*. We may regard them as] The 
startling until one remembers how these possibilities | representative, since they are not only highly § spat i 
have been grasped by some composers, ¢.g., the| characteristic of the composer, but decidedly French ace 
wonderful Reubke specimen, Liszt’s on ‘Ad _ nos,’|as well—which is not always the case with the work of J *. h 
Smetana’s ‘ Bartered Bride’ Overture, to name three | this cosmopolitan. The Preludes of the first two are | ™'8 | 
that occur to the mind at once. lof a character that gives no hint of belonging to hack 
If we look at the comparatively small number of | anything so severe as a fugue. 1am sure that if they 
French organ fugues written by the group of composers had been published separately under picturesque 
under notice, we find few of the ‘mountainous’ or titles, they would have been widely played. At present, 
turgid and strenuous type. Both the fugues and their thanks to our conventional (and very Teutonic) views 
preludes show considerable variety in mood and form, | on preludes and fugues, they are rarely heard. 
with a leaning towards a happy mixture of the lyrical! No. 1, in E major, is largely in three-part harmony, 
and expressive. | and its five pages are developed almost entirely from J &«.; 
Saint-Saéns wrote six works in this form, in sets of ' the graceful semiquaver figure with which it opens: 


Allegro moderato. 














Ex. i 
The . 
more 
that 1 
[wo manuals are required, uncoupled,—a frequent | Delightful colouring results from the interlacing of the om 
arrangement with these composers, and one which we|two manual parts. Here is a particularly effective 
English might with advantage use more than we do. | passage : 
Fug 
ecasl 
: :, meee ‘ -_ . and a 
Che fugue is in similar happy vein. It would be difficult to name a more tuneful subject than this: _ 
a 2 not SI 
pty ee tenes — A? 5 Oo we ot =: = Ore = hiefl} 
Ex Gk | oe = oot ce —_—— f == == {-— =a <a chord: 
Preluc 
: , 5 of the 
No. 2 is even less like the customary prelude and | A short extract can give but a poor idea of this idyll, [than r 
fugue. In the Prelude we have a duet between the left | so I must content myself with quoting the melodious Gig 
hand and pedals, accompanied by undulating harmonies. | subject of the fugue : expect 
Fugue 
pastor 
mins —_—_————_— sa be 
es. « OP a — ~ | —_, Ser ~ mene some : . ae 
ti 2 %te 2 4 en ee = @ te #9? ee quietly 
ev ~~ Se es a ee ee oe . out of 
pages 
ment 
Although the third Fugue is a lengthy affair cast in | arpeggios divided between the hands. I quote one bar | the 
more ordinary lines, the Prelude breaks fresh ground. | from the last page. Note the effective alternation of with 
[t is really a short brilliant toccata, with irregular] E¥% and E? : compe 
full of 
Bx. 6. os ' na —= 
SS es _—— mer = ms 
5 
2 e 2 — eo,” oa ——@— sam 
IS} 4g 2 a aie on 2" i ” =r ca = 
eft 
a . o- | | o oo “— te 
+ p+ at ——— —— = 4 - 
= =— Sea— Se 
f 
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* It is worth noting, by the way, and as significant of this difference | Saint-Saéns seems to be the only Frenchman who has written sets of 
between the French and the German attitude towards the form, that | preludes and fugues,—-and his sets, as we see are ‘ very little ones.’ 
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The cadence contains a presentment of the § chord | would, but for the fact that it is about six times as 


that is simply dazzling. Why this piece has not long | difficult. 
The second set again gives us something out of the 


since become a popular recital item is a mystery. It | ; ; , 
might well take the place of Dubois’s flims of) The opening Prelude in D minor is a vague, 
heed Tecenta ia G. cain ts 3 bl | questioning little piece, tinged with melancholy of a 
hackney’ _ 4) xampie. probably | somewhat bitter kind : 
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The Fugue _—- the same - — Pome « The Fugue is for three voices, on two subjects, and 
more animated, it never goes beyond a /orie, an sh . . 
° ow é < y 
that is at the end. Almost repellent at first, both S a great deal al neat skill without the least 
|effect of pedantry. Did ever two subjects set out 


movements get a hold on one finally. In No. 2 we . : - 
have a brace of pieces slight and pastoral in style. !on a high contrapuntal adventure in better spirits ? 





Fugue No. 3 is long, and, it must be confessed,,; Other modern French fugues will occur to the 
ecasionally crabbed, but it has some fine moments,| reader. The Prelude, Fugue, and Variation of César 
nd a splendid ending. The brilliant and attractive} Franck is an outstanding example,—a song without 
relude unfortunately ends on the dominant, and so is| wordsfor prelude ; a quiet, short, and highly expressive 
not suitable for separate performance. It consists} fugue ; and the song repeated with elaborate figuration. 
hiefly of a jolly tune on the pedals, with broken| Nothing could be farther removed from the Prelude 
hordal accompaniment. Not one of these six| and Fugue of the schools. 
reludes is on conventional fugue-prelude lines, and| In Boéllmann’s only specimen (in the Twelve Pieces) 
f the Fugues four are lyrical and expressive rather| we have a quiet Prelude and a three-voice Fugue for 
than merely expository. two uncoupled manuals and pedal, with 8-ft. stops in 

Gigout’s essays in the form are excellent, as may be|each department. Other examples worth study as 
expected from so skilful a writer. The Prelude and} showing various qualities not usually associated with 
Fugue in E major is a delightful work, on quiet and| organ fugues are those in Louis Vierné’s Symphony in 
pastoral lines until its last few bars. That in E minor} D, Augustin Barié’s Symphony in B flat, a very subtle 
sa beautiful piece of somewhat austere writing, again | three-voice one by Paul Hillemacher, and the very 
juietly registered. An example in B flat is very much | complex and difficult movement which serves as Finale 
out of the beaten track, the Prelude consisting of five | to Déodat de Sévérac’s Suite in E minor. 
pages based almost entirely on an ornamental treat-| This last-named work by one of the most polished 

French composers of to-day is so little known that a 


ment of the common chord—hopelessly monotonous 
to the eye, or played on the pianoforte, but charming | brief extract may be of interest. I quote a passage in 
wih the three-manual effects called for by the} whichthesubject is in the treble. Note the two-manual 


composer. The Fugue is short, on two subjects, and | effect, and the rich harmonization : 





full of ingenuity. 


Andantino. 
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We have here, as in so much modern French 
contrapuntal work for the organ, a strong flavour of 
chamber music. 

It will be noticed that most of the fugues mentioned 
are quietly registered. The composers seem to share 
Berlioz’s abhorrence of fugues played quickly and 
loudly, with the consequent loss of detail. Perhaps 
their work in this department more than in any other 
shows the national quality of clearness, economy, and 
skilful workmanship. Most of it is emphatically 
music for the musician, but even when the result is 
intellectual rather than emotional we do not get the 
devastating dryness and dulness of the Kafpelmeister 
fugue that has made the very word a synonym for 
boredom. 

There could be nothing better for English organists 
and audiences than familiarity with these subtle and 
finished works. Their appeal would not be immediate 
or wide, but it would eventually so change the popular 
idea of the form that a great deal of force would be 
taken out of the jibing definition of a fugue as ‘a 
composition in which one voice runs away from the 
others and the hearer from them all.’ 


(To be continued.) 


CARLYLE AND THE OPERA. 


By COLIN MCALPIN. 


Some of us are too young to remember the storm 
that raged round the name of Wagner when he 
launched upon an unexpectant world his ‘ Artwork of 
the future,’ changed by hostile critics into ‘ The music 
of the future.’ Yet never since the Handel and 
Buononcini, Gluck and Piccini feuds, had occasion 
arisen for so much acrid recrimination. To read afresh 
some of the mutual onslaughts of the time is to read 
with open-eyed amazement. The only historical 
parallel we can suggest is either the hurtling of the 
Darwinian boomerang into the camp of the clerics, or 
the precipitation of pre-Raphaelitism into the then 
existing schools of art. And though some critical wag 
pronounced the contentious differences to be, in one 
case at least, but such as distinguished ‘tweedledum’ 
from ‘tweedledee,’ history—that dispassionate partisan 

has conclusively proved that they were of radical 
importance. 

Man, however, is by nature prone to take his 
present benefits for granted, unmindful of the debt of 
gratitude he owes to the valiant protagonists of the 
past. Hence as a tribute to one who fought for 
sincerity as against sham, for earnestness of purpose as 
against spurious pretence, we have here undertaken to 
bring to the notice of the reader a seldom-read essay 
from the pen of a literary prophet. Though it be but 
a voice of the past speaking to the past, the salutary 

warning it contains against all such meretricious 
tendencies as ever tend to assail the higher interests of 
beauty makes us bold to think it of timely worth and 
lasting value. 

And in view of the fact that, like most giants in 
literature, Carlyle held music in such high esteem, the 
casual criticisms he deemed fit to make anent the 
subject of the Opera cannot but be of special interest 
to even the musician himself. Though but a layman in 
matters musical, intuitive instinct led him to the certain 
conclusion that the art in question has both a profound 
meaning and a serious mission in life. He writes: 


Music is well said to be the speech of angels; in 
fact, nothing among the utterances allowed to man is 
felt to be so divine. It brings us near to the Infinite ; 
we look for moments, across the cloudy elements, into 
the eternal Sea of Light, when song leads and inspires 





us. Serious nations, all nations that can still listen to 
the mandate of Nature, have prized song and music as 
the highest ; as a vehicle for worship, for prophecy, and 
for whatsoever in them was divine. Their singer wasa 
vates, admitted to the council of the universe, friend of 
the gods, and choicest benefactor to man. 


Neither should we turn a deaf ear to the sage 
animadversions, on the ground that he was not techn 
cally equipped for the more weighty task of censorioy 
criticism. Indeed, we are not so sure that it is give 
to the erudite alone to pass a final judgment on thy 
affairs of art. Of a truth, the greatest musical ming 
have erred conspicuously in their opinion of other 
Brahms depreciated Wagner, and Berlioz despise 
Rossini, who, by Mendelssohn was greatly applauded 
Besides, it is the common sense of the cultured con 
munity which has,in such matters of taste, the ultimay 
casting vote. It is the general public, so-called, wit 
whom the creative artist has finally to deal. Unlik 
science, art is so much a question of immediate intuiti« 
that, given a heart rightly attuned to the interior ha 
monies of life, the amateur musician is sometimes mor 
instinctively right than the most erudite of critic 
The fact is, the esthetic faculty is ofttimes liable to & 
hampered by the overburdening weight of too mud 
learning. And whilst the theorist comes along with hy 
text-book and tape-measure, the untutored brings alon 
to the music he would hear, a heart alive with recepin 
expectancy. But whether initiated or uninitiated, th 
final court of appeal lies beneath the sapience of th 
few. For any form of beauty is, like religion itse 
of the nature of innate experience. And though # 
may differ in our personal points of view, the genius¢ 
art energises beneath the fragmentation of the schook 
Hence the standard of musical sentience should k 
common to all sincerely tuneful souls. 

Doubtless we must postulate an ‘ear for music’ befor 
we canassent to the deliverance of any criticism wort 
the name ; yet it still remains true that the organ¢ 
hearing is but the physical avenue which, if it lead ne 
to the heart—the home ofall harmonious beauty—faii 
in its mediatorial function. He who hears with tk 
outer ear alone can in no wise sense the inner meanin 
of good music. Only the soul of a man can lead to: 
proper apprehension of esthetic truth. Hence it come 
about that sane opinion and sound judgment are mor 
often than not pronounced by the uninstructe 
amateur. It is the requisite endowment of an intuitir 
insight which thus enables him, apart from the mer] 
technicalities of craft, to appreciate the esoten 
beauties of the art. If it were not so, a Beethove 
symphony, a Wagnerian music-drama, would have beet 
created for the delectation of the select few. An 
however, is not built that way. It is art, and onl 
art, just because it makes direct and distinct appeal 
the common heart of our humanity. Were music 
appreciation for the student alone, then would t 
creative work of the composer be but an exclusive! 
fruitless labour. 

Fortunately, however, art—and especially music—' 
the common property of all earnest and deep-minde! 
people. And though Carlyle may have been whol 
unacquainted with the science of music, to judge fros 
his literary allusions, musical—essentially musical— 
certainly was. Indeed, it is rather to the technic 
artist, whose facultative aptitude i in no way compensaté 
for a deplorable lack of spiritual affinities, that ¥ 
so often owe a lowering of the standard and judgmen! 
tone of much of our present-day evaluation and tastt 
Let us then listen with deepened interest to 
strictures of one whose heart was unbiassed by artist 
prejudices, and whose brain was unhampered wi 
theoretic encumbrances. Let us be attentive to 
simple and honest opinion of one who invariabl 
fought his way right into the very heart of things w® 
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searching sincerity. For even arudeand conscientious 
conviction should be of value to the critic whose very 
ears are only too often dulled through overmuch 
hearing of the myriad sounds which beat upon his brain. 

It may seem strange, however, that the Opera should 
have attracted the attention of Carlyle, even to the 
extent of but a few pungent reflections ; stranger still 
that while so attracted Wagner should have been 
actively engaged in striving to dethrone the gilded 
glories of a sensuous art from its giddy pinnacle of 
popularity. And yet not strange at all. For the 
sage of Chelsea was ever given to probe, with the 
prophetic insight of the seer, all such activities of mind 
as made either for the elevation or debasement of 
man’s higher nature. 

After some laudatory remarks (already quoted) on 
music with which his essay opens, he proceeds to 
reminds us of its heaven-born mission as conceived by 
himself, and of its original purpose as the untarnished 
vehicle of godly thinking. Then from such transcen- 
dental heavens he translates us to some earthly 
habitation of factitious art, from an ancient earnestness 
of speech to modern vacuity of utterance ; or, as he 
himself puts it, ‘From a psalm of Asaph to a seat at 
the London Opera in the Haymarket.’ And in some 
sequent passages that stand out in bold relief he 
asseverates, in tones of vehement denunciation, that 
want of sincerity and absence of veracity were the 
outstanding features of the tuneful times of which he 
speaks. He then thunders along, in characteristic 
fashion, the venerable highway of Hebrew song and 
Greek drama, only to land us again in the midst of the 
garish glare of a modern Opera-house, where we are 
confronted with : 

An almost poetic soul, or man of genius, as we 

term it ; stamped by Nature as capable of far other 

work than squalling here, like a blind Samson, to make 
the Philistines sport ! 

He listens, with pained regret, to the ‘bravura’ 
braggadocio flinging on tip-toe, from an unregenerated 
stage, his precious top-notes at the gallery ‘gods’ toa 
‘banjo-band’ accompaniment. He further reminds us 
how that at one time : 

David, King of Judah, a soul inspired by divine 
music and much other heroism, was wont to pour himself 

in song ; 
and how that 

Sophocles also sang, and showed in grand dramatic 
rhythm and melody, not a fable but a fact, the best 
he could interpret it ; the judgments of Eternal Destiny 
upon the erring sons of men. 


Each, moreover, our author contends, sang in his 
own especial way the ‘praise of God.’ So he concluded 
that 

Music has, for a long time past, been avowedly mad, 
divorced from sense and the reality of things. 


He, not unnaturally, contemns the falsity of all such 
spurious art with its florid pyrotechnics and gaseous 
cadenzas, all such degradation of the beautiful whose 
only seeming purpose was to feed the vanity of the 
artist,—all, in short, ‘which wastes our divinest gifts, 
and sings the praise of Chaos.’ ‘Go to the Opera’ 
he says—‘and hear, with unspeakable reflections, what 
things men now sing.’ And does it not all sound like 
some ancient prophet denouncing in Isaiah-tones the 
many delinquencies of his people? Needless to say, 
herein are Carlyle and Wagner intimately linked 
together in the common purpose of reform. For both 
were bent on raising the music-drama from the fatuous 
amusement of the few, to the loftier level of the 
edifying theatre of the Greeks: both were intent on 
redeeming the Opera from anything which calculated 





to dethrone it from its high pinnacle of esthetic 


excellence. Each, moreover, in his own peculiar 
province, spoke the language—rich and abundant— 
of a strenuous forthrightness. Back to truth and 
reality was the battle-cry of both these sturdy re- 
formers: death to all the vain shams and falsities 
which cast their sinister shadows athwart the path of 
man. 

We will not speak of the ballet,—let Carlyle speak 
for himself : 

The very ballet girls with their muslin saucers round 
them were perhaps little short of miraculous ; whirling 
and spinning there in strange mad vortexes, and then 
suddenly fixing themselves motionless, each upon her 
left or right toe, with the other leg stretched out at an 
angle of ninety degrees,—as if you had suddenly pricked 
into the floor by one of their points, a pair, or rather a 
multitudinous cohort of mad restless jumping and 
clipping scissors, and so bidden them rest, with open 
blades, and stand still, in the Devil’s name. 


Andof the audience too,—what did he see? Gathered 
together, ‘most expensive persons, Aristocracy so- 
called, or Best of the world’ for 


an hour’s amusement, not amusing either, but wearisome 

and dreary, to a high-dizened select populace of male 

and female persons, who seemed to me not much worth 
amusing ! 
But enough !—so our disillusioned author : 

John, the carriage, the carriage ; swift! Let me go 
home in silence, to reflection, perhaps to sackcloth and 
ashes ! 

It would have been otherwise, however, with 
Beethoven. He too would fain have sung, not of 
shams, but of realities, had he—according to his own 
confession—only been able to meet with a libretto 
worthy of an alliance with the music of his brave and 
honourable soul. 


But what of our modern auditorium? Can we 
honestly say that, since then, it has been meta- 
morphosed out of all recognition? It were a bold 


thing to assert. Perhaps even to this very day the 
old inanities obtain. Or do we fail to see in the 
following a faithful mirror of the times ? 

Young beauties of both sexes used their opera-glasses, 
you could notice, not entirely for looking at the stage. 
And, it must be owned, the light, in this explosion of all 
the upholsteries, and the human fine arts and coarse, 
was magical; and made your fair one an Armida,—if 
you liked her better so. Nay, certain old Improper- 
Females (of quality), in their rouge and jewels, even 
these looked some reminiscence of enchantment ; and I 
saw this and the other lean domestic Dandy, with icy 
smile on his old worn face ; this and the other Marquis 
Chatabagues, Prince Mahogany, or the like foreign 
Dignitary, tripping into the boxes of said females, 
grinning there awhile, with dyed moustachios and 
macassar-oil graciosity, and then tripping-out again ;— 
and, in fact, I perceived that Coletti and Cerito and the 
Rhythmic Arts were a mere accompaniment here. 


Further ; has the artistic condition of the stage altered 
so very much since these pregnant pages were 
penned? Each must judge for himself, comparing 
the picture of the past, as drawn by our author, with 
that of the present. 


Wonderful to see, and sad, if you had eyes! Do but 
think of it. Cleopatra threw pearls into her drink, in 
mere waste ; which was reckoned foolish of her. But 
here had the Modern Aristocracy of men brought the 
divinest of its Arts, heavenly Music itself, and piling all 
the upholsteries and ingenuities that other human art 
can do, had lighted them into a bonfire to illuminate an 
hour’s flirtation of Chatabagues, Mahogany, and these 
improper persons! Never in Nature had I seen such 
waste before. O Coletti, you whose inborn melody, 
once of kindred, as I judged, to ‘the Melodies Eternal,” 
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‘THE ORGELBUCHLEIN'’: 
ANOTHER BACH PROBLEM. 
By C. SANFORD TERRY. 


might have valiantly weeded-out this and the other false 
thing from the ways of men, and made a bit of God’s 
Creation more melodious—they have purchased you | 
away from that; chained you tothe wheel of Prince 
Mahogany’s chariot, and here you make sport for 
macassar Chatabagues and his improper females past | IL. 
the prime of life! Wretched spiritual Nigger, O, if you | 
had some genius, and were not a born Nigger with mere | 
appetite for pumpkin, should you have endured sucha | 
lot? Ilament for you beyond all other expenses. Other 
expenses are light ; you are the Cleopatra’s pearl that 
should not have been flung into Mahogany’s claret cup. 
And Rossini too, and Mozart, and Bellini, O heavens! 
when I think that Music too is condemned to be mad, 
and to burn herself, to this end, on such a funeral pile, 

your celestial Opera-house grows dark and infernal to 
me ! 


In a postscript to my article in the Musical Times 
for January, 1917, I was able to announce the 
discovery of the hymn-book which inspired Bach to 
draw up the programme of the ‘ Orgelbiichlein,’ and 
|from which he took the hymns it contains. The 
| interesting quarto volume bears the following title : 


Psalmodia sacra, Oder: Andichtige und schoéne 
Gesiinge, So wohl des Sel. Lutheri, als anderer 
Geistreichen Manner, Auf Hochfl. gnadigste Verordnung, 


: ; In dem Fiirstenthum Gotha und Altenburg, auf 
A prophetic wail, this ; a kind of touching funereal| nachfolgende Art zu singen und zu spielen. Nebst 
dirge chanted at the obsequies of a decadent art.| einer Vorrede und Nachricht. Gotha, Verlegts 


There is—or rather was—disease somewhere. Christoph Reyher, 1715. 
The steps to the discovery led me over fairly open 
you understand it, and then come hither and hear the COUnEEy. To begin with, once the full programme of 
Rossini-and-Coletti Psalm, you will find the ages have | the Orgelbiichlein’ was revealed, it was patent that 
altered a good deal. | the work was a condensed Hymnary, whose contents, it 

| could be inferred, Bach extracted from a congregational 
| hymn-book in local use at Weimar. The inference 
involved a corollary ; the hypothetical original could 
not be of earlier date than that of the most recent 
hymn or tune in the ‘ Orgelbiichlein.’ Examination 
of the latter revealed the information that while a 
number of its hymns date from the late 17th 
|century, only one of them belongs to the 18th. 
| The hymn in question, No. 75 of the * Orgelbichlein, 
jis the penitential hymn ‘Wir haben schwerlich,’ one 
of those in the collection whose melody Bach has not 
ltreated there or elsewhere. After considerable 
| searching it was established that the hymn appears 
| for the first time in the ‘ Psalmodia’ of 1715. 

Two other circumstances suggested that the Gotha 

hymn-book of 1715 might prove to be the work for 
which I was searching. In the first place it seemed 
highly probable that Saxe-Weimar-Eisenach would be 
in touch with the hymnody of neighbouring Saxe- 
Gotha-Altenburg. In the second place, there was 
independent evidence that the Gotha hymn-book was 
known to Bach at Weimar. He used its version of 
the melody ‘Das alte Jahr vergangen ist’ for the 
‘Orgelbiichlein’ prelude. From it also there can be 
no doubt now, he took the melody ‘Sei gegriisset, 
Jesu giitig,’ for the Variations written at this period. 
Moreover, the assumption that he was familiar with 
the book clears up the confusion between Nos. 82 and 
163 of the ‘Orgelbiichlein.’ Bach calls No. 163s 
melody ‘ Sei gegriisset, Jesu giitig, or, O Jesu, du edie 
Gabe,’ and uses it in its Gothaform. No. 82, described 
| by him as ‘ O Jesu, du edle Gabe,’ certainly is another 
and later melody, also found in the Gotha book. 

Such consider ations drew my attention to the 
|‘ Psalmodia sacra’ of 1715, a copy of which is in the 
British Museum.* A collation of its contents amply 
| confirmed my inference. Not only does the arrange- 
ment of the book correspond closely with Bach's 
: . ; Stn | design, but it contains all the 161 hymns of the 
wrote for no purse-proud princes, desc ended to NO! « Orcelbiichlein’ except two (Nos. 6, 83). Whence 
titillation of the vapid, but spoke outright to the Bach took thelatter cannot be stated and is immaterial; 
ree hez > - man. hang what tever be the opinion hoth were accessible to hina ia earlier collections 
of the critical, whatever be his musical shortcomings T ‘Pe a ae acs hae : 
= -y nishes, essential Wagnerism stands, once and Pe Wh were Witt, Ba ff theme —s 
or all, for depth of purpose and sincerity of aim. In| - ; “ ‘ rf we 
fine, Carlyle’s admonishment is that of Wagner’s: — sped = 3 a — Fat 
Gotha-Altenburg (d. 1691) gave the boy a musical 





Of a truth, if you will read a Psalm of Asaph till 


And, as we have already seen, it was left to one 
sagacious layman at least, among the many wise 
professors of the art, to unmask the prevailing poverty 
of purpose, and bemoan the want of a salutary 
integrity. And no little insight this: the clear| 
diecornment of the clamant need for speedy, drastic 
purgation. So he interrogates: ‘Why heroes are} 
not born now, why heroisms are not done now?’ to} 
which he makes swift reply: because ‘It is a world | 
all calculated for strangling of heroisms.’ He does 
not expect, however, ‘the Opera will abolish itself this 
year or the next’; but is there none to rescue this 
* Rossini-and-Coletti Psalm,’ and magically transform 
it into a ‘Psalm of Asaph’? The summons has been 
made,—likewise the answer: the challenge has been 
given, and the champion has appeared. For Richard 
Wagner has both sung and spoken; though not 
without many an unsuccessful attempt at strangulation 
at the hands of his numerous opponents. He, at least, 
has in his own emphatic way sung afresh the ‘ — 
of Asaph’; he, at le: ust, has purged the operatic stag 
of much of its specious puerility, its vapid inanity a 
*foot-light’ hollowness, and raised it again to the level 
of Shakesperian dignity. 

So one other voice has blended with that of our 
learned censor ; one other hand has sought to slay the 
gorgon-monster of degenerate dilettantism, and restore 
once more the crown and sceptre to the dethroned 
ruler of man’s heart. For nothing so excruciated the 
mind of this trenchant reformer as lack of truth and 
absence of reality in matters appertaining to the 
artistic. He was the last to remain dumbly acquiescent 
in the ruthless degradation of an art which one time 

was priestess at the shrine of devout and pious 
offering. So combatant a nature could not, without 
strenous opposition, see it play the fatuous and fawning 
slave to an appetent aristocracy. Hence Wagner | 





I would have you a Population abhorring phantasms ;— - 
abhorring unveracity in all things ; and in your ‘amuse- 
ments,’ which are voluntary and not compulsory things, 
abhorring it most impatiently of all. 





l 


education at Vienna and Salzburg which enabled him 


* It has another title-page, , but: otherwise is identical with the Ge sth 
dition. 
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. . ‘ | 
to become organist, and from 1713 Capellmeister, to | 


the ducal court at Gotha. He died in 1716, a few 
months after completing the ‘ Psalmodia sacra.’ 


In an Introductory Note, Witt states that the volume | 


was prepared and published at the express command | 
of the Duke, because throughout the ducal territories | 


great disorder existed in the rendering of hymns, many | 


of which were sung to no regular melody, and some | 
of them to ill-fitting tunes. Wi itt does not specifically 
mention the earlier Gotha ‘Cantional’ of 1646, but | 
declares his own collection to be composed partly of 
old and partly of new material, and prescribes it as 
the standard for all schools and choirs in the Duchy to 
follow. 

Exclusive of collects and responses and a short 
Appendix of twelve hymns (five tunes), Witt’s hymn- 
book contains 762 hymns, 
be sung, while the melodies of the remaining 355 are 
printed over a figured bass. One-third of the latter 
are 16th-century tunes. Another third is drawn from 
the best sources of the 17th and 18th (Freylinghausen, 
1704 and 1714; Strassburg, 1713) centuries. It 
includes melodies by Eccard, Gesius, Schein, Vulpius, 
Melchior and Michael Franck, Criiger, Schop, and 
others. 
half have survived, though less than half-a-dozen are 
in popular use. 

As a whole, therefore, Witt’s collection is eclectic, 
rich in the early tunes that Bach loved, representative 
also of the best work of the 17th century. I have 
shown in Part 2 of my ‘ Bach’s Chorals: the Hymns 
and Hymn Melodies of the Cantatas and Motetts,’ 
that Bach introduced no less than 132 hymn-tunes 
into his vocal and organ works. It is sufficient to 
establish the excellence of Witt’s book that with’ 
comparatively few exceptions all of them are found in it. 

It remains to demonstrate the intimate relation 
between the ‘ Orgelbiichlein’ and Witt’s hymn-book. | 
As has been stated already, all but two (Nos. 6, 83 
of Bach’s hymns are in the ‘Psalmodia.’ The! 
correspondence of the two works is not less close in! 
their plan or programme. In what I have called} 
Part I. (‘The Church’s Seasons and Festivals’) of the 
‘Orgelbiichlein ’ the two schemes are almost identical. | 
| give below Witt’s sectional divisions side by side 
with those which I had adopted independently for 
the ‘ Orgelbiichlein.’ 

The hymns are represented by their No. in the 
‘Orgelbiichlein.’ * The bracketed figures reveal the 
corresponding No. of the hymn in Witt’s ‘ Psalmodia.’ 
The bracket after the cross-titles states the number 


of hymns in that section in Bach and Witt 
respectively. 
ParT I. 
THe CuuRCH’s SEASONS AND FESTIVALS. 


Advent (1—4). 
Advents Lieder (3—17). 
Nos. 1 (4), 2 (5), 3 (17), 4 (15). 
Christmas (5—15). 
Auf Weynachten (18—53). 
Nos. 5 (35), 6, 7 (19), 8 (20), 9 
12.132), 13 (337)s 14 (34), 15 
New Year (16—18). 
Auf das neue Jahr (54—72). 
Nos. 16 (56), 17 (57), 18 (62). 
Epiphany (19). 
Am Tage der Offenbarhrung (73—77). 
No 19 (80). 
Purification of the B.V.M. (20). 
Auf Lichtmess (78—83). 
No. 20 (81). 


21), 10 (22), 11 (36), 
33). 


( 
( 


* See the list in the A/usical Times, January, 1917. 


407 of which are merely | 
annotated by the title of the tune to which they are to | 


Of 101 new melodies in the collection nearly | 


Passiontide (21—33). 
| Vom Leiden Christi (g02—138). 
Nos. 21 (104), 22 (103), 23 (95), 24 (113), 25 (96), 
ee 27 (94), 28 (124), 29 (127), 30 (290), 31 
(129), 32 (108), 33 (126). 
Easter (34— 39). 
Von der rey Jesu Christi ear 7). 
Nos. 34 (140), 35 (144), 36 (141), 37 (142), 38 (146), 
39 (145). 
Ascension Day (40--41). 
Von der Himmelfahrt Jesu Christi (158—167). 
Nos. 40 (160), 41 (165). 
Whit-Sunday (42—48). 
Auf das heiliges Pfingst-Fest (168—184). 
Nos. 42 (169). 43 (170), 44(171), 45 (173), 46 (172), 
_ . 47 (174), 48 (176). 
Trinity Sunday (49—54). 
Auf Trinitatis (185— 200). 
Nos. 49 (240', 50—5t (241),52(185), 53 (188), 54(189). 
| St. John the Baptist (55). 
Am Tage Johannis des Taufers (201—204). 
No. §5 (201). 
Visitation of the B.V.M. (56).* 
Auf Maria Heimsuchung (205—207). 
No. 56 (205). 
St. Michael the Archangel (57—58). 
Auf Michaelis Tag (208—215). 
Nos. 57 (209), 58 (208). 
Feasts of the Apostles (59 —60). 
Auf der Apostel Tage (216—218) 
Nos. 59 (216), 60 (217). 





Apart from the identity of plan which the collation 
| reveals, it illuminates Bach’s personality and exposes 
the spirit in which he designed the ‘ Orgelbiichlein. 
In the Advent,+ New Year, Ascension Day, Whit- 
Sunday, and Apostles’ Festivals sections we observe 
him transferring from Witt’s pages, and in the order 
in which they occur there, the hymns appropriate to 
| the ‘ Orgelbiichlein.’ 

It is in the Christmas, Passiontide, and Easter 
sections especially that Bach’s purpose and personality 
‘stand revealed. In the Christmas section his 
first hymn (‘Puer natus in Bethlehem’) is almost 
the last in Witt’s numerical order. His second 
hymn is not in Witt at all, and for the con- 
| cluding five hymns he discards Witt’s arrangement 
altogether, The effect of these alterations is to 
transform a haphazard collection of Christmas tunes 
intoa Christmas Mystery. First come three hymns 
(Nos. 6 to introduce the Festival. The four 


5» , 7 y 
that follow picture the first Christmas morning ; No. 8 
(‘Der Tag, der ist so freudenreich’) ; Nos. g-10 


(‘Vom Himmel hoch’ and ‘Vom Himmel kam der 
Engel Schaar’), in which r: listen to the Angels and 
their message ; and No. 11 (‘In dulci jubilo’),in which 
we hear their angelic song above the Infant’s cradle. 
The concluding four hymns express the jubilation of 
mortals. The second of them (No. | ‘Jesu, meine 
Freude’),an act of personal devotion, is ‘pointedly and 
| characteristically transferred from the ‘ Jesus Lieder’ 
at the end of Witt’s volume. The inversion of Witt’s 
order for the last two Hymns (Nos. 14, 15) also is 
with purpose. His No. 34 is the more austere melody 
‘Christum wir sollen loben schon.’ His No. 33, with 
which Bach prefers to conclude, is ‘ Wir Christenleut,’ 
which rings out so jubilantly in the ‘ Christmas 
Oratorio.’ 

In the Passiontide section Bach follows the stages 
of the great tragedy with absorbed and reverent 


3 . 


interest. He completely discards Witt’s order. The 
first three hymns, Nos. 21-23, ‘O Lamm Gottes 
unschuldig,’ ‘Christe, du Lamm Gottes,’ ‘ Christus, 


der uns selig m machi,’ summon us to Calvary ; No. 24 


. Bach omits the ‘Annunciation, probably eniasentionsii, 
+t In this section Bach merely alters Witt’s order so as to end ona 








note of joyful expectation 
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(‘Da Jesus an dem Kreuze stund’) places us before 
the Cross ; No. 25 (‘O Mensch, bewein’ ’) challenges 
mankind to own its guilt in Christ’s martyrdom.* 

In another mood, No. 26 (‘Wir danken dir’) gives 
thanks for the approaching Atonement. In No. 27 
(* Hilf Gott, dass mir’s gelinge’) a long ballad, the 
sufferings and death of the Saviour are consummated. + 
No. 28 is a passionate invocation of the pierced 
Hands, Feet, and Side. No. 29 is sung at the 
Saviour’s burial. Christ is dead, but Bach hastens to 
interpolate (No. 30) Selnecker’s song of faith, ‘ Allein 
nach dir, Herr Jesu Christ.’ There follow two hymns 
of accusation and remorse, one of which (No. 32), 
Johann Heermann’s ‘ Herzliebster Jesu,’ Bach used in 
the same context in the ‘ Matthius Passion.’ The last 
hymn, No. 33 (‘Nun giebt mein Jesus gute Nacht’) 
leaves Christ sleeping in the tomb. The section is 
a miniature of the greater ‘ Passion’ written twenty 
years later. 

The Easter division more closely follows Witt’s 
order. But the variations (No. 37 and 39)are significant. 
Here, as in the other sections, Bach begins with 
introductory hymns which summon us to the Festival 
(Nos. 34, 35, 36). The last two Hymns (Nos. 38, 39 
are songs of triumph. Bach places the second of 
them ‘ Heut’ triumphiret Gottes Sohn’ last, and out of 
Witt’s order in order to end on the thought of Death 
conquered.} Holding the centre of the section is the 
hymn ‘Erstanden ist der heil’ge Christ’ (No. 37). It 
is placed out of Witt’s order because, cast in the form 
of a dialogue between Mary and the Angels at the 
tomb, it states the fact of the Resurrection, the central 
thought of the Festival. 


In what I have called Part II. of the ‘ Orgelbiichlein’ 


Bach displays a larger licence of selection and 
arrangement than is apparent in Part I. A collation 
of the ‘Orgelbiichlein’ and Witt’s Hymn-book makes 


the fact clear : 
ParT II. 
THE 


The Catechism (61—66). 
Catechismus Ges: inge (219 
Nos. 61 (222), 
66 (243). 
Penitence and Amendment (67—77). 
Buss-Lieder (246—270). 
Nos. 67 (261), 68 (258), 69 (286), 70 (280), 71 (265), 


CHRISTIAN LIFE, 


245). § 
62 (221), 63 (219), , 65 (232), 


64 (228) 


72 (283), 73 (253), 74 (282), 75 (267), 76 (291), 
77 (292). 

Holy Communion (78—86). 

Vom Abendmahl des oo (308— 333). 


Nos. 78 (320), 79 32 ~ so (633), SI 
53, 84 (317), 85 (293), 86 (384). 
For the Common Weal (87. -88). 
Von denen drey Haupt-Stiainden (471—47}) 
Nos. 87 (473), 88 (472). 
Christian Conduct and Experience = Pe gna 
Vom Christlichen Leben und Wandel (514—97). 


(319), 82 (322), 








Nos. 89 (694), 90 (514), 91 (299), 92 (531), 93 (542), 
94 (525), 95 (526), 96 (527). 

In Time of Trouble (97—113). 

* How constant Bach remained to early impress ['wenty 
years later, Nos. 21 and f the ‘ Orgelbiichlein’ hold pr sely 
relative place in the first Part of the *‘ Matthius Passi 

t Schweitzer, i. 256, calls the hymn a meditation. His analysis of the 
remaining numbers of the section is not supported by the text of the 
hymns. 

t The circumstance that in Witt's Hymn-l! triumphiret’ is 
un Easter Hymn conclusively settles the stated by Mr. 
Newman and discussed by Mr. Atkins in recent number the .Wusica 
Times. 

§ Witt actually gives the following divisions: Catechismus-Gesiinge 
(219—220); Von den zehn Geboten (Ten Commandments) (221—225); 
Vom Glauben (Creed) (2 229); Vom Gebeth (Prayer) (2 ~239); 
Vor der Predigt (Before ae Sermnen) © 40—241); Nach verrichtetem 


Gottesdier 


(24 


st (After public worship) (242): Von der Tauffe (Baptism) 


245). 





Von Kreutz und Verfolgung (598—658). 
Nos. 97-—98 (606), 99 (630), 100(656), ror (601), 102 
(638), 103 (639), 104 (604), 105 (605), 106 (723), 
107 (641), 108 (598), 109 (552), 110 (632), 111 
(599), 112 (550), 113 (553) 
The Church Militant (114—123). 
Vom derChristlichen Kirchen und Worte Gottes (476—497). 
Nos. 114 (480), 115 (481), 116 (482), 117 (483), 118 
(485), 119 (486), 120 (479), 121 (610), 122 (477), 
123 (520). 
In Time of War (124 
Um Friede (498—513). 
Nos. 124 (498), 125 (499), 126 (502). 
Death and the Grave (127—142). 
Vom Sterben und Begribnissen (659—742). 
Nos. 127 (678), 128 (697), 129 (661), 130—131 (660), 
132 (722), 133 (733), 134 (719), 135 (698), 136 
(695), 137 (680), (684), 139 (703), 140 (720), 
141 (743), 142 (744). 
Morning (143—147). 
Morgen-Gesange (410—429). 
Nos. 143 (419), 144 (411), 
147 (415). 
Evening (148—151). 
Abend-Gesange (430—446). 
Nos. 148 (431), 149 (430), 150 (434), 151 (435)- 
At Meals (152—155). 
Tisch-Gesiange (449—461). 
Nos. 152 (452), 153 (455), 154 (456), 
For Good Weather (156). 


-126). 


138 


145 (412), 146 (414), 


155 (457). 


Um gut Wetter (462—466). 
No. 156 (462). 
he Life Eternal (157—164). 


Vom jiingsten Gericht und ewigen Leben (743—762). 
Nos. 157 (336), 158 (284), 159 (665), 160 (659), 
161 (672), 162 (607), 163 (125), 164 (308). 


(To be concluded.) 


Occasional Wotes. 


A writer in the Daily Province, 

A CANADIAN a British Columbia journal, after 

CRITIC. discussing with good sense and 

humour such diverse subjects as 

sleeping on the verandah, the weather, the advantages 

of goat-keeping, and the character of the Swiss as 

colonists, ventures, greatly daring, into musical 

criticism, and at once gets out of his depth. 

I had the very great pleasure, he says, of hearing a 


rehearsal of that interesting oratorio —— which is to be 
given at —— Church, on Thursday. The choir of 100 
voices are working hard to attain perfection under the 
rigorous Anglo-Saxon training of Mr. —— , who on the 
grand night of rendition will vacate his place at the 
console of the organ in favour of Mr. —— of ——. 


Banked up to a considerable height in front of the 
great organ, the owners of the hundred voices that will 
sing the choruses presented an imposing ‘out ensemble. 
They were very intelligent, alert, and handsome to look 
at, and when they sang they justified their appearance. 

. . - Lovers of music will have a considerable treat 
when they hear —— performed for the first time on this 
continent. It is an oratorio that differs in many points 
from other oratorios. There is a good deal of variety 
init. Itisgrand, but also tuneful. One of the choruses 
I heard seemed to quite waltz over its bars. 


We are glad to learn, from a later issue of the 
Daily P. rovince, that on ‘the grand night of rendition’ 
the intelligent and handsome chorus justified their 
appearance even more fully than at the rehearsal. It 
appears that they ‘sang superbly,’—a tribute to 
rigorous Anglo-Saxon training. The lady who sang 
the part of the Queen was also very successful, her 
voice being : 
as it always is, full of perfect intonation, 
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ishile in one of her solos she: 
surmounted higher and higher in her art and simply 
carried her audience with her into another sphere. 
But there were a few flies in the ointment of this 
considerable treat, and our critic points them out 
kindly, but firmly. Thus he opines that : 
it is most unfortunate a singer of the reputation of 
Mr.—— should occasionally differ in pitch with (szc) the 
accompanying instrument, 
away of putting things that we commend to any of 
wr readers for whom the expression ‘sang out of 
ne’ is a trifle crude. The accompanist, too, is set 
right, but very courteously : 
Mrs. —— at the pianoforte was excellent, but she will 
do well to remember that when there is a conductor he 
should be followed implicitly. 
Evidently the lady had been waltzing over her bars, 
with disastrous results to the out ensemble. 


The Oriana Madrigal Society, 

FOREIGN whose doings we have so often 
AND praised, has issued a sort of 
NATIVE ART. manifesto in which Mr. Charles 
Kennedy Scott, the conductor, 


aplains the ‘relation of the Society to English 
music.’ The following is a striking paragraph: 


We are in process of casting off the yoke of German 
music; yet we are ever in danger of suffering another to 
be put upon us. We read of newly-formed committees, 
patronised by ‘highly placed personages,’ designed to 
encourage the introduction here of this or that ‘ great’ 
school of foreign art (and presumably give it a con- 
solidated and vested interest amongst us). Does the 
English public or artist really gain? Have we learnt 
no lessons in the past—that unfortunate past (of two 
centuries and more) which we so readily forget? Cana 
foreign nation express us, and if our musical life 
does not express us, of what is its use? Do we live 
for art, or do we live for life—a life of healthy activity ? 
Surely the aim of English music is precisely that it 
shall be English ; that we shall allow a field for native 
effort, that we shall sow it with English seed and 
produce bread for our souls that will taste the sweeter 
inasmuch as we have laboured upon it. There is no 
true joy without labour ; there will be none with us 
as musicians till we labour completely and whole- 
heartedly towards the production of that which we 
would enjoy. A little foreign art should go a long 
way with us. All the real good that we can get out 
of it can be extracted very rapidly. Do not let us 
waste precious moments in toying with pleasures which 
merely enervate, though an occasional relaxation from 
the path of strict rectitude may prevent us from becoming 
too virtuous. 

This is a rather extreme view, and one with 
which we think the concert- and opera-going public 
will hardly sympathise. If, say, Miss Adela Verne is 
nly to perform a little foreign art at her wonderful 
pianoforte recitals, what music is she to perform? 
Have we extracted all the real good from Chopin? 
One can feel these doubts and yet agree that on every 
wssible occasion British music should have all the 
thances it deserves. 


Mr. H. A. Scott has recently in 
our columns dealt with the act of 
listening to music. The subject is an 
elusive one, especially as it has so 
much to do with individual idiosyncrasies and odd 
ychological freaks. Why do incongruous and 
mbidden thoughts intrude themselves when we are 
stening to: even the most important music? 


LISTENING 
10 Music. 





ese aaa 





Probably every one of our readers has had frequent 
experiences of this kind. Mr. Ernest Newman has 
recently been remarking (in the Birmingham Daily 
Post) in his airy way on this curious vagary of the 
mind. He says: 


Everyone knows that all sorts of alien ideas flit 
through one’s mind when one is thoroughly absorbed in 
music. Let us say I am listening to the performance of 
Elgar’s Symphony at a recent Hallé concert. I find my 
mind working something after this fashion: ‘ How 
beautiful that bit is. Why does Elgar’s orchestration 
sound so different from everyone else’s? I must work 
this out. The Symphony is really a fine work : it has a 
peculiar logic of its own. Why, by the way, has no one 
ever been able to apply the Beethoven logic in the real 
Beethoven way? Even Brahms did not quite succeed. 
I wish that woman in the west gallery wouldn’t stare at 
me through her opera glass: the glint of the light on 
the rim worries my eyes. I wonder, for the thousandth 
time, whether Elgar wrote the theme of the Scherzo first 
and then metamorphosed it into that of the slow 
movement, or vice versa. It seems quite an independent, 
vital conception in either form. But it’s a pity 
he doesn’t re-write that racketing theme in the 
scherzo. I never liked it. I do wish that woman 
wouldn’t keep staring at me: I shouldn’t mind if 
she were pretty. Has there ever been such a gorgeous 
piece of scoring as the last few pages of the Symphony ? 
Its gorgeousness is a different thing from the Rimsky- 
Korsakovian splashing of colour: there it seems just 
laid on to the idea, here it’s the very soul of the idea. 
How stout Ronald’s getting! I wonder if we shall ever 
have the Promenadesagain. I’m looking forward to the 


second Elgar Symphony at the last concert. How is 
it Ronald is so extraordinarily good in Elgar’s 
music?’ And so on, and so on. Yet all this zig- 


zagging of ideas means no dispersion of the main 
mental current: the Symphony still goes on unfolding 
itself as a connected discourse, that has to be isolated 
from everything else in the world and judged as we 
would judge a statue or a cathedral, or any other 
definite plastic creation. One might even say that it is 
only in moments of intense concentration that the mind 
becomes aware of the little things all round it: a 
murderer, for example, while the executioner was 
pinioning him, might notice that one of the latter’s 
waistcoat buttons was loose—which he would never 
have noticed with his consciousness at its ordinary 
temperature. 


We have received a copy of the 


FROCKS THAT Ladies Field for December 16. 
IMPRESS. It is described as a music and 
musicians’ number. Mr. Edwin 


Evans, writing under the head of ‘Music at the 
cross-roads,’ discourses on the passing of the German 
supremacy in the musical world and the rise of a 
broader internationalism. He also writes round the 
excellent portraits given of a dozen or so of the chief 
artists just now before the public. Two of the 
portraits are specially striking—those of Guilhermina 
Suggia, that superb violoncello player, and Myra Hess, 
the well-known pianist. Lady readers may be 
interested to know that there are upsetting designs 
of ‘frocks in the green-room that will enthral 
the audience even before the music has woven 
its magic spell.’ In our masculine ignorance 
we were unaware that certain designs are specially 
suited to sopranos. One described is composed 
of ‘hydrangea blue ninon, the skirt a_ series 
of 2-in. tucks, over which are arranged flounces of 
beautiful lace, leaving however [whatever that means] 
the front panel free. The bodice, of black velvet, is 
sown with silvery constellations, centred with 
hydrangea blue. Over the sleeves are shoulder- 
straps of luminous moonstones.’ We have not space 
to describe the appropriate contralto adornments. 
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Did the Music Student award its prize for the best 
collection of novelists’ musical blunders on the ground 
that the candidate placed first discovered that Ouida 
wrote ‘ Mr. Barnes of New York’? 


The programme of a recent Bach concert states that 
Bach was devoted to his family, and we may mention 
here that having had six children by his first wife, there 
came in due succession six sons and seven daughters by 
the second. 
The italics are ours. 





Church and Organ Music, 


We recently gave some particulars 
of an organ recital at Glasgow, the 
programme of which, chosen by 
popular vote, showed a distinct 
lack of appreciation for the best 
music written for the instrument. We have received 
another programme selected by the public, which we 
publish as a refreshing sign of healthy public taste. 
It was played by Mr. Harold Darke, at St. Michael’s, 
Cornhill, on December 11, and was the last of an 
admirable series. From the programmes of the 
preceding recitals the audience chose : 





ANOTHER 
PLEBISCITE 
PROGRAMME. 


Concert Overture in C minor as Hollins. 
Allegro Cantabile (Symphony No. 5) Widor. 
Prelude and Fugue in B minor oes Bach. 
Prelude in C sharp minor Rachmaninoff. 

ba Bach. 


Allegro Vivace (Symphony No. 5) 
We have not the figures of the ballot, but we learn 
that the two items at the top of the poll were the 
Widor Symphony and the Bach Prelude and Fugue. 
This should be an encouraging sign to organists who 
believe that only the best is good enough. 





MOANS What is a tune? Apparently the 
ANCIENT question is not so easily answered as 
AND it ought to be. A correspondent 


draws our attention to the preface 
of a recently published collection of 
Anglican chants, in which the composer assails plain- 
song, describes Gregorian chants as ‘elongated moans,’ 
lays down the rule that Anglican chants should be 
tuneful and vocal, and then claims that his essays in 
the form fulfil these requirements. We grant that 
some of them are melodies, being the more sure of the 
fact because we have met fragments of them in 
previous chant-books. 

There is no argument over matters of taste, we know, 
and if Gregorian chants strike our composer as 
‘elongated moans,’ we cannot blame him. We hope 
he will be similarly forbearing if we say that some of 
his ‘tuneful’ efforts appear to us to be moans of the 
first water. We quote a few: 


6 SSS 
(== SS= 

This is preceded, it is true, by a more enterprising 
flight : 


MODERN. 


to which we give warm greeting, as to an old friend. 
This example : 


=. ==| e == f= a} =f 
» > EE t en oe) 6 ne 


evidently pleased its inventor, for he makes it do duty 
in the relative minor : 


SSS Se = Sa 


We pass by a good number of chants in which 
section is concerned, like our first example, wit 
repeated notes, and give the melody of a double chap 
a moan, like the poet’s linked sweetness, ‘long dra 













out’: 
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ee aeiasiemetuaind a 
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which also appears in the tonic major. We he 
sometimes that choirmen object to plainsong becaus 
they find more interest in part-singing. Much depeng 
on the part, we should think. Here is an alto 
interest of which would not survive even the shortes 
of psalms : 






No les 
than fourteen quarters of double, and halves of singk 


But the poor basses are the worst served. 


chants contain a bass of one note only! Nos. 609 ani 
610 go even farther, and give the basses this to ply 
with : 





|2=2|5 


- - 
f = fa —— 


_ =——,—— 
G4 = fas {-s- 





Choirmen doomed to moan thuswise during a loy 
psalm (we suggest the 15th Evening for a good tes 
will soon become ripe for conversion into plainsoy 
enthusiasts. 


S.P.G. MEMORIAL SERVICE. 


There will be 2 solemn Celebration of the Holy Commuanial 
in memory of those members of, and others connected with 
the Society for the Prepagation of the Gospel in Foreig 
Parts, who have fallen during the war. The Celebration wi 
take place at St. Martin-in-the-Fields, Charing Cross, 
kind permission of the Rev. H. R. L. Sheppard, at 11 am 
on the morning of the Annual Meeting of the Society 
Friday, February 16. It is proposed that the ceremonial ani 
music shall be simple, and the Office will be sung to Merbecke 
At the conclusion of the service Tallis’s Funera! Music willl 
played on the organ. Mr. Martin Shaw will have charge df Organ- 
the musical arrangements, and a voluntary choir of men ani 
women is being formed. All offers of help will be mos 
welcome, and should be sent to the hon secretaries, Mr 
Martin Shaw and Miss Tyrwhitt-Drake, S.P.G. House. 


CHURCH-MUSIC SOCIETY. 

The Church-Music Society hopes to arrange a series d 
Conferences on various aspects of Church Music on Saturday 
afternoons during the next few months. The first of thee 
Conferences will take place at Harrow, in the Speech-room, 
on Saturday, February 3, at 4.15 p.m., when Dr. P. C. Buck 
wil speak on ‘The possibilities of Unison-singing in te 
Church Service,’ and illustrations will be given by the boys 
Harrow School. Intending visitors from London shell 
travel to Harrow from Baker Street, not Euston. Th 
Second Conference will be held at St. Mary’s Cush, 
Primrose Hill (Chalk Farm Tube), on Saturday, Mar 
17, at 3.30 p.m., Director, Mr. Martin Shaw. Sabjects 
Merbecke, Hymns, Faux-Bourdons, the People’s Pagt.. The 
Rev. A S. Duncan-Jones and Mr. Geoffrey Shaw.alw 
will speak, and the Choir will sing. Tea (6d.) and discussion 
in the Vestry. Those attending these Conferences are asked 
to contribute Is. towards expenses. 


Members of the congregation of St. Cyprian’s, Brockley, §. 
and other friends, have presented Dr. C. H. Merrill with 
testimonial, consisting of an illuminated address and # 
cheque, in recognition of his services as organist 





choirmaster during the past sixteen years. 








Wilhaa 
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, ; ORGAN MUSIC IN THE COLONIES. 
; In which 
imple, wit 
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From time to time we receive evidence of the good work 
done by Colonial recitalists. From a batch of programmes 
to hand we select for mention a few of the chief items. At 
St. Peter’s Church, Melbourne, Mr. Frederick J. Nott has 
included in his lists Elgar’s Sonata, Chorale Preludes by 
Parry, Stanford, and Charles Wood, Harwood’s Dithyramb, 
Alcock’s Toccatina, Best’s Variations in A, John E. West’s 
Passacaglia, and Purcell’s Chaconne—a capital selection. 
At Auckland Town Hall Mr. Maughan Barnett has given 
bis Saturday evening audiences some varied fare, including 
Franck’s Finale in B flat, Pastorale, and Piéce Heéroique, 
We he Smart’s Solemn March, Wolstenholme’s Sonata in D, 
ag beca Tombelle’s Finale, Boéllmann’s Elegy, and half-a-dozen 

h d + Widor movements. At Toronto University, Mr. F. A. Mouré 
ich Gepents wave a series of recitals at which he played Tombelle’s 
an alto thi Toccata, Widor’s fifth Symphony, Rheinberger’s Sonata in 
he shortes§p) minor, Wolstenholme’s Finale in B flat, Karg-Elert’s 
‘La Nuit,’ Guilmant’s Seventh Sonata, and Elgar’s Imperial 
March. The programmes of both Mr. Barnett and Mr. 
Mouré are provided with excellent analytical notes. 

pos 
d. Noles 
*s of singk 
os. 609 ani 
this to play 


At Holy Trinity Church, Hulme, on December 2, 
memorial tablets in honour of Benjamin St. J. B. Joule and 
Herbert H. Anthony were unveiled. The former was a 
notable church musician and composer of Mid-Victorian 
days, and the latter was organist of the Church for twenty- 
seven years. Mr. J. Kendrick Pyne presented the 

memorials, and made an interesting reminiscent speech. Mr. 
= Sydney H. Nicholson gave a recital on the organ, which was 

: rebuilt in 1915 by Messrs. Jardine & Co., Manchester, in 
ing a long MMOLY of Benjamin St. J. B. Joule. We give Mr. 

good tes Nicholson’s programme : 

» plainson Handel 
Bach 

Kjyerulf 
... Vierné 
a ... Bach 
Basil Harwood 

Guilmant 
Tchatkousky 


Overture, ‘ Tolomeo’ ie sina ina 
Prelude and Fugue in E minor (‘ The Wedge’) 
Cradle Song a se aa a 

Berceuse__.... soil sn ‘os 
Chorale Prelude, ‘ Sleepers, wake“ 
‘Requiem /Eternam’ oe a 
Offertoire on Christmas Themes ... 
Coronation March... . ; 
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A new organ has been erected in St. Francis Xavier’s, 
Usk, in memory of Captain Illyd Edwin Maitland Watkins, 
md Monmouthshire Regiment, who was killed in action 
near \‘pres on May 7, 1915. The dedication ceremony was 
performed by the Archbishop of Cardiff. The organ (the 
gitof Mr. A. Maitland Watkins) was built by the Sweetland 
Organ-building Company, Bath, and is a two-manual 
instrument with ten stops. 





Mr. Vernon O. Wright, second son of Mr. W. R. Wright, 
has been appointed organist and director of the choir of the 
Cathedral, Aberdeen. The organ (a Willis) is the finest 
and largest in the North of Scotland. Mr. Wright, who 

jor to the war held a commission in the 7th Argyll and 
Sutherland Highlanders (Princess Louise’s), was with his 
— from the first day of the outbreak of war, and only 
afew months ago was invalided out of the Army. 
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Mr. J. Birkbeck this year reaches his ‘Jubilee’ as organist 
ad choirmaster at the Parish Church at New Seaham 
(Durham), and he tells us he has been a subscriber to the 
Musical Times for fifty-three years! Our best respects and 
good wishes to him. 


Mr. Harold Darke has begun his third series of recitals 
a St. Michael’s, Cornhill. These take place on Mondays, 
# I o'clock, and will be given weekly until April 2. A 
tature of these recitals is the excellent choice of vocal and 
ther relief. We note among these items Leroux’s ‘ A ceux 
gut glorieusement sont mort pour la Patrie,’ ‘Agnus Dei’ 
tom the B minor Mass, ‘The Angel’s Farewell’ from 
‘Gerontius,’ ‘Mater Dolorosa’ from Franck’s ‘ Beatitudes,’ 
‘Although mine eyes’ from the ‘St. Matthew’ Passion, 
It is finished,’ from the ‘St. John’ Passion, and string 
works by Bach, Brahms, and Dvorak. A book of the 
mogrammes of the series is published at one penny. 
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Mr. Edwin Stephenson is giving recitals at St. Margaret’s, 
Westminster, on Saturdays at 5.30. His programmes show 
the usual wide choice of fine organ music of all periods. 
Among works down for performance are Tombelle’s Second 
Sonata, Boéllmann’s Second Suite and Fantasia in A, 
Mozart’s Fantasia in F minor, Liszt’s Fugue on BACH, 
Borowski’s First Suite, Augustin Barie’s Lament, Toccata, 
and March, Alan Gray’s Idyll No. 5, Handel’s Fourth 
Concerto, Reubke’s Fugue, and pieces by Bach, Lemare, 
Wesley, Reger, and Karg-Elert. 


The New-Year performance of the ‘ Christmas Oratorio’ 
was given at St. Anne’s, Soho, as usual, notwithstanding the 
recent decease of the highly-esteemed organist and Bach- 
lover, Dr. E. H. Thorne (a portrait of whom, with an 
obituary notice, appears on p. 68 of our present issue). On 
this occasion the late musician’s son ably undertook his 
father’s duties. There is every reason for the belief that the 
great Bach tradition of St. Anne’s will be carried on as usual. 


Mr. Harry Goss-Custard, organist and choirmaster of 
St. Saviour’s, Ealing, borough organist of Ealing, and 
organist to the Royal Philharmonic Society of London, 
has been appointed organist of the Lady Chapel of 
Liverpool New Cathedral, which is in course of erection. 
He is a great-nephew of the late Sir John Goss, and was a 
pupil of Mr. H. Lemare. He and his brother, 
Mr. Reginald Goss-Custard, are well-known recitalists. 


At St. Andrew’s Church, Vancouver, B.C., Harvey Lohr’s 
Cantata ‘ The Queen of Sheba’ was successfully performed 
under the direction of Mr. Frank Wrigley. 


Dr. H. W. Hadow’s thoughtful pamphlet ‘ Music as an 
element in worship’ deserves the attention of all who have to 
do with church music. It is published by the S.P.C.K. at 
twopence. 


A meeting of the Hampshire Association of Organists was 
held at Winchester on January 12, the chair being taken by 
the president, Dr. Prendergast. Dr. Prendergast spoke of 
the duties of organists during the war. The hon. secretary 
(Mr. R. H. Turner) stated that the Association was in a 
very healthy state, the membership having largely increased 
during the past year. Dr. Prendergast was unanimously 
re-elected as president. The next meeting of the Association 
will be held at Southampton on April 28, when Dr. 
Prendergast will read a paper. It was resolved to place a 
sum of money in the War Loan. 


During the Christmas season organists and singers did good 
work for St. Dunstan’s Hostel for Blinded Soldiers and 
Sailors. Among others who helped were Mr. Frederick J. 
Tarris and his choir from All Hallows’, Bromley, who 
gave recitals of carols and other Christmas music at All 
Hallows’ and at St. Thomas’s, West Ham; Mr. J. A. Meale, 
at whose recital at Central Hall £27 18s. 9d. was collected ; 
and the Oriana Choir (Mr. C. Kennedy Scott), whose 
‘peaceful penetration’ of the Victoria Palace and Savoy 
Hotels brought in a good sum. 


On December 26 a Carol service was held in Westminster 
Abbey. It was deeply interesting and comforting to the 
numerous young people present and the soldiers back from 
the Front.——Carols were beautifully sung by the children 
of the Foundling Hospital on the afternoon of December 31. 
Dr. Davan Wetton has a rare power as a child-voice trainer. 


Dr. Charles Harford Lloyd, who resigned the Precentor- 
ship of Eton College in 1914, has been appointed organist, 
choirmaster and composer to His Majesty’s Chapel Royal, 
St. James’s Palace, in the place of Dr. Walter Alcock, who 
resigned the post recently in order to become organist at 
Salisbury Cathedral. Mr. Basil Johnson succeeded Dr. Lloyd 
at Eton. 


Mr. John Stour, who has been organist of the Roman 
Catholic Cathedral, Waterford, since May, 1906, and who 
had previously been music-master at Downside College, Bath 
(1896-99), has resigned his post since Christmas. In the 
advertisement for his successor the proviso was added: 
‘Applicants must be under forty-five.’ Is a cathedral 
organist too old at forty-five ? 
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In our obituary notice of the late Edward Cutler (p. 69) 
it is stated that the deceased was the composer of a popular 
double-chant in G which for many years has been u for 
the 27th Evening. In some collections this chant is wrongly 
attributed to a W. H. Cutler who was once a chorister in 
St. Paul’s Cathedral and who died early in the 19th century. 
Mr. Edward Cutler composed the chant in 1853 whilst he 
was at Oxford. Since 1895 it has been the copyright of 
Messrs. Novello. 


ORGAN RECITALS. 

Mr. Caleb Trevor, at St. John’s, Mortimer—Choral Preludes, 
‘Blessed Jesu, we are here,’ Bach ; ‘New every morning 
is the love,’ Parry. 

Mr. Arthur R. Saunders, at St. Stephen’s, Wandsworth 
(two recitals)—Preludio (from Third Sonata), Gui/mant ; 
Prelude and Fugue on BACH, Zisz¢; Grand Solemn 
March, Smart; Prelude in D minor, Mendelssohn ; 
Dithyramb, Harwood. 

Mr. Allan Brown, at the Crystal Palace—Suite Gothique, 
Boétllmann ; Concert Overture in D, Faulkes. 

Miss L. A. Williams, at St. Andrew’s, Nuthurst—Barcarolle 
from Fourth Concerto, Sterndale Bennett ; Toccata, a’ Evry. 

Dr. Orlando A. Mansfield, at Wilson College, Chambersburg, 
Pa.—Maestoso, Marziale, O. A. Mansfield; Ofiertoire 
(St. Cecilia), Aaviste; Prelude and Fugue in A minor, 
Bach; Légende Romantique, P. /. Alansfeld; Sonata 
No. 4, Gui/mant. 

Mr. W. Brennand Smith, at St. Austell Parish Church— 
Fantasia and Fugue in A minor, Back; Scherzo in G minor, 
Callaerts ; Fanfare, Lemmens. 

Mr. Herbert F. Ellingford, at St. George’s Hall, Liverpool— 
(four recitals)—Andante in G, Baviste; ‘The Storm,’ 
Lemmens ; Choral Song and Fugue, S. S. Wes/ey ; Sonata 
No. 1, Gui/mant ; Air Varied in D, Adams ; Sonata No. 1, 
Townshend Driffield; Valse Triste, Sibel/ius ; Fantasia 
Concertante, efra/i. And at Sheffield Cathedral— 
Prelude and Fugue on BACH, Zisz¢; Sonata No. 1, 
Mendelssohn ; Rhapsodie Catalane, Bonnet. 

Mr. Harold E. Darke, at St. Elizabeth’s, Kensington— 
Choral No. 3, Pastorale, Prelude, Fugue and Variation, 
Andante quasi Allegretto in E, Finale in B flat, 
César Franck. 


Mr. Fred Gostelow, at Bury Park Congregational Church, 


Luton—Toccata and Fugue in D minor, Bach; ‘ Peer | 


Gynt’ Suite, Grieg; Choral No. 3, César Franck; 
Barcarolle, Wolstenholme. 

Mr. Allan Brown, at Tooting Wesleyan Central Hall— 
Toccata, Botl/mann ; Christmas Fantasia, Best. 

Mr. Albert Orton, at Walton Parish Church, Liverpool— 
* Marche des Rois Mages,’ Dzdois ; Choral Improvisation 
‘In dulci jubiJo,’ Aarg-Zlert. 

Mr. C. E. Blyton Dobson, at Central Mission, Nottingham, 
(three recitals)—Réverie, Stainer; March in E fiat, 
Faulkes; Fantasia on ‘Christians, awake,’ A/len; A 
Christmas Postlude, Harvey Grace. 

Mr. Harry Coleman, at Derry Cathedral—Moderato, Gade ; 
‘Marche des Rois Mages,’ Dudois ; Fugue in E flat, Bach. 

Mr. Wilfrid Arlom, at Woollahra Presbyterian Church, 
Sydney, N.S.W.—Sonata No. 9, in B flat minor, 
Rheinberger; Allegro from Organ Symphony No. 2, 
Vierné. 

APPOINTMENTS, 

Mr. A. Begas, organist of Monaghan Cathedral, to Waterford 
Cathedral. (This is the fourth Belgian who has been given 
an Irish organ appointment within a few years. ] 

Mr. Harold E. Bennett, organist and choirmaster at St. 
Andrew’s Cathedral, Aberdeen, and musical director to the 
Peterhead Burgh School Board, to be music-master 
at the Girls’ High School, Aberdeen. 

Mr. E. W. Bundell, organist and choirmaster of St. Paul’s, 
Woldingham, to be organist and choirmaster of 
St. Andrew’s, Coulsdon. 

Thomas Carpenter, organist and choirmaster, Christ 
Church, New Barnet, N. 

Dr. Arthur T. Froggatt, organist and choirmaster, St. 
Stephen’s, East Twickenham. 

Mr. Henry W. Gould, organist and choirmaster of 
St. Peter's Italian Church, Hatton Garden. 

Mr. Bertram T. P. Hollins, organist of Acton Congregational 
Church, W. 


THE GERMAN ELEMENT IN OUR CHURCH SERVICES, 


A lecture on this subject was recently given by Mr. Herber 
Westerby before the Edinburgh Society of Organists. 

Taking the subject in its twofold aspect, viz., the Germa 
hymn and the German hymn-tune, a distinction was mage 
in favour of the former as embodying modes of tho 
common to the Reformed Churches ; also because of oy 
that in the process of translation both ideas and expression 
were frequently altered and practically a new hymn was the 
result. Coverdale, in his ‘Goostly Psalms,’ issued in 1539 
was the first to endeavour to import the German hym, 
The astute Henry VIII., probably jealous of Germay 
influence, promptly inhibited the work. German hymns and 
tunes got into Calvin's and Bourgeois’s Genevan collection, 
and thence into English and Scottish metrical psalters 
Congregational praise in the vernacular really began ip 
Bohemia in the Slav or Czech tongue, and collection 
were issued by the Bohemian or Moravian Brethren ig 
1504. The first German collection appeared twenty year 
later. Luther broke with the Pope in 1524, and thence 
the right of the people to join in the church’s praise ip 
their own tongue was established. The English ‘Lyn 
Davidica’ of 1708, John Wesley’s hymn-books of 17% 
and 1746, the ‘ Lyra Germanica’ (1855), and the ‘ Chorak 
Book for England’ (1858) were responsible for successive 
importations of German hymns. Taken in_ them 
selves German hymns and tunes, as summed up i 
the heavy, philosophical style, were somewhat alien to ow 
Church Services, and as we had ample stores of superior 
| English, Scottish, Irish, and Welsh tunes, there was m 
necessity for them. Curiously enough, the worship of the 
German Lutheran Church to-day is quite in a primitive 
state ; the number of communicants is only nine per cent., 
and the whole Church is in a moribund condition. Th 
present form of the German Chorale is a degraded one, 
having lost its original varied rhythm, and if sung as slow in 
this country as in Germany, with a breath every two note 
and an interlude at the end of each line for the recovery o 
breath, it would be wholly distasteful. At present ow 
renderings were purely a caricature, a fact which the lecture 
knew was resented in Germany. German hymns and tune 
with political associations—such as ‘ Austria,’ sung to 
* Deutschland iiber Alles,’ ‘Nun Danket,’ and ‘A Sale 
| Stronghold,’ should be banned altogether. For the rest, 
| Mr. Westerby advised the provision of alternative tunes o 
| account of both associations and unsuitability. In ‘ Hymm 
| Ancient and Modern’ there were about thirty-five (New 
Edition, eighty-five), the ‘ Hymnary’ sixty-four, and th 
* English Hymnal’ over 150 examples, for most of which 
alternatives were required. 

















Reviews. 





NEW MUSIC. 
ORGAN. 


As an Appendix to the Choral Preludes of Bach (recently 
issued as Books XV.-XIX. of the Organ Works), Messs. 
Novello have published the Chorale Melodies used thereit. 
The harmonizations are with a few exceptions taken from 
the composer’s choral works. One or two verses of the 
original hymn are given, with an English translation. The 
volume, which is Book XX. of the Bach series, is edited by 
Mr. Ivor Atkins. Apart from its usefulness as a hel 
towards a full appreciation of some of Bach’s most beautifsl 
music, the collection is of value as a store of fine tun 
Many of the longer and more elaborately harmonized 
examples might well be used as short voluntaries, and all 
of course, are excellent studies in part-playing. 

Alan Gray’s Idylls, Nos. 5 and 6 (Stainer & Bell), a 
admirable organ pieces. Both have a programme, No.5 
being based on George Herbert’s ‘ Let all the world in evel 
corner sing,’ and No. 6 on Kipling’s ‘ Recessional.’ Th¢ 
may be warmly commended as examples of organ musi¢ 
the best type. 
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SONGS. 
Frank Bridge’s ‘So Perverse,’ ‘The Devon Maid,’ ‘Go 
not, happy day,’ and ‘Blow, blow, thou winter wind’ 


(Schirmer) are attractive songs. We like especially the first 
and fourth. They are all for medium voice, and only 
moderately difficult to sing and play. Cyril Scott’s two songs 
‘Rain’ and ‘Invocation’ (Elkin) please us less. The first 
is very difficult with—to ovr ear—no compensating result, 
and a few exotic chords do not save the second from being 
rather commonplace. ‘Dancing songs of the world’ is a 
set of ‘ Twenty-four characteristic Songs of a Dance type for 
solo voice (or unison-singing) and pianoforte,’ edited by 
Edmondstoune Duncan (Bayley & Ferguson). The editor 
has drawn the melodies from nine foreign lands and from our 
own Wales, has arranged them with a simple accompaniment 
that is complete in itself and so is available for playing alone, 
and has provided English words. An interesting collection, 
with a preface that is a trifle high-falutin’. 


PIANOFORTE. 


Not often do we light on such engaging music as 
Richard H. Walthew’s Tested Fantasy’ (Cary & Co.). It 
isa set of eleven short pieces, some connected thematically, 
after the manner of Schumann’s ‘ Papillons.’ Perhaps this 
comparison occurs to us because Mr. Walthew’s pieces in 
poetic suggestiveness, and occasionally in the lay-out of the 
music, remind us of Schumann. The Suite is ‘ moderately 
dificult to difficult,’ and a notable addition to English 
pianoforte works. 








Correspondence. 





SIR ARTHUR (SEYMOUR) SULLIVAN. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sixr,—I have your issue of April 1, 1901, before me, 
containing an officially authenticated account of the house in 
which ‘ Arthur Sullivan’ was born, and also a very admirable 
pictare of the house, which carries the eye right on to the 
scene at once. 

Tothe numberless admirers to whom he was personally 
known, and to the enthusiastic members of the appreciative 
British public who respect his genius and love his admirable 
work in its wide scope, this house is rapidly becoming a 
place of pilgrimage, and you may now often see a knot of 
iiterested men and women of almost all ages, erly 
discussing and intently gazing upon the memorial tablet, 
which now most properly singles out this historic birthplace. 

For the benefit of all who would like them, I have 
extracted the particulars from the Register of Baptisms kept in 
the Clergy Vestry of the Church of St. Mary the Virgin, the 
acient foundation of the parish, or Mother Church of the 
Borough of Lambeth, and they are here appended : 


[Zxtract.] 
_ Baptisms solemnized in the Parish of St. Mary, Lambeth, 
inthe County of Surrey, in the year 1842. 





| Child's , Quality 
Sa | Christian resents Abode | Trade or Signed 
| Name Profession 


Ce — oe = 


\Thomas and Bolwell Musician A. Peat 


775, Seymour Mary Terrace (Thecurate 


. by whom 
Son of | Clementine the baptism 
Sullivan x 
performed) 





I find that it was no special occasion on which ‘ Arthur’ 
thone forth in all his individuality by prior arrangement, as 
ere were seventeen other duly sponsored participants in 
this rite on this particular Sunday afternoon. 
This bright particular star had not then blazoned forth or 
foreshadowed in all its later meteoric brilliance. 
It is known that ‘ Arthur’ was registered by this name 
. The Register of Births was afterwards amended by 
the introduction of the added baptismal name of ‘ Seymour,’ 
is known can be done either at baptism or confirmation. 








Lambethans are very properly proud of this record. 
Music is an appreciated quantity in Lambeth, as witness the 
fact that at the Parish Church the senior curate and the 
organist and choirmaster both enjoy the well-earned affix 
of Mus. Bac. 

I trust these particulars may interest some of your readers. 


CHARLES WOOLLEY 


(Churchwarden, Lambeth Parish Church). 


Verulam, 35, Dulwich Road, 
Herne Hill, London, S.E. 


HALLE AS AN ORGANIST. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1r,—In looking throvgh a very interesting book 
containing a list of all the programmes of the ‘ Hallé 
Concerts’ at Manchester from their inception in January, 
1858, to the last conducted by Sir Charles Hallé in 
March, 1895, I came across the following, which may 
surprise some of your readers as it did me. In the 
programme of the concert on December 14, 1859, appears 
this item : 


‘Grand Sonata (organ) Mr. Charles Hallé (in F minor), 
Mendelssohn.’ 


(Notice the peculiar arrangement of the words !) 


Guessing at what the organ in the Free Trade Hall, 
Manchester, was like in those days (tracker action with a 
very heavy touch), Hallé must have been no mean performer, 
and one wonders if any of your readers ever heard, or knew 
of his playing the organ either in public or private on any 
other occasion. 

W. A. C. CRUICKSHANK. 

Burnley. 


[There is no mention in ‘Grove,’ or in the ‘ Life and 
Letters of Sir Charles Hallé,’ of Hallé’s capacity as an 
organist. The Musical World of December 31, 1859, 
noticing the concert referred to in Mr. Cruickshank’s letter, 
says: ‘Next, perhaps, in interest was the performance of 
Mr. Hallé, announced as his first public performance on the 
organ in Manchester. He selected the Sonata in F minor 
by Mendelssohn, and played with the fine taste and the 
delicacy of touch that might have been expected of him.’ 
(The italics are ours.)—Eb., 47.7. ] 


LEVER v. BALANCE SWELL. 
(See November and December numbers.) 
TO THE EDITOR OF ‘THE MUSICAL TIMES,’ 


S1r,—Mr. Sampson is the doughty champion of what I 
hope and believe to be a lost cause. He adduces not one 
but two arguments against the balance swell—(1) that it 
requires a double-action of the muscles (pressure and 
release), and (2) that it becomes more and more sluggish 
as the years go by. Now, it seems to me, Sir, that in 
dragging in the question of muscular control, Mr. Sampson 
has taken up a stand which is in every way unfortunate 
from his own point of view. Consider the ‘double-action’ 
and the amount of muscular force involved in the simple act 
of closing the swell-box under the old lever principle. One 
has first to kick aside a controlling rod, or (in some 
cases), by an awkward sideways movement of the foot, 
to persuade a heavily-weighted piece of mechanism 
to leave a slot into which it has been forced. Then 
one is confronted with the whole weight of the swell 
shutters, and must either allow the lower pedal to ‘ release 
the tone with an ease and spontaneity, &c.’ (and incidentally 
with a loud bang !), or exercise further muscular control in 
regulating the drop of the shutters. Meanwhile the 
unfortunate left foot is bearing the burden and heat of the 
day, and must skip about among the pedals as best it can. 
What is quite certain is that it can expect no aid from its 
mate until this ‘king of instruments’ has been brought into 
due submission. ith a balance swell under similar 





circumstances, the right foot would have been free to help 
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out the pedal part, and working in the middle of the pedal 
board instead of being exiled to the extreme right, could 
have accomplished with ease its further function of closing 
the box. 

Again, in accompanying a solo stop either the solo or 
the accompaniment must be expressionless with the lever 
arrangement, since it is not possible to work two levers 
simultaneously. With the balance pedal the foot can work 
the two pedals at one and the same moment, and the accom- 
paniment becomes more than a dead background. In such 
work, too, as the Bach Trios it is extremely useful to be 
able to leave the shutters at any angle and to give just the 
right amount of prominence to the entries as they occur on 
each manual. 

I do not think that Mr. Sampson can sustain with any success 
his second contention that the balance swell becomes sluggish 
in time. What is there to go wrong in such a simple piece 
of mechanism but what a little lubricating of the working 
parts will put right? On the other hand, with the lever, the 
controlling rod often works loose and becomes noisy, and 
when the felting of the shutters wears thin the fall of the 
shutters becomes so noisy that it is necessary to control with 
the foot the release of the pedal, even when this is depressed 
to its shallowest point. And thus disappears in time the 
main advantage claimed for the system by Mr. Sampson. 

With the remainder of Mr. Sampson’s letter I must deal 
very briefly. I might remark incidentally that such expres- 
sions as ‘cart horse’ ‘inert and slovenly action,’ ‘a very 
poor whip,’ would seem to detract somewhat from the force 
of Mr. Sampson's protest against ‘ silly abuse.’ 

But there are two passages in his letter which really ought 
not to pass unnoticed. In both the argument is that the 
lever action alone can give ‘ fleeting touches of accent’ and 
other desiderata, ‘which only the real artist is capable of 
conceiving’; ergo that ‘anything which militates against 
these’ (z.e., the balance-swell) ‘can never be dear to the 
heart of the real artist’ evo (by implication) that anyone who 
fails to advocate the lever cannot be a real artist. 

A sweeping assertion, Mr. Sampson. There are a gcod 
many of us, you know. and the list includes such men as 
Lemare, Hollins, and Wolstenholme, whom we had fondly 
considered the real thing. 

Mr. Sampson must not be surprised, and will not, I hope, 
be offended if his terrific onslaught is met with stout 
resistance (as of old) by the army of the ‘ Philistines.’— 

BERNARD JOHNSON. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1R,—I can hardly believe it possible that anyone who 
has used a ‘ balanced’ pedal, say for a month, would wish 
for it to be taken out and replaced bya ‘lever.’ I hope 
Mr. H. C. Tonking will tell us how it is proposed to fit the 
two ‘ pump handles’ to his Newquay organ. Say the one on 
the right is fixed open, what will be the position of the one 
on the left ? 

In peace-time I am organist of St. John’s, Lowestoft. The 
church possesses a fine three-manual organ, with two 
balanced swells. For duration of war I am on war work 
at Coventry, and in addition organist of St. John’s, 
Leamington, with a ‘pump-handle,’ which makes me 
miserable ! 


Leamington Spa. C. J. R. COLEMAN. 


Obituary. 


We regret to record the following deaths : 


EDWARD HENRY THORNE, Mus. Doc., on December 26, 
aged eighty-two. He was born at Cranborne, Dorsetshire, 
and became a pupil of Sir George Elvey at Windsor. He 
was appointed assistant-organist at the Chapel Royal, 
Windsor Castle, when only twelve years of age, and for 
seven years was organist of Chichester Cathedral. Other 
posts he held in succession were at St. Patrick’s, Brighton ; 
St. Peter’s, Cranley Gardens ; and notably at St. Michael’s, 
Cornhill. He was appointed organist and choirmaster of 








St. Anne’s, Soho, in 1891, where he followed Dr. Walford 
Davies (1890-91), who had succeeded Sir Joseph Barnby, 
He was an admirable organist and a sound conservative 
church musician, permeated with the best traditions of 
English ecclesiastical music, and withal he had an engaging 
personality. He was made a Doctor of Music by the 
Archbishop of Canterbury in 1913—a very late recognition 
of his influential work and musical ability. Although an 
association with Bach’s music had been established at 
St. Anne’s by Barnby, it may be said that the reputation of 
the Church for presenting this great composer’s work was 


not only perpetuated but increased by the persistence and 
enthusiasm of Dr. Thorne. He gave frequent recitals o 
Bach’s organ works. The ‘St. John’ Passion music has been 
given during Lent for forty-four years, and the ‘ Christmas 
Oratorio’ for fifteen years. It is estimated that these special 
Bach Services have been attended by at least 200,00 
persons. A list of twenty anthems, eleven services, seven 
books of original organ music, pianoforte and vocal pieces 
to be found in Novello’s catalogue, alone testify to his 
industry and ability as a composer. A funeral service was 
held at St. Anne’s on January I at II a.m. 


WALTER STOKES, of Worcester, on November 25, 1916. 
He took the Mus. Bac. degree in 1878, and the Mus. Do. 
degree in 1882, both at Cambridge. Having considerable 
private means he did not hold any posts, but he gave much 
time to composition. His estate was valued at 431,04 
gross, and after providing for some small legacies and his 
next-of-kin, he bequeathed the remainder (an unstated 
amount) to the Royal Academy of Music, as to one-fourth 
for ‘John Stokes of Dudley’ Scholarships in the theory ani 
practice of baritone singing, one-fourth for ‘ Elizabeth Stokes 
Scholarships in the theory and practice of pianoforte-playing, 
in memory of his parents, and one-half for ‘ Doctor Walle 
Stokes ' Scholarships, open to English-born candidates only, 
in the practice and theory of music. 


In our August, 1916, issue (p. 381) we noted briefly 
and with great sadness the death in action @ 
WILLIE BRAITHWAITE MANSON on July 1, 1916, bs 
twentieth birthday. He was born at Dunedin, Net 
Zealand, on July 1, 1896. He came to London in 19! 
to study at the R.A.M., and whilst there displayed qualitié 
that promised a distinguished career, and he gained th 
affection of all who knew him. At the call of his count 
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he joined the Army. His commanding officer says of him : 
‘He died—a true soldier—in action. . . . His death was 
as glorious a one as anyone could die.’ A touching tribute 
to Gis memory is paid by ‘H. F.’ in the R.A.M. Club 
Magazine for November, 1916, where a portrait is also 
iven. As a tribute of affectionate admiration for their late 
Eilow-student, the members of the R.A.M. Students’ Club 
devoted the bulk of the programme they performed on 
January 23 to his compositions. A Pianoforte Trio was the 
most important exemplification of his talent. 


Sir WILLIAM EGELRIC BIGGE, on December 24, aged 
sixty-six. After his retirement from the Burma Civil Service, 
in which he was Judge of the Chief Court, Lower Burma, he 
was knighted in 1909, and owing to his musical proclivities 
he became chairman of the Associated Board of the R.A.M. 
and the R.C.M., in which capacity he was greatly respected 
by the heads of the musical profession. A funeral service at 
Christ Church, Victoria Street, S.W., on December 27, was 
attended by numerous friends and relatives, including Sir 
Walter Parratt, Sir Hubert Parry, Sir Alexander Mackenzie, 
Sir Charles Stanford, Sir Frederick Bridge (who officiated 
at the organ) and Sir Edward E. Cooper. 


EDWARD CUTLER, K.C., at Eaton Place, S.W., on 
December 22, aged eighty-five years. He was an excellent 
amateur musician, and an authority on the Law of Musical 
ee. He collaborated with Mr. F. E. Weatherley 
and Mr. Eustace Smith in issuing a ‘ Treatise of Musical and 
Dramatic Copyright.’ He was called to the Bar in 1857, 
and ‘took silk’ in 1884. He composed many songs and 
pieces for full orchestra, organ, and pianoforte, &c. He 
was Grand Organist of English Freemasons in 1892-93. An 
Anthem by the deceased, ‘I was glad when they said 
unto me,’ appeared in the JA/usical Times, No. 875, 
(January, 1916). He was the composer of a double-chant 
in G that has been widely used for many years for the 27th 
Evening (see page 66). 


EpwarD Strauss, in December, at Vienna, at the age of 
tighty-one years. He was the youngest of the three musician 
sons of the celebrated Johann Strauss. In 1865 he was a 
conductor at Petrograd, and he became famous in this 
country through the playing of his band at the 1885 Inventions 
Exhibition in London, and later at the Imperial Institute. 
He was a prolific composer of dance music. 


Horace C. Hopcson, Lance-Corporal of the Coldstream 
Guards, aged twenty-two years. He was head chorister at 
York Minster for some years. He was killed in action in 
September. A memorial service was held at the Minster 
on September 25. 


Witt1aAM HENRY DRAKE, on January 6, at Faversham, 
aged eighty-two years. He was organist of Faversham 
Parish Church from 1871 until 1903, and in his prime he was 
an active promoter of musical enterprise in the town. 


Miss GRACE EISLER, at Davos Platz, at the age of 
twenty-six. As a child she was a prodigy pianist, a 
pupil of Mark Hambourg, and later of Leschititzky at 
Vienna, She had many devoted friends and pupils. 


SypNey H. Moxon, Sergeant-Bugler, London Regiment, 
member of the Royal Society of Musicians and the London 
Symphony Orchestra, aged thirty-eight years. He was 
killed in action on October 25. 

BENONI BREWER, on December 26. He was killedina 
motor accident at Witley Court. He was a clever violinist, 
and was a gold medallist of the R.A.M. 


Mr. W. A. Frost, of St. Paul’s Cathedral, in a comment 
upon our obituary notice of the late James Barnby, in the 
January number, p. 31, tells us that the deceased did not go 
to Hereford before 1851, and that about that period he was 
a tenor at St. Andrew’s, Wells Street. 


We learn that owing to increase in the cost of publication, 
the price of our contemporary J/sical Opinion will in future 
be raised to 3d. 





MUSICAL NOTES FROM ABROAD. 
THE CARNIVAL SEASON AT THE COSTANZI, ROME. 


When, fifty years ago, Arrigo Boito wrote ‘ Mefistofele,’ 
it was widely said that the new opera was but a Wagnerian 
derivation. The composer has not written any other opera, 
but he has lived to see the work of his youth acknowledged and 
acclaimed as one of the musical glories of his native country. 
It was his fate to publish his work in the period immediately 
following that of the great masters, whose fame and whose 
popularity might have been warranted to overshadow 
effectually any minor pretensions for many years to come. 
Yet to-day Boito takes his place with Rossini and Verdi for 
the real Italian nationality of his music, and for the beauty 
of his melodies. It was therefore a happy idea to inaugurate 
the carnival season in Rome’s greatest theatre with this 
opera, and the undertaking proved a triumphant success. It 
was to be regretted that the late arrival of many of the 
audience—that failing which is recognised as an integral part 
of the Roman character—disturbed the wonderful harmony 
of the ‘ Prologue in Heaven,’ but for this the culprits must 
bear the blame. Considerable interest was aroused by the 
personality of the cast, which included as prima-donna a 
French artist, Ninon Vallin Pardo, who has gained many 
triumphs at the Opéra-Comique, and in America, and who now 
made her first appearance in Italy. The part of Faust was 
sung by a rising young Roman artist, Benjamin Gigli, who, 
with the prima-donna, scored a complete success, and of 
whom it is safe to prophesy great things in the Italian opera. 
Certainly, the season has commenced with the most 
favourable prospects, which the programme bids fair to see 
carried out, including as it does a new opera, ‘ Lodoletta,’ 
directed by the author, Mascagni, and a grand gala 
representation, in French, of the ‘Samson and Delilah’ 
of Saint-Saéns, with members of the Paris Grand-Opéra, 
directed by the great composer himself. This latter 
representation was announced for January 27. 


ECHOES OF THE WAGNER BATTLE AT THE AUGUSTEO. 
, 


In our December, 1916, issue, page 568, the anti- Wagner 
demonstration that took place in Rome in the hall of the 
Augusteo was described. Mr. Leonard Peyton (writing 
from Rome) tells us now that the anti-Wagnerites have won 
the day: at least, until the war is over, no more German 
music will be publicly played in Rome. As was to be 
expected, the demonstration at the Augusteo, which resulted 
in Toscanini’s desertion of the rostrum, aroused a tremendous 
storm of controversy, the result of which is indicated above. 
The Ovfeo had the idea to institute a referendum amongst 
the foremost musicians of Italy, propounding to them the 
question : 


What is your opinion as to the direction Italian music 
will take after the war? What ideals will it set before 
itself, and what will be its fountains of inspiration ? 

A few of the answers received interest readers. 
Arrigo Boito wrote : 


Rouget de |’Isle, Dombrowski, Mameli, and Verdi 
have proved that music loves revolution better than 
war. But the war in which we are engaged is so 
prodigious that it must arouse and awaken a music 
entirely national, free from all outside influence, 
courageously Italian, strong, sincere, simple, clear, and 
triumphant, worthy of our heroes. 


may 


Mancinelli says : 

Verdi, with ‘Othello’ and ‘ Falstaff,’ has proved 
that it is possible to remain Italian without renouncing 
those evolutions which in the past fifty years have 
enriched and redirected musical composition, in the 
harmonic as well as in the instrumental fields of labour. 


Perhaps the wisest reply is that of Francesco Gilea : 


In referendums of this sort so many and diverse 
opinions have been expressed, that it is impossible to 
arrive at any conclusion that may be even approximate, 
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though many will think that Lorenzo Filiasi has expressed 
the truth when he wrote : 


After the war it will be as before. Whilst the critics 
criticise, inspired musicians will continue to write 
beautiful music ; learned musicians will continue to write 
music that is—interesting ; and so much the better for 
those who are both inspired and learned at the same 
time. 


Meanwhile the veteran Luigi Mancinelli has conducted 
three concerts at the Augusteo, with programmes almost 
exclusively Italian, and has succeeded in pouring copious 
oil upon the exceedingly troubled waters that agitated the 
current of musical opinion in Rome after the abdication of 
Toscanini. 


WAGNER’S UNCOMPLETED OPERA, 
‘WIELAND THE ARMOURER.’ 
By CLAUDE TREVOR. 


In a work published by Richard Wagner in 1850 relating 
to opera of the future, the composer finished by briefly 
referring toa legend of his country which had been popular 
centuries before—a legend the revolutionary sentiments of 
which corresponded with his own. In those far-off years 
Wagner had still to fight his desperate battles to win even a 
hearing. ‘ Rienzi’ and ‘The Flying Dutchman’ had been 
given with success, but every possible objection and obstacle 
was raised to prevent ‘Tannhauser’ from being heard, and 
‘Lohengrin’ was out of the question. In 1849 the revolution 
broke out at Dresden, and Wagner, to avoid arrest, had to 
flee the country. It was at this early period, when smarting 
under his exile and feeling the revolutionary spirit in his art 
as in his politics, that he wrote the libretto of ‘ Wieland the 
Armourer,’ with a view of setting it to music at some future 
date. It is easy to understand how his hero appealed to the 
composer; how in Wieland’s fate he saw a resemblance 
to his own. The wondrous inventor of designs in every 
metal, hitherto beyond the comprehension of ordinary man, 
is oppressed “"e tyrant till at length, by his own genius, he 
escapes from his fetters by an invention of wings that set 
him free, and on which he soars away to sublime heights. 


THE STORY. 


The work may be briefly sketched. One day, when 
passing along the seashore, Wieland perceived a swan- 
maiden flying with a group of her sisters suddenly descend to 
earth, and throwing aside her plumage, plunge into the 
waves. A burning desire to possess the beautiful creature 
seized him, and throwing himself likewise into the sea, 
Wieland quickly joined her, offering her his heart and all 
his possessions. Responding to his feelings, the swan-maiden 
(Schwanhilde) gave him a ring, warning him at the same 
time to guard it well, so that it might not come again into 
her possession. If it did, he would lose her, for already she 
felt the fear of fetters of any kind and the longing for freedom 
and liberty. Wieland set to work and fashioned many 
rings after the design of that bestowed on him, in 
the hope that among so many Schwanhilde would 
never find her gift. Events called Wieland from home 
for a time, and on his return he found to his dismay 
that Schwanhilde had discovered the fatal ring and had 
flown away. At this time a certain King Neiding, who had 
heard of the fame of Wieland, determined to possess himself 
of the hero, in order that the latter might work for him, 
and him alone. A pretext for this presented itself in the fact 
that the gold used by the armourer for his art was taken 
from the dominions of the king ; hence it was a theft from 
his kingdom. Orders were given that a body of armed 
men should surround Wieland’s workshop and take him 
prisoner, binding him hand and foot, and that he should be 
brought to the castle, imprisoned there, and forced to work 
for the sovereign and his kingdom. For this it was necessary 
to free Wieland from his chains, and Neiding, thinking 
that with all his watchfulness escape might be possible, had 
the armourer brutally maimed in both feet, rendering flight 
impossible. Thus, in bodily suffering and despair, Wieland 
worked on, thinking of his lost love and liberty, while hate 
intense and undying rankled deep in his heart against his 
tyrant, and his one aim was revenge. 





—_——_ 


WIELAND, THE FLYING MAN, 


From where he worked he could see the fair azure 
towards which his loved one had flown and left him. Thy 
was her kingdom, whilst here he was bound down to wor 
at his forge for the pleasure of the odious Neiding. ‘ 
beloved one!’ he exclaimed in one of his outbursts ¢ 
sorrow, ‘had I but thy wings to fly to thee and reveng 
myself on this tyrant!’ These very words inspired hin 
with the idea which was to liberate him, and setting to work 
in secret, he at length constructed a pair of wings which, 
when the time was ripe, bore him to his beloved, and from 
on high he sent a deadly missile straight to the heart ¢ 
Neiding. 


It is strange that Wagner never even began the music to; 
subject for which he showed so great an enthusiasm, or even 
commenced to write the poetry. He wrote in 1850 to; 
friend of Liszt (the Princess Wittgenstein) on the subject : 


You ask me for news of my ‘Wieland.’ I want 
help—and more than help: a lover of art who can work 
like me or better. Pray try and induce Liszt to under- 
take the setting to music of the sketch I now send. 
The drama as it stands is the result of a period of (for 
me) nervous and mental excitement, which induced me 
to write it, and a period to which I have no more desire 
to refer, and now feel no inclination to terminate the 
subject with poetry or music. Even had I the peace 
and quiet necessary, I fear my one-time enthusiasm 
would be lacking ; but if you could persuade Liszt to 
feel interested in it as I was once, please consider 
* Wieland ’ as yours. 


The lady’s reply is apparently unknown, but two years later 
Wagner wrote direct to Liszt: ‘Then you don’t want 
** Wieland” ; itis a fine subject, but I don’t feel like finishing 
it. Will you offer it to Berlioz?’ The celebrated French 
composer, however, also declined it. Wagner then offered 
it to his friends Uhlig and Roeckel, but in 1862 requested 
the return of the manuscript in order to offer it to yet another 
composer, Weissheimer, but with no success, and ‘ Wielani 
the Armourer’ remained as it was originally, and amog 
greater and more important occupations was forgotten. Ita 
last, however, found a poet and composer to rescue th 
subject from complete oblivion, who not only has written the 
music, but the verses necessary for its form, at the same time 
making some expedient changes. Kurt Hésel certainly bad 
no easy task, but has followed out the lines indicated 
Wagner himself to the very best of his ability, and the ges 
man’s desire that his work should be consummated has 
fulfilled. We believe it was produced in Germany some 
time ago, but with what result we do not know. 


MUSIC IN RUSSIA. 
The twenty-fifth anniversary of Tchaikovsky’s open 
‘ Pikovaya Dama’ has just been celebrated at the Gres 
Theatre, Moscow. It is interesting to recall that this, one 
of the most popular works of the kind in Russia, 
but a lukewarm ‘press’ on its production. The Moscow 
Viedomosti considered it wanting in musical characterisation, 
and discovered in its composer an aptitude for imitation 
sometimes falling little short of actual loan. The isto 
ronounced it ‘ seductive rather than attractive.’ The Grand 
uke Constantine, himself a poet, complained of the 
repetitions in the text and of blemishes in the declamator 
es. Tothis Tchaikovsky replied that realism in oper, 
if carried to its logical conclusion, would reach absurdity. 
Since Glinka’s pilgrimage to Spain, during which be 
searched that country for folk-melody, acquiring valuable 
material, Spanish musical colour has appealed to a numbet 
of Russian composers. That the ‘father of Russian Open’ 
was well pleased with his trover is manifested in his orchestral 
works, the ‘Summer Night in Madrid’ and the ‘Job 
Aragoresa.’ Balakirev owed to him one of the themes ¢ 
his Spanish March and that of a pianoforte piece, Borodin’ 
variation of the celebrated ‘Belayev’ Quartet theme 5 
labelled ‘ alla Spagnuola,’ whilst Rimsky-Korsakov’s ‘ Spanish 
Caprice’ is another notable instance. 
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Now comes the news that Stravinsky, giving further proof 
of his title to be considered in the ‘ direct line’ of musical 
descent from Glinka, is engaged upon an opera which is to 
be Spanish in colouring, both as to subject and musical 


character. 

Meanwhile Prokofiev, who bids fair to become his rival, 
has nearly completed the orchestration of his operatic setting 
of Dostoyevsky’s ‘ The Gambler,’ and the work has been 
‘cast.’ It will be staged at the Maryinsky Theatre under 
the direction of the British conductor Mr. Albert Coates. 

There is another opera which owes its source to famous 
Russian fiction. In my Musical Association lecture on 
‘Russian Literature and Russian Music’ (April, 1915), I 
referred to two of Turgenev’s stories in which music figared 
prominently. The first is ‘‘‘ Clara Milich” . . the heroine of 
which possesses a talent of the first order . . . sings ballads 
by Glinka and Tchaikovsky, and then gives an exhibition 
of her histrionic prowess by reciting Tatiana’s letter from 
“Evgenie Oniegin.” There are some amusing references to 
the performers (in a private drawing-room), such as the flute- 
player who ‘‘dribbled away at a piece of consumptive 
tendency.”’ The second, ‘The Song of Triumphant Love,’ 
was some time ago musically dramatised by Harteveld. 
‘Clara Milich’ has now been given a closer connection with 
music, for A. D. Kastalsky—the well-known composer of 
church music and director of the Moscow Synodal School, 
whose ‘ Requiem for the Fallen’ has lately been published— 
has produced in Moscow, under Zimin’s auspices, a four-Act 
opera on this subject, in which, despite the change from 
narrative to dramatic form, there is not a single word foreign 
to the author’s original text. This, a first attempt in the 
operatic sphere, met with only moderate success. 

The ‘Glinka Prizes’ endowed by Belayev and awarded 
annually in November—on the joint anniversary of the 
production of ‘A Life for the Tsar’ and ‘ Russlan and Ludmilla’ 
—for the best compositions submitted during the preceding 
ra, have been presented to N. Sokolov (500 roubles) for 
is String Trio, Op. 45; Medtner (500 roubles) for his 
Pianoforte Sonatas Opp. 22 and 27 ; Winkler (350 roubles), for 
a Sonata for Pianoforte and Viola, Op. 10, and his Variations 
for two Pianofortes, Op. 12 (50c roubles) ;and to Myaskovsky 
(350 roubles) for his F sharp minor Pianoforte Sonata. 

The last-named young composer’s third Symphony has been 
brought forward by Siloti, and has been received with 
profound respect if not precisely with enthusiasm. 

The death of the veteran conductor of Russian opera, 
E. F. Napravnik, by birth a Bohemian, has temporarily cast 
agloom over the operatic world. For more than forty years 
he had wielded an excellent influence in the sphere of his 
activities, instituting many much-needed reforms, both 
artistic and economic. During his long period of office 
he produced an amazing number of new works, including 
several by Tchaikovsky, with whom he was on terms of 
friendship, and Rimsky-Korsakov. He was himself the 
composer of four operas. The earliest, entitled ‘The 
Citizens of Nijni,’ has a plot closely related to that of ‘A 
Life for the Tsar’; it was produced in 1868. The second, 
called ‘ Harold,’ deals with the Norman conquest of Britain. 
The third, ‘Doubrovsky,’ is founded on Pushkin’s famous 
tale, dramatised by Modeste Tchaikovsky, while the last, 
‘Francesca da Rimini,’ owes its literary substance to the late 
Stephen Phillips. M. MonraGu-NaTHAN, 


MUSIC IN PARIS. 

In spite of war restrictions, the musical activity ot our 
Winter season has started as fresh and promising as ever. 
Along with numerous art manifestations of a rather 
private and limited character, the greater centres of dramatic 
and symphonic music have taken up their work, and offer 
us programmes of manifold interest. The Opéra Nationale 
began its series of representations with the ‘ Briséis’ of 
Emmanuel Chabrier. The new direction had given up the 
idea of fragmentary programmes ; but ‘ Briséis’ is itself a 
fragment, being sim iy the first Act of a three-part drama. 
Illness, which ended in his death (1894), prevented Chabrier 
from finishing the music of the last two Acts. The very 
Wolation of this single Act conferred upon it a certain 
entity, whilst the plot lent itself sufficiently to this unfore- 
seen fortune. It deals with the first shocks between Paganism 
and Christianity, and can be summed up in a few words. 


Wtitase 


Briséis—who has nothing to do with the Homeric girl 
much coveted by Achilles—is a Corinthian virgin living with 
her invalid mother in a cottage near the sea-shore. ylas, 
a Greek sailor with black curly hair, loves Briséis, and 
— to marry her as soon as he is back from Asia, where 

e goes to seek precious jewels. The ship sets sail, and the 
crew sing the parting —. Briséis waves to her lover her 
last good-bye, and goes back home. Her mother becomes 
more seriously ill, and no cure can be found for her. In a 
desperate outumt, Briséis calls for the man who will save 
her. Towards dawn there appears from out of the darkness 
a man clad in white and holding high a cross. ‘He will 
save your mother,’ says the apostle, ‘if you give up your 
love and follow Him.’ After a hard struggle between her 
passion and her duty, the unfortunate girl yields to the holy 
word and follows the apostle of Jesus under the shelter of 
the cross. Chabrier’s music sustains, as best it can, this 
brief action. In making up his mind to set this drama 
to music the composer seems to have once more become the 
victim of ruthless ill-fate. His chief source of musical 
emotion being a very keen and delicate sensibility before 
nature, he was utterly powerless in wielding the great 
passions of the human soul. Hence we observe a marked 
difference between the music of the first half of the Act and 
that of the second part. The very beginning is charming. 
The seamen’s song, a broad rhythmed barcarolle, expresses 
the poetry of a sweet night by the sea-shore. A love-duet, 
though somewhat prolonged, remains still within the range 
of Chabrier’s personal musical qualities. But with the 
presence of the suffering mother and the invasion of a 
religious atmosphere, Chabrier is out of his element, and 
he has recourse to trivial and false theatrical devices. The 
impression on the whole was, however, certainly agreeable, 
and the audience lavished cheers both on the interpreters 
and on the memory of the author of ‘ Espafia.’ 

There is decidedly a progressive spirit in the musical 
enterprises of the present season. The Association of the 
Colonne-Lamoureux Concerts adopted a new method in 
composing the programmes of their Sunday performances. 
They view music from a certain angle of vision and select 
their pieces accordingly. During last year’s season classic 
and allied compositions were divided into sections under 
heads such as the following: ‘ Nature and the Musician,’ 
wherein were incorporated works beginning with the Pastoral 
Symphony and progressing chronologically to the latest 
Impressionist and descriptive partitions. ‘ The Orient and the 
Musician’ constituted another group. Along with Félicien 
David and Camille Saint-Saéns, the Russians enjoyed the 
honours of this series. I find the idea of such classifications 
salutary. However relative and imperfect they may be, they 
give the public a general foint de repaire amidst the vast 
flood of musical creations. Actually, the above-mentioned 
Concerts offer us music divided in national Schools, of which 
there are many amongst the Allies and neutrals. Italians try 
to found a symphonic School, and their first trials, in spite 
of too close an intimacy with French composers, presage good 
results. To the Belgians has been attributed Cesar Franck, 
a fact that must give food for thought amongst his illustrious 
disciples. The modern English School was represented by 
Edward Elgar’s ‘ Variations.’ The Russians have an ever- 
increasing place in the programmes. Within two weeks 
Stravinsky’s ‘ Pétrouchka’” was performed twice, whilst the 
Grand-Opéra (Académie Nationale de Musique) played a 
ballet, ‘ Les Abeilles,’ the latest work of the same composer. 
What will be the influence of this music on young composers ? 
The wish is excusable that the music of some living French 
composers should be performed more a to counter- 
balance the extreme novelties of Stravinsky. 

The Opéra-Comique has had the extraordinary chance of 
creating a new work—‘ Les Quatre Journées,’ of Alfred 
Bruneau. The merit of this enterprise needs no comment. 
More will be said in the March Musical Times. 

PéTRO J. PETRIDIS. 


The Report of the Incorporated Society of Musicians 
states that the Pianoforte Syllabus had been completely 
revised by the elimination of the works of modern German 
composers, and by the addition of many new pieces by 
members of the Society. This is as it should be. 
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‘STUDENTS’ COUNTERPOINT.’ 

Dr. C. H. KITSON writes : 

Dr. Bennett's remarks in the December number of the 
Musical Times on the various points I raised in my article 
in the November issue require, I think, some reply from me. 

(1.) As regards Palestrina’s use of the 6/5. It will be 
found that he treats both the 6 and 5 as concords. Our 
modern view of the second minim in 6/5 or 5/6 as being 
unessential has no place in his technique. Even if Palestrina 
did not use 6/5 in minims against crotchets, the frinciple 
is entirely in accord with the period. 

As a matter of fact he does use both 6/5 and 5/6 in this 


way : 
4 ‘In Dominica PenrecosTEs. 
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(4) is really the same principle as (a). 

But it would not afiect my argument at all if I could not 
find a single example of this, for : 

(a) There is nothing in it that violates the principles of the 


period ; 

(4) In my book, ‘ Applied Strict Counterpoint,’ I show that 
composition in the strict style is produced by 
eliminating the semibreve Canto Fermo, and by 
using indiscriminately the various phases of 
technique considered. Thus, in our technical work 
we may write : 
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Eliminate the C.F. and we get what is shown on the treble 
stave, and this is from Palestrina’s ‘ Aeterna Christi Munera.’ 
Of course someone will say that this would be learnt thus : 


== 
ry et — = 

It would take too long to explain why I disagree with this 
view : it is fully discussed in my ‘ Applied Strict Counter- 
point.” The point is that this use of 6/5 in technical work 
(1st, 2nd, and 3rd Species combined) does teach one of 
the most characteristic idioms of the period. 

(2.) I quite agree that our teaching is ‘full of inconsis- 
tencies, with errors both of commission and omission.’ And it 
is sometimes best to lead men to see this by being palpably 
inconsistent oneself. For example, in my ‘ Applied Strict 
Counterpoint’ I know full well that the treatment should 
have been modal, and I have been criticised for not making 
it so. I am glad to have got critics to see how illogical the 
present position is, and that strict counterpoint should be 
modal. The first thing to do was to get them to see that 
there was any connection at all between strict counterpoint 
and the music of the Polyphonic period. It was no use my 
making my ‘ Applied Strict Counterpoint’ modal, while the 
technique is taught according to the modern Scalic system. 
But I have, I think, convinced most people that the 
technique can be applied, and this of course leads to 
the conclusion that as the music of the period was modal, so 
the study of its technique must be modal, as it originally was. 

Dr. Bennett asks: *Can there be any analogy between a 
counterpoint exercise with semibreves in the bass and a 
regular succession of minims and crotchets in the two upper 
parts, and a Palestrina Mass, with its fine, flowing, inde- 
pendent parts?’ 

Emphatically yes, if men will only see things aright, and 
study strict counterpoint as it originally was. If Dr. Bennett 
will read my ‘Applied Strict Counterpoint,’ I think I shall 
convince him, as I have convinced many others. It is the 
failure to see this connection that is at the bottom of all 
the trouble in strict counterpoint ; it is the cause of all the 
confusion of thought, and diversity of ruling. 
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We might just as well say, can there be any anal 
between a harmony exercise and a Mozart Sonata? f 
harmony we learn the use of one chord at a time ; in stri¢ 
counterpoint the use of one sort of movement at a time, o 
one particular combination of movements. But this dog 
not mean that in actual strict composition we shall keep up 
this particular kind of movement bar after bar, any mor 
than in modern composition we should drag in a particular 
chord on every conceivable occasion merely because we se 
this done in a harmony exercise on the chord in question, 
Furthermore, the semibreve C.F. is an artificial device, so jp 
modern work isthe figured bass. Remove the semibreve C.F, 
and write exactly as if it were there, and use the Specie 
indiscriminately and the result is composition in the stric: 
style. I know there are difficulties, but I think I have me 
them all in my little book. 

(3.) I do think that the idioms quoted from Dr. Pearce 
should not be used, because they do violate the principle 
of the period. It is surely inconsistent to say you may us 
this : 





Both are foreign to Palestrina ; but both are good music. 
Unless we base our teaching on the definite practice of a 
period, we get such absurd ruling as the above. 

(4.) I have no objection to an entirely new system with 
‘the fat rows of semibreves’ eliminated, and with the us 
of all modern resource. But you cannot put new wine into 
old wine-skins, and I am glad that this is being realised. 

These remarks cover Dr. Froggatt’s letter also, so that it 
is unnecessary to reply to his point, except to say that I 
really cannot subscribe to his opinion that both the following 
are identical : 
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The one is dignified, the other is not. 

Let us teach strict counterpoint as a dead language exactly 
as it was, and not as a hybrid thing with little connection with 
the past and none with the present; or else let us give it up, 
and teach something that does not cause all this confusion. 
For the present it will suffice to say that the nearer we get 
to Palestrina the more musical our technical work will 
become ; it will be really a great deal freer than the mos 
ardent modernizer of strict counterpoint imagines, and its 
laws will always be referable to practice. May I beg 0 
those who do not yet see with me to give my ‘ Applied 
Strict Counterpoint’ (Oxford Press) their careful con 
sideration. I hope anyhow that they will recognize my 
sincerity of purpose, and I think it will reveal to them 4 
great many points that have been obscured or lost sight of 
in present-day study. A reversion to original principles 
will, as Dr. Froggatt points out, entail the use of some 
technique that would now be considered faulty. But 
surely we can keep our minds quite clear on this point 
We Rane to write in Latin prose ‘ Ego et tu,’ and put out 
verbs at the end as a rule. But this does not prevent 0 
from writing correct English, rather the reverse. 
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Anon, Composed by Harotp E. Danke. 
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London Concerts. 


RE-OPENING OF WIGMORE (LATE BECHSTEIN) HALL. 
Without any fuss this convenient hall was re-opened on 
January 16. The new designation is a happy one, because 
it at once declares where the hall is to be found. The 
concert given on this occasion consisted of three items only, 
namely, Beethoven’s Violin Sonatas No. 7, 8 and 9, played by 
M. Safonov and Mr. Albert Sammons. The combination 
was extremely interesting, although it cannot be said to have 
resulted in ideal interpretations. On the one hand we had 
the pure, beautiful tone, controlled rhythm, and appealing 
charm of the violinist’s style, and on the other the more 
impassioned and at times comparatively uneven rhythmic 
fow of the warm-souled pianist. But if there was not 
absolute unity of feeling there was always attraction in the 
individual playing. 

ROYAL CHORAL SOCIETY. 
A Christmas Carol Concert by this Society seems to be 
joked for as an institution. A large audience was drawn to 
the Albert Hall on December 23. Dering’s ‘ Whom saw ye, O 
Shepherds,’ Ravenscroft’s ‘ Remember God’s goodnesse,’ 
Purry’s ‘ When icicles hang,’ and his ‘And did those feet 
in ancient time,’ were interspersed with well-known carol 
tunes that have clung to the season. The soloists were Miss 
(Carrie Tubb, Miss Emily Shepherd, Miss Dora Arnell, Mr. 
Walter Hyde, and Mr. George Parker.——-The annual New- 
Year’s performance of ‘ Messiah’ was given on Saturday 
iternoon, January 6, and drew a huge audience. The 
pincipals were Miss Ruth Vincent, Miss Phyllis Lett, 
Mr. Ben Davies, and Mr. Herbert Brown. The choir was 
ingood form, notwithstanding the war drain upon its male 
wices. Sir Frederick Bridge conducted on both occasions. 


ORIANA MADRIGAIL SOCIETY. 

This excellent body gave a welcome concert at ‘olian 
Hallon December 19. Carols and other seasonable music 
were a feature of the programme. ‘Glory be to God,’ from 
the ‘Christmas Oratorio,’ and Palestrina’s ‘ Ave Maria’ were 
items. ‘Two new carols, ‘ Lullay, my liking’ and ‘Terly 
Terlow’ (this accompanied by oboe and violoncello), by 
Gustav von Holst, were found very pleasing. The Chaplin 
(martet played a Corelli Concerto, and with Mr. McDonagh 
aHandel Concerto for Oboe and strings. Mr. C. Kennedy 
Scott conducted. 


AEOLIAN HALL. 


The recital of Mr. Mallinson’s songs given by Mrs. 
Mallinson on December 18, the composer accompanying, 
semed to strengthen the outstanding reputation of these 
highly artistic compositions. ‘ A Blood-red Ring’ and the 
‘Old Bridge at Florence’ are fine examples of the composer. 
just now sentimental ephemeral ditties hold the public field, 
batit may be hoped that later on Mr. Mallinson will be 
generously recognised. 

The London Trio resumed its useful activities on January 
i. A Trio by Catoire .was the novelty. It seemed to 
table hearers to ‘ place’ the composer. Itis a good piece of 
nusic, but reveals no outstanding creative power. Miss 
Morfydd Owen sang a number of songs (including some of 
ber own) in an unassuming and ingratiating style. Other 
lems were a Trio by Godard in F anda Sonata in G for 
toloncello played by Mr. Whitehouse. 

Miss Gertrude Peppercorn’s pianoforte-playing has 
mmerous admirers, and their faith was justified at the 
keital given on January 13. Chopin’s Sonata in B flat minor 
"as a number of the programme. 

On the occasion of her concert given on January 17, Miss 
Doris Manuelle added to her growing reputation. We all 
ow she has a beautiful voice, and we are getting to know 
tat she is a notable interpreter of the finest songs. It was 
gatifying to find Purcell’s ‘Thy hand, Belinda’ in the 
fogramme, and to hear it sung sodelightfully. An excursion 
tto another field, the ‘ Air de la Femme Médecin,’ from 
Gluck’s ‘ L’Ile de Merlin,’ revealed another capacity. Sir 
Henry Wood brought a small orchestra with him to play the 
<companiments and some incidental music. Altogether an 
“active scheme that we may hope will be repeated with 
‘wiations. 
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Signor Francesco Vigliani is a highly-skilful violinist. It 
was gratifying that one of the compositions through which he 
chose to exhibit his powers on January 18 was Thomas F. 
Dunhill's charming Sonata in D minor. Mr. F. B. Kiddle 
was the pianist, and Miss Maud Murray the vocalist. 


STEINWAY HALL. 

Mr. Lionel Tertis (viola) had the advantage of the 
co-operation of Miss Muriel Foster at his concert on 
December 19. She sang with her usual grace a selection of 
Russian songs. Mr. York Bowen’s ‘Romantic Poem’ for 
viola, harp, and organ, was a successful novelty. 

The orchestral concert for children given by the Trinity 
College of Music, on January 2, was a considerable success. 
On this occasion there were many junior students in the 
orchestra, and they played admirably under Mr. W. Sachse. 

The Six-hundredth Concert of the War Emergency series 
was given on January 4. Mr. H. B. Dickin gave the 
customary address, and said that nearly £5,000 had been paid 
to artists. ‘Three Pieces for flute, violin and harp,’ by 
Eugéne Goossens, and Hebridean songs collected by Mrs. 
Kennedy-Fraser, were notable items in the programme. 

At an ‘All-British’ concert given on January 18, a new 
Quartet by W. H. Reed was the most interesting item. 
As was expected, musicianly qualities were throughout 
apparent, and the developments were never over-elaborated. 
It may be hoped that the work will be heard again soon. 


A Kussian Operatic Concert was given at Queen’s Hall on 
December 19, in aid of a Christmas gift to the Serbians. 
The London Symphony Orchestra and Wassili Safonov 
assisted. Scenes from Glinka’s ‘ Russlan and Ludmilla’ 
(given for the first time in England), Tchaikovsky’s ‘(Queen 
of Spades,’ Rimsky-Korsakov’s ‘Sadko’ (another first 
performance in this country), and Borodin’s ‘ Prince Igor’ 
were presented. The chief artists were Madame Zoia 
Rosouskaya, Madame Vera Kastellianski, M. Vladimir 
Rosing, and M. Julian Bonell, and their fine interpretations 
were most impressive. The music having to express feeling 
and not being designed for the exhibition of technique, called 
for dramatic insight in which these Russian artists, singing 
in their own familiar language, excelled. The Glinka music 
is pleasing, but not great, Tchaikovsky’s naturally has more 
resource and intensity, Rimsky-Korsakov’s glitters with 
orchestral effect, and Borodin’s has sincerity and interesting 
colour. There were some odd misprints in the handsome 
programme-book : ‘Sadko’ was said to be pre-eminently a 
‘rational’ [national ?] opera, and ‘precepts chosen’ meant 
of course extracts. A distinguished audience attended. 


The South Place (near the Bank of England) Sunday 
Popular Concerts, which are given every week at 6.0 p.m., 
provide some of the finest programmes of chamber music to 
be heard in London. On January 14 the first public 
performance of a Quartet in A major (Op. 50), by 
Joseph Jongen, was a speciality. M. Jongen is one of the 
best of the Belgian musicians the war has driven into this 
country, and his work is heard with respect and attention. 
It may be said that his Quartet exhibits his powers 
at their best. The appeal is always to the ordinary 
sense of beauty and the satisfaction of form. The executants 
were M. Desiré Defauw, M. Ernest La Prade, Mr. 
Alfred Hobday, and M. Emile Doehaerd. Dvordk’s Quartet 
in A flat, Op. 87, was another welcome item. Mr. Arthur 
Cranmer sang some excellent songs. 


On the occasion of a Loan Exhibition of reproductions of 
Russian Pictures, given at King’s College, Strand, during 
the week ended January 6, six concerts illustrative of Russian 
music were an attractive feature. Madame Maria Levinskaja, 
herself a distinguished Moscow pianist, was the organizer. 
The selections were vocal and solo-instrumental, and they 
were interpreted by excellent artists. The programmes 
drew not only on the works of well-known Russian 
composers, but included some by those not familiar — 
Veniasky, Koslov, Opochinin, and Slonov. 


Chappell’s Queen’s Hall Ballad Concerts continue to 
flourish. As we have before pointed out, one of the 
greatest attractions of the series is the playing of Mr. Alec 
Maclean’s small orchestra. 
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QUEEN’S HALL ORCHESTRA. 

The usual New-Year’s Day concert brought forward a 
good number of old favourites, including the ‘ Peer Gynt’ 
music, the ‘Casse Noisette’ Suite, and the ‘Tannhiuser’ 
Overture. A Lament, ‘In Memoriam Mortuorum’ (Chant 
Elegiaque), by Theodore Dubois, was befittingly impressive, 
and ‘Two Poems’ by Frank Bridge were listened to with 
interest if not with complete satisfaction. It seems that 
this clever composer is acquiring idioms and a peculiar means 
of giving vent to his feelings that are not easy for ordinary 
folk to understand or enjoy. Of course this may be owing to 
the shortcoming of the ordinary folk. Madame D’Alvarez 
sang superbly. 

Rarely has even this Orchestra given a more interesting 
concert than that which took place on January 13. Ravel’s 
*Pavane pour une Infante defunte’ was charmingly played, 
but the performance of the Bach ‘ Brandenburg’ Concerto 
No. 5, in D, for pianoforte, violin, flute, and strings, was the 
distinctive feature of the first half of the programme. It was 
played exquisitely by Messrs. Benno Moiseiwitsch, Maurice 
Sons, and Albert Fransella, and excited the large audience to 
a fever of enthusiasm. After Mozart’s‘ Hafiner’ Symphony, 
No. 35, in D, we had the looked-for novelties, which 
consisted of a Pianoforte Concerto, Op. 30, by the Russian 
composer, M. Tcherepnin, and a number from the orchestral 
Suite Populaire, ‘Catalonia,’ by the Spanish composer, 
Albeniz, who died in 1909, before completing the full Suite. 
Both works were performed for the first time in England. 
The Concerto is a sort of Rhapsody, and is in one continuous 
movement, the sections of which acquire some degree of 
formal relation by the frequent use of a dominant theme. 
Notwithstanding its occasional daring ad captandum efiects, 
the work is generally alluring, and often brilliantly effective, 
not only in the pianoforte part but in the orchestration, 
which at times is startling and not without ingenious 
originality. It may be doubted whether such music would 
stand repeated audition, but we are sure that many who heard 
it on this occasion would like to hear it again, especially if 
the solo part could be played so marvellously as it was by 
Moiseiwitsch. If one’s feelings could be fully analysed it 
would be found probably that admiration for the great charm 
of the playing was the larger part of the enjoyment derived 
from listening to the work. Albeniz’s music made a different 
appeal. It is an attempt to reflect impressions of a journey 
through the Spanish province of Catalonia. The colour 
is high, and there is much systematic noise, in 
which the whole-tone scale is an ingredient. One 
is conscious of the fertile imaginativeness of the composer, 
and of his cleverness and vivacity. Yet the whole impression 
left on the memory is not completely satisfactory. Perhaps 
the complexities in the work were too great to unravel 
near the end of a long programme, the final item of which 
was Sullivan’s ‘Macbeth’ Overture. Sir Henry Wood 
conducted at both concerts. 


‘YOUNG ENGLAND’ AT DALY’S THEATRE. 
(Play by Basil Hood ; music by G. H. Clutsam and Hubert 


Bath.) 
Francis Drake Harry Dearth 
John Oxenham C. Hayden Coffin 
Sir George Sydenhan Frank Barclay 
William Courtenay Herbert Cave 
Tom Moon Walter Passmore 
Sam Best Ambrose Manning 
Queen Elizabeth Doris Woodall 
Betty Sydenham Clara Butterworth 
an, Dorothy Jay: ‘Tib, Roy Wilson. 


The production in London (after a preliminary canter at 
Birmingham) of this light opera at Daly’s Theatre, on 
December 23, was an event of much interest. It was 
well known that the triumvirate concerned in its making had 
a laudable intention to provide something beyond the 
banalities of conventional comedy-opera, and yet not to soar 
over the heads of the audiences they desired to attract. The 
theory is that large numbers of musically-inclined theatre- 
goers put up with musical comedy because it is offered to 
them, and not because it is the entertainment they deserve. 
There is nothing very original in this design, but it is true that 
new productions of this class, written and composed by our 
own folk, have been scarce in recent years. It may be said 
at once that ‘Young England’ achieves its purpose, even 
though it is not all our fancy painted it—as drama, 
at least. It is a story of the time of Queen Elizabeth 





I, 1917. 
and of other immortals of that great period—too long to | ~ 
tell here. Of course it has a love interest, Drake, 
who is knighted by-the Queen before our very eyes, 
being much gone on Betty Sydenham. But Elizabeth, 
who is presented as a petulant personage, imperiously 
orders Betty to marry another, and as the young lady 
firmly declines to do so, there is as near an approach to a 
free fight as decorum permits to such high-born ladies, 
Naturally it all ends happily. There are charming scenes, O 
many attractive incidents and side plots, including some | "¢ 
villainy. Tom Moon and Sam —— the apparently perf 
indispensable diverting farcical ingredients, which act as a the 
foil to the more serious situations of the play. The plot is | @° 
unfolded with more skill in Acts 1 and 2 than it is in} 1¥ 
Act 3, which is a rather weakly-arranged climax. Of the | 
music it is possible to speak more highly. Act 1 left u | © 
yearning for more sostenutfo, and a rest from clear-cut char 
square rhythms which were piquant enough, but to wf % ™ 
at least over-frequent. Act 2 met this desire completely. | 9 
Betty here sings the best air in the opera, ‘O now my J ™S' 
heart is lifted high,’ and in this Act John Oxenham hasa bette 
charming song, ‘When travelling days are over.’ A duet | ™2! 
sung by Drake and Betty is another notable number, Thes J ™ 3 
ditties, as well as others in the opera, should enjoy a | °?P™ 
separate life, and no doubt will do so. ar. 
The presentation of the opera is marked by that fervo 
completeness which always distinguishes Mr. Courtneidge’s | ®°8 
productions. As will be seen from the cast given above } 22% 
almost all the artists are well-known and of great repute. It * 
was very gratifying to note that Miss Clara Butterworth 
(Betty), who with her beautiful voice and strong temperament 
has already made a high mark as a concert singer, revealed ys 
surprising dramatic ability and a sense of the stage that will a 
it may be hoped, place her in the front rank of English wy, 
operatic performers. Mr. Arthur Wood conducted ably. Th 
— been 
CHORAL SOCIETIES AND THE AMUSEMENTS f ne 
TAX. wr 
In our September, 1916, issue (page 417) we referred toa J ang: 
movement, begun by Mr. C. J. Dunn, the hon. sec. f a4, 
of the Alexandra Palace Choral and Orchestral Society, fj, ¢, 
to endeavour to secure the exemption of Choral Society | ¢,; 
Concerts from the Amusements Tax. After communicating glori 
with the representatives of a number of metropolitan and com} 
provincial Societies, a meeting was held on October 5, | «we 
at the Royal Academy of Music, Dr. McNaught taking } ¢4,; 
thechair. This meeting was well attended, and the speakers f contr 
commented strongly on the incidence of the tax and its f Gro, 
probable injurious effect on their Societies, which were f yc. 
already hard hit by war conditions, and which they felt was | 
should not be on the same footing as prosperous cinemas, f ¢ 
theatres, and music-halls. As the Act legalising the | jojo, 
Board of Customs to demand the tax conferred power on | fnich 
the Board of Education to recommend exemption if] 7), 
entertainments were shown to be of an educational character, given 
it was resolved that the Board of Education should be | nyc, 
petitioned, because it was claimed that Choral Society Willi 
undertakings are certainly of an educational character. | ¢o.. 
The Board was asked to receive a deputation om] 7) 
the subject, and after some unavoidable delay this | 4. A 
request was granted, and a meeting took place at | ¢ 4, 
the offices of the Board on December 9. The deputation | ¢ p, 
consisted of Mr. Herbert Nield, K.C., M.P. (who had String 
taken much interest in the matter), Sir Charles Stanford, the ¢ 
Dr. McNaught, Mr. J. Percy Baker, and Mr. [7 specia 
Dunn, and it was received by Mr. Herbert Lewis, M.P. | conte: 
(Parliamentary Secretary to the Board), and representatives § dainti 
of the Board of Customs and Excise. The arguments for Quart 
exemption were fully explained, and in reply Mr. Lewis | the y, 
stated that the petition would be carefully considered. yet gi 
The result was made known by a letter dated January 16in | ° 
which it is stated that : — 
the Board was unable to adopt the view that the 
entertainments in question are of a wholly educational In: 
character so as to entitle them to exemption under |p, | 
ragraph (4) in Section 1 (5) of the Act. % L 
he only hope now is to get the Act itself amended by 
Parliament. Whether in view of the situation generally and t 
it is expedient to press in this direction is a matter and 
careful consideration. Excha 
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Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 





BIRMINGHAM. 


On Boxing Night the Birmingham Festival Choral Society, 
tme to tradition, gave its sixty-first annual Yuletide 

formance of Handel’s great epic, ‘ Messiah,’ but evidently 
the former remarkable drawing power of this oratorio 
among the masses has abated, and for the first time our 
Town Hall did not present the crowded aspect to which 
one has been accustomed for so many years on these 
occasions. Dr. Sinclair conducted an impressive performance, 
characterized as usual by the Handelian spirit, and the choir, 
as regards rhythmical accent and tone-colour, was highly 
gratifying. The New Zealand singer, Miss Mabel Manson, 
was an acquisition; the soprano solos could not have been 
better allotted, her voice possessing the qualities for oratorio 
music. Miss Phyllis Archibald, an excellent contralto, and 
an artist who has so much distinguished herself on the 
operatic stage, appeared equally at home in sacred music. 
Mr. John Harrison sang the tenor solos with dramatic 
fervour. For the third year in succession Mr. Herbert Brown 
sang the bass solos, on this occasion his sonorous voice 
sounding fuller than ever. Mr. C. W. Perkins was the 
organist as usual, and the orchestra was quite excellent. 

The D’Oyly Carte Opera Company filled a four weeks’ 
engagement at the Prince of Wales Theatre from Boxing 
Day, 1916, to January 20, 1917, with almost unprecedented 
success, the house being packed at every matinée and evening 
performance. The Company gave the complete repertory of 
the Gilbert and Sullivan comic operas, splendidly presented. 

The present concert season, for which ample provision has 
been made, opened at the Town Hall on January 12 with a 
concert by the Appleby Matthews Choir, trained and con- 
ducted by him with so much success. For the third time the 
Choir gave Elgar’s soul-stirring choral works, ‘To Women’ 
and ‘ For the Fallen,’ but on this occasion to an organ, drums 
and violoncello accompaniment, the soprano soli being sung 
in truly grandiose manner by Miss Agnes Nicholls. The 
Choir also gave a remarkably effective performance of Elgar’s 
glorious part-song ‘Go, song of mine,’ also the same 
composer’s ‘ As torrents in summer,’ ‘The shower,’ and 
‘Weary wind of the West,’ the interpretation of which the 
Choir has made a speciality. Miss Agnes Nicholls also 
contributed several songs, including Schumann’s ‘Two 
Grenadiers,’ which however only a baritone should sing. 
Miss Bergitte Blakstad sang songs by Grieg, one of which 
was presented in the Norwegian language. Her voice is 
of a deep, rich contralto quality. Mr. J. C. Hock, 
violoncello, played several solos with consummate art and 
fnish, and Mr. C. W. Perkins contributed an organ solo. 

The fourth Appleby Matthews ‘ After-tea Concert’ was 
given in the Grosvenor Room on January 14. Only Russian 
music filled the programme, the artists being Miss Joan 
Willis (violoncello), Mr. Norris Stanley (violin), Mr. John 
Goss (vocalist), with Mr. Appleby Matthews at the pianoforte. 

The third Chamber Music Concert of the season given by 
the Arthur Catterall Quartet took place at the Roya! Society 
of Artists’ Room, on January 15, the programme consisting 
of Brahms’s String Quartet, Op. 51, No. 2, in A minor; 
String Quartet in E flat by Carl Ditters von Dittersdorf ; and 
the String Quartet, Op. 10, in G minor, by Debussy. Of 
special interest was the delightful Quartet by Dittersdorf, a 
contemporary of Haydn and Gluck. Its exquisite grace, 
daintiness, and humour were brought out by the Catterall 
Quartet to perfection. Indeed the whole concert was one of 
the very best this splendid combination of string players has 
yet given us. 


—— a ee 


Ina well-produced booklet, entitled ‘ Handel at Canons,’ 
Dt. Churchill Sibley gives an interesting account of 
&. Lawrence Church, Whitchurch (where he is organist), 
ad the Handel connections and traditions of the church 
and its surroundings. It is published by the Musical 
Exchange, 18, Berners Street, W. 


WIAA 


BOURNEMOUTH 


The notes upon musical events which we have collected 
during the past month reveal no diminution in the number 
of concerts and other musical performances at the Winter 
Gardens. Evidences, rather, of an increased activity are to 
be found in the fact that while the usual vocal and 
instrumental recitals have fallen off slightly, productions of 
an operatic or choral nature, which naturally entail a greater 
measure of enterprise than the ordinary concert, have sprung 
into unwonted prominence. 

First, however, we will briefly narrate the outstanding 
features of the Symphony Concerts, which are after all 
JSacile princeps in the totality of our musical doings. Among 
many excellent performances under Mr. Dan Godfrey’s 
expert direction, those of the ‘Unfinished’ Symphony 


,| (Schubert)—a work which Mr. Godfrey excels in—and the 


D minor of César Franck, were exceptionally enjoyable ; 
two of Beethoven’s Overtures, also—the ‘ Leonore’ (No. 3), 
and ‘ Egmont ’—were played with excellent results. The 
novelties have been interesting. In particular we would 
mention two British works: Algernon Ashton’s ‘ Macbeth’ 
Overture, and the poetically conceived Tone-poem entitled 
‘The Waters of Peneios,’ by Arnold Trowell, a very charming 
piece of writing which was heard under the direction of the 
composer. The concert on January 4—which, owing to a 
pressing engagement, the writer was unable to attend— 
consisted of Brahms’s third Symphony, Rimsky-Korsakov's 
‘La Fiancée du Czar’ Overture, Arthur Benjamin’s Dance 
Scherzo (this and the Overture being for the first time here), 
and two movements from Rachmaninov’s Pianoforte Concerto 
in C minor, played by Mr. Egerton Tidmarsh. The soloists 
at the other concerts have been Miss Rachel Owen 
(Pianoforte Concerto by Paderewski), an exceedingly 
talented young artist; Mr. Louis Godowsky (Glazounov’s 
Violin Concerto and Saint-Saéns’s Rondo Capriccioso), whose 
clever playing, especially in the Rondo and the first 
Movement of the Concerto was markedly mature for one so 
youthful; and Mr. Arnold Trowell (’Cello Concerto, 
Haydn-Trowell), in whom our hopes of a fine performance 
are never disappointed. 

The ‘Monday Specials’ continue to give unalloyed 
pleasure to those who favour music of a more direct and 
lighter type, and concerts of an assorted kind have been 
associated with visits from Mr. E. C. Hedmondt, Lady 
Constance Stewart Richardson, and Miss Felice Lyne. 

Reverting to the more extensive enterprises already 
referred to, we must first speak of the really fine performance 
given by the Municipal Choir and Orchestra of Handel’s 
‘Messiah’ on January 20. Both the singing and the 
playing were remarkably good, the untiring efforts of Mr. 
Godfrey (conductor) and Mr. Thomas J. Crawford (chorus- 
master) being rewarded by a performance that will rank with 
any yet given at Bournemouth. The capable soloists were 
Miss Mary Leighton, Miss Dorothy Webster, Mr. Joseph 
Cheetham, and Mr. Norman Allin, the last-named singing 
his music in most impressive fashion. 

Then we have to record a highly successful operatic 
production by students of the Bournemouth Conservatoire of 
Music, the principals of which are Mr. Hamilton Law and 
Mr. T. J. Crawford. The work chosen was Percy E. 
Fletcher’s ‘ The Enchanted Island,’ three afternoon perform- 
ances being given. Large audiences expressed themselves 
in unmistakably favourable terms of the production, which 
was unanimously voted a very charming affair. 

Another operatic venture, and in some respects an 
interesting one, was the production at the Winter Gardens of 
Paer's oféra bouffe ‘11 Maestro di Cappella’; the old-fashioned 
music, however, has very little life in it now. 


BRISTOL. 


The most interesting musical event in the New Year has 
been the Annual Ladies’ Night of the Bristol Madrigal 
Society, on January 11, a concert which has been given 
without intermission since 1838, and, since the Victoria 
Rooms were opened in 1842, always in the same hall. 
Another interesting circumstance was that Mr. D. W. 
Rootham, who was conductor for fifty years, recorded his 





sixty-fourth consecutive attendance. Dr. Basil Harwood, the 
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president, was also among the singers, and Mr. Hubert W. | on January 4 by local musicians. Pianoforte Trios by Frank Orel 
Hunt was for the second year the musical director. The] Bridge were played by the Misses Dawe, Fox, and Chanter, Clay 
m 


Society once more delighted the large audience by the beauty | Miss Dawe, an artistic player, gave pianoforte solos 
of tone and finished style in which the various madrigals and} by Chopin, Debussy, and MacDowell, and Mr, the : 
part-songs were given, and the freshness and purity of the boys’] McWhinnie, also a _ performer of high _ standard, and 


voices added in no small degree to the pleasure of the} played flute solos by Terchak and Bishop. Barnstaple Lon 
listeners. The first section of the programme consisted of | Musical Festival Society gave ‘Messiah’ in the Parish Lore 
examples of the modal music of the Elizabethan period— | Church on New-Year’s Day, the choir numbering a hundred Pe 
madrigals by Wilbye, Weelkes, Farneby, Byrd, and Kirbye ; | voices and providing also solo singers. Dr. H. J. Edwards by 
ayres by Dowland, Weelkes, and Ford, and a ballet by | was at the organ, and Mr. Sydney Harper, sen., conducted, char 
Morley. The second part of the scheme was of even greater | An impressive Carol service in Exeter Cathedral on New. Dect 
interest, for it consisted entirely of music by Gloucestershire | Year’s Day consisted of nine extracts from Holy Scripture chou 
composers, six of the eight being present or past members | severally illustrated by appropriate carols. Dr. D. J. Wood and 
of the Society. Several of the works were written | accompanied, and also played Guilmant’s ‘ Offertoire on two solot 
for the Society. With the exception of R. L. Pearsall and} Christmas Hymns’ and a ‘Christmas Postlude’ by Harvey A 
Samuel Wesley, the examples given were by living composers, | Grace. A War masque, ‘The Empire’s Honour,’ with Con 
viz., Sir C. Hubert Parry, Dr. A. Herbert Brewer, | somewhat elaborate music, was performed by members of the | 
Dr. Basil Harwood, Dr. Cyril B. Rootham, Dr. C. H. | Kilkhampton Church choir on January 12. It v 
Lioyd, and Mr. P. Napier Miles (ex-president). Dr. OT at Non 
Harwood’'s expressive setting of Robert Herrick’s ‘Charm CORNWALL. perf 
me asleep,’ which he wrote ‘to music, to becalm his fever,’| Porthleven children, trained by Miss Curry, sang and ‘Ye 
was encored, as also was P. Napier Miles’s ‘Ode to Maia,’ | danced admirably on December 23, in a sketch ‘The home Trio 
the classical lines by Keats being treated with befitting | of flowers’; and carols, concerted music, anthems, and solos Cort 
dignity. Dr. Harwood and Mr. Miles acknowledged the | were sung by the Choir of Porkellis Wesleyan Church on last- 
hearty applause with which their works were greeted. | Christmas Day, Mr. T. H. Pryor conducting the voices, A 
According to time-honoured custom the concert—for the | organ (Miss Thomas), flutes and euphoniums. Marazion and high 
first time an All-British one—opened with the National | District United Choir (fifty voices), also on Christmas Day, Fin 
Anthem, and closed with ‘The Waits ’ (Jeremy Savile). | sang anthems, choruses from ‘Messiah,’ and solos, Mr. f %8* 
All the old works were collated with the original publications, | J. H. Trudgen conducting. Several interesting musical J ™* 
and many were sung correctly for the first time. events on Boxing Day included a miscellaneous concert at play 
St. Ives by Miss Ethel Pearce and Mr. Ernest White (songs), ist 
— a —_ Madame Harriet Solly (violin solos), Miss Frazier and Mr. | 5S 
DEVON AND CORNWALL. Herbert Lanyon (pianoforte solos) ; a concert by Launceston J * 
DEVON. Male Choir (Mr. G. Tregoning), Miss M. Lewis (violin), aut 
At the re-opening, after renovation, of the Globe Theatre, | Miss Johns and Mr. D. |. Coldwell (pianoforte and organ 4 
Royal Marine Barracks, Plymouth, on December 19, in| duets) ; a programme of action- and two-part songs at St. Erth, ane 
addition to a one-Act play, ‘ The Playwright,’ by Lieut.-Col. | by @ party of children ; and a miscellaneous programme at J “fi 


W. P. Drury, R.M.L.1., and scenes from ‘ The Merchant of Falmouth by performers in khaki and others, the chiel Nove 
Venice,’ a well-selected programme of music was played by number being the musical drama ‘La Serenata. Pre. 

the string band of the Division, conducted by Bandmaster} _ On January 6 a concert at Penzance was given in aid of ly 
P. S.G. O'Donnell. Pieces by Edward German, Boccherini, | the Western Morning News Lord Roberts Memorial Gory 
and Elgar were appropriate to the occasion. The incidental | Fund. A portion of the Plymouth R.M.L.I. band played, pian 
music to ‘The Playwright’ was based on the leit-motive other contributors being Madame Solly (violin), Miss Hain, band 
Mile. Philomene Croes, Miss Dorothy Rosewarne, Miss 





from ‘Monsieur Beaucaire,’ by Rosse, and the incidental | ™ ) a Dece 
music to the Shakespeare play was also by Rosse, consisting | Ethel Tonking, Messrs J. Craven and Walter Barnes, and 4, at 
of a Prelude, Intermezzo, and Oriental March. In the same | Others ; and music was an essential factor in the presentation of fai 
theatre, on January 10 and 13, a fairy play, ‘The Woodland of several tableaux vivants. mani 
Princess,’ was presented by a party of fifty children. olayi 
Mr. Harvey W. Loomis’s distinctive and charming music [The following news items were unavoidably held over | mate 
was cleverly supplemented by characteristic pieces by Grieg, | from the January number. } assoc 
Mendelssohn, Xc., chiefly for purposes of the ballet. The violir 
music was played by a portion of the band of the R.M.L.L., DEVON. 

conducted by Band-Sergeant Baker, with Miss Hilda Smart} At the annual meeting of Exeter Amateur Operatic Society, 

at the pianoforte. On December 30 two performances of | it was reported that over £1,009 had been raised since its Ca 
‘Messiah’ were given, under the direction of Mr. H.| inauguration. Mr. Allan Allen and Dr. Ferris Tozer wert | , 3; 
Moreton, in Plymouth Guildhall, the Guildhall Choir being | re-elected conductor and chorus-master respectively. Mr. 
called together for the purpose. A small orchestra played,| The Band of the 9th Reserve Battalion, London Regiment, At 


dispensing with the Mozart additions. Although the balance | has given several concerts at Exeter on behalf of charities | yg, . 
of parts in the choruses was inevitably not perfect, the}and war funds. The conductor, Bandmaster J. Hill, | 4 ¢ 
singers did their work well. The principals were the Misses | provided an excellent concert on December 1 ; and on the Strin, 
Ethel Bilsland and Gladys Palmer, Mr. Herbert Teale, and | following day, with the band numbering fifty, and supplying | Dece 
Sapper Joseph Farrington. On January 14, Albert Road |also vocalists and entertainers, he conducted a concert for Re 
and Iladdington United Methodist (Plymouth) choirs} the Prisoners of War Fund. The players contributed the | peo, 
amalgamated to sing the Cantata ‘ King of Glory,’ conducted | ‘ William Tell’ Overture, the ‘ 1812,’ and descriptive pieces. Pearc 
by Mr. F. Partington, with Mr. W. Young at the organ. Among the vocalists were Lance-Corporal A. W. Whitehead, [ pip, 

Torquay Music Pavilion has fallen from its high musical | male alto, late of Westminster Cathedral, Lance-Corporal } mite, 
estate, though this must not be charged to the band or to its] A. Perry, tenor, formerly of the Carl Rosa and Quinlan Torp 
conductor. The management is evidentiy trying to] Opera Companies, and Lieut. E. W. Ford, a tenor with | 9) | 
achieve popularity, and is providing picture shows and] good concert reputation. On December 6, the Band gave f pen,. 
variety entertainments, largely to the exclusion of music fey | another excellent concert, when Rifleman R. V. Tubb, ‘Tos 
e. Of the variety type must be classed an entertainment | ’cellist, late of the London Symphony Orchestra, played | praqi 
given by ‘fifty performing rabbits, cats, dogs, doves, rats,| pieces by Popper. A novelty was a Serenade concerted for Co 
monkeys,’ &c., as a Christmas attraction! The Pavilion was | cornet, ’cello and organ, and three vocalists of repute wet€ [ Try, 
put to better use on December 21, when two concerts were | in evidence—Riflemen J. C. Martin and Brian Williams, and Mr. I 


given by the Municipal Orchestra (under Mr. Lennox | Sergt. W. R. Babbington. : ‘Dar 
Clayton), the Borough Glee Singers, and others, for a war Musical events in Torquay Pavilion were varied o 
fund. December 5 by concerts given by the orchestral and | —— 


Selections from several operas and madrigals were sung on | military combinations respectively of the Band of the 
December 27 by Holsworthy Philharmonic Society, | 3rd Reserve Battalion, London Regiment (Royal Fusiliers), 
conducted by Mr. L. J. Orchard. Instrumental trios and| conducted by Bandmaster Avery. Mr. Mark Hamboug Docte 
solos were the chief attraction at a concert given at Barnstaple ! gave two pianoforte recitals on December 6, the Municipal 
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Orchestra played selections, conducted by Mr. Lennox 
Clayton, and Miss Florence Rathray sang. A party of 
musicians from the Plymouth R.G.A. Band gave concerts in 
the Pavilion on December 11, directed by Mr. R. G. Evans; 
and on December 14 the band of the 3rd Reserve Battalion, 
London Regiment, gave two performances on behalf of the 
Lord Roberts (Memorial Workshops) Fund. 

Performances of oratorio in Barnstaple Parish Church 
by the Musical Festival Society co-operating with the 
church choir, have been so much appreciated that on 
December 10 and 11, ‘ The last Judgment’ was given. The 
choir numbered a hundred, and Mrs. A. Long, Mrs. Fairfax, 
and Messrs. Sydney Harper and J. M. Northcote were the 
soloists. Dr. H. J. Edwards was at the organ. 

A concert of conspicuous interest in the series of Corporation 
Concerts was given at Plymouth on November 25 by 
the R.G. A. Orchestral Band, conducted by Mr. R. G. Evans. 
It was indeed a khaki event, for the vocalist was Gunner 
Norman H. King (tenor), who gave the most inspiring 
performance of ‘Lend me your aid’ which we have 
ever heard ; and chamber music (a Jadassohn Pianoforte 
Trio) was beautifully played by Musician G. East, 
Corporal Stowell, and Musician E. J. George, the first and 
last-named having left the professional musical ranks at the 
all of their country. The playing of the Band was of a very 
high order. An artistic interpretation was given of the 
‘Finlandia’ tone-poem of Sibelius, and, with the Borough 
organist, Guilmant’s Symphony No. 1, for organ and orchestra, 
was effectively played. The String Band of the R.M.L.I. 
played for the first time in public, on December 16, under 
its newly-appointed conductor Mr. P. O’Donnell. The 
association of players and conductor was too new (less than 
a week old) for judgment to be formed of Mr. O’Donnell’s 
methods, though no fault could be found with the per- 
formance of an interesting programme. Mr. O'Donnell is 
an Oxford Mus. Bac., and, though young, has a good 
reputation for artistic work. 

Mr. A. C. Faull provided a musical pregramme on 
November 29, at Plymouth, for Y.M.C.A. war funds. His 
unaccompanied choir sang madrigals and part-songs charm- 
ingly, and a quartet gave a performance of ‘In a Persian 
Garden,’ with Mr. Faull at the pianoforte. Songs and 
pianoforte solos added to the interest of the occasion. The 
band of Hi.M.S. ‘Impregnable’ peiformed at a concert on 
December 6, when the Boys’ Choir also sang. On December 
9, at Plymouth, for a representation of Tennyson’s ‘ Dream 


of fair women,’ Miss Hamley arranged aptly some incidental 


music. Miss Isabel Wellington is a true artist, and her 
playing of music on the harp on this occasion added 
materially to the musical merit of the concert. She was 
associated with her father, Sergt. Wellington, in duets for 
violin and harp. 


CORNWALL. 


Callington Male Choir reported its organization as being in 
asatisfactory position at its annual meeting, and re-elected 
Mr. J. Jenkin hon. conductor. 

At Bugle, on November 19, the Cantata ‘ Rock of Ages’ 
was sung by the United Methodist Choir, conducted by Mr. 
A. Crowle, with Mr. W. Datson at the organ. Falmouth 
String Band, under Mr. P. Richards, acquitted itself well, on 
December 3, at St. Anthony. 

Redruth Musical Festival Society performed ‘St. Paul’ on 
December 7, conducted by Mr. M. Clemens, with Mr. H. V. 
Pearce leading the orchestra, and assisted by vocalists from 
Plymouth. A concert at Padstow, on December 13, 
materially assisted the local Volunteer Corps funds: 
Torpoint Wesleyan Choir sang glees at its annual concert 
on December 13, conducted by Mr. H. J. Oliver; and 
Penzance County School Boys sang in character the Cantata 
‘London Cries’ on the same date, conducted by Mr. G. L. 
Bradley. 

Concerted items were the main attraction at a concert at 
Truro on December 14, sung by Madame Ada Thomas and 
Mr. Lewis Whitehead’s party, who also presented the Operetta 
‘Darby and Joan.’ 





Congratulations to Mr. J. W. Ivimey on his passing the 
Doctor of Music Degree at Oxford. 


DUBLIN. 


At the Royal Dublin Society the chamber music recitals 
have been continued after the holidays by Dr. George 
Hewson, the newly-appointed organist of Armagh Cathedral, 
who gave an organ recitalon January 8. His programme 
included Bach’s Passacaglia in C minor, Preludes by 
Charles Wood and Sir Charles Stanford, and Tchaikovsky’s 
‘Marche Slav.’ The Wessely Quartet, on January 15, 
played Dohnanyi, Op. 15, Dvorak, Op. 96, and a group of 
small pieces by Mackenzie (two ancient Scots tunes), 
Kopylov (Polka), and Rimsky-Korsakov (Chceur dansé 
Russe). 

Miss Annie Lord, at her pianoforte recital on January 22, 
played Brahms’s Op. 5 (for the first time at these recitals), 
Chopin’s ‘ Berceuse,’ and ‘ Polonaise’ in C sharp minor ; 
Debussy’s ‘The little shepherd’ and ‘ Prelude,’ Ravel’s 
‘Ondine,’ Tchaikovsky’s ‘ Théme original et variations,’ and 
Balakirev’s * Islamey.’ 

Mr. Thomas H. Wearing has been appointed organist and 
choirmaster of the Chapel Royal, Dublin Castle, in place of 
Dr. George Hewson. 

The death of Mr. John A. Pigott, the head of the well-known 
pianoforte and music dealers, removes a familiar figure from 
the musical world of Dublin. For some time he had been 
in failing health, and had retired from active participation in 
the business which he had so ably carried on for many years. 
His loss will be felt by many, as he was always ready to 
assist if called upon with any musical enterprise, and was a 
regular subscriber to many of cur local musical Societies. 





EDINBURGH. 


The Royal Choral Union gave its annual performance 
of ‘ Messiah’ on New-Year’s Day. Mr. W. G. Allt is to be 
congratulated on being abie to secure such well-balanced 
singing in these days. A highly artistic performance was 
given of the choral numbers, and the solo work was excel- 
lently interpreted by Miss Caroline Hatchard, Miss Denne 
Parker, Mr. Alfred Heather, and Mr. Ivor Foster. The 
orchestra was most capably led by Mr. James Winram, and 
Mr. Gavin Godfrey presided at the organ. The same choir 
and soloists gave a Scottish Concert in the evening. 

Prof. Tovey gave his fourth Historical Concert on 

| January 17. On the preceding afternoon he delivered a 
lecture on ‘The antecedents and consequences of the 
| Waldstein Sonata.’ 


GLASGOW 


Bare mention must suffice for the seventh concert of the 
Choral and Orchestral Union on December 23, of which the 
main feature was the exceptionally fine playing of the solo 
vivloncellist, Madame Guilhermina Suggia. The Misses 
Una and Irene Truman made a most successful first 
appearance at these concerts, and the excellent ensemble of 
their playing of duets by Bach and Schutt for two pianofortes, 
and their artistic insight in solos by Schumann, Arensky, 
Liszt, &c., showed both ladies to be performers of 
considerable distinction. Miss Elsie Cochrane, a young 
Glasgow soprano, was solo vocalist, and Mr. Wilfrid Senior 
was as usual the most etlicient of pianoforte accompanists. 
At the eighth concert, on December 30, the Fellowes 
String (Quartet (Mr. Horace Fellowes, Miss Bessie Spence, 
Miss Emily Buchanan, and Mr. Andrew Templeton) made 
their second appearance this season, playing Schubert’s 
melodious Quartet in A minor, No. I, and, along with Mr. 
Wilfrid Senior, Dvorak’s Quintet in A major for pianoforte 
and string quartet. In the latter number Mr. Senior’s 
delightful playing of the pianoforte part calls for special praise. 
More than a musical interest was evinced in the appearance as 
solo-organist of M. L. Van Houtte, organist of Ypres 
Cathedral, and a refugee in this country. M. Van Houtte is a 
well-equipped musician with brilliant technique, these qualities 
being demonstrated in his performance of pieces by Lemmens, 
| Bonnet, Tchaikovsky, and W. T. Best. Mr. Robert Radford 
was solo vocalist, and Mr. David Stephen pianoforte 
accompanist. On New-Year’s Day the Choral Union, under 
| Mr. David Stephen, gave its fiftieth annual performance of 
| * Messiah,’ when the choral singing was quite up to the 
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usual standard. In place of the Scottish Orchestra, the 
accompaniments were given by a capable string band with 
trumpets and drums, greatly enhanced by Mr. Herbert 
Walton’s ‘ filling in’ at the organ ina masterly manner. The 
quartet of solo vocalists (Mesdames Carrie Tubb and Kirkby 
Lunn, and Messrs. Gervase Elwes and Robert Radford) 
was an uncommonly strong one. 

On the evening of January 1, the three first-mentioned 
solo vecalists, with Miss Jean Buchanan as solo pianist and 
Mr. Horace Fellowes as solo violinist, provided a holiday 
programme. 

At the tenth concert, on January 6, Mr. William 
Murdoch and Mr. Albert Sammons gave capital per- 
formances of two Sonatas for Pianoforte and Violin— 
Beethoven, in F major, and Grieg, in C minor. Miss Dilys 
Jones, a new soloist at these concerts, made a favourable 
impression, a feature of her singing being her remarkably 
clear enunciation. Seldom has the playing of any pianist 
roused such enthusiasm here as did that of Miss Adela Verne 
at the eleventh concert, on January 13. This wonderful 
performer held the audience spell-bound by her interpretation 
of Busoni’s arrangement of Bach’s well-known Organ 
Prelude and Fugue in D major, Schumann’s ‘ Papillons’ and 
the Liszt-Mendelssohn ‘Wedding March’ and ‘ Dance of 
the Elves.’ Miss Marjory Hayward, the solo violinist, was 
heard to greatest advantage in Bach’s Concerto for Violin, 
No. 1, in A minor. The singers were Miss Esta d’Argo and 
Mr. Hatton Malcolm, the latter, a local organist, the 
possessor of excellent vocal and interpretative gifts. Mr. 
Wilfrid Senior was accompanist. 

That excellent Manchester combination, the Catterall 
String (Quartet (Messrs. A. Catterall, J. S. Bridge, F. S. 
Park, and J. C. Hock), made a remarkably good first 
appearance at the twelfth concert, on January 20. They 
played in most finished style Mozart’s Quartet in D minor 
(dedicated to Haydn), and with Mr. Philip Halstead as 
pianist, César Franck’s Quintet in F minor. The latter 
work, which makes greater demands on the hearer’s close 
attention than the former, received a particularly fine 
interpretation. Miss Lilian Stiles-Allen wasa most acceptable 
solo vocalist, and Mr. Wilfrid Senior discharged his 
customary duty as accompanist. The only other events to 
record this month are the Abstainers’ Union Concerts in the 
City Hall on Saturday evenings, a Harrison Concert on 
January 19, and several smaller concerts organized to 
augment one or other of the patriotic funds. 


LIVERPOOL. 


The Philharmonic Society’s ‘Elijah’ performance on 
December 19 was an unqualified success. Sir Frederick 
Bridge, who conducted with quiet command, did not essay 
any sensational reading, but secured a finely-proportioned 
presentment of the music in keeping with the best traditions. 
He was well backed up by the choir and orchestra. Indeed 
the singing of the choir, considering the present adverse 
conditions, was superbly good—as is often the case with 
choralists when the conductor is a personality to their taste. 
The vocal principals were Miss Carrie Tubb, Miss Dilys 
Jones, Mr. Alfred Heather, and Mr. Thorpe Bates, whose 
Prophet was vocally a powerful performance. 

With M. Safonov as conductor of the seventh Philharmonic 
Concert on January 9, music by Russian composers again 
bulked largely, Glazounov’s sixth Symphony, a work of 
surpassing musicianship and beauty, Arensky’s attractive 
(Juartet Variations on a Tchaikovsky theme (played on 
this occasion by all the orchestral strings), and Glinka’s 
Overture ‘Russlan and Ludmilla,’ were three finely 
representative works. In Miss Adela Verne, Beethoven’s 
‘ Emperor’ Pianoforte Concerto found an interpreter of strong 
technique and fine feeling. It was an extremely able and 
dignified performance. At the present time Max Brvch’s 
music might be given a rest, even such a favourite as ‘On 
Jordan’s banks,’ in which however the choir sang with 
old-time heartiness. 

At the third Akeroyd Symphony Orchestra concert, on 
January 6, Mr. Joseph Holbrooke gave a _ masterly 
performance of the solo part in his own Pianoforte Concerto 
*The Song of Gwyn-ap-Nudd,’ which has already been 
heard here. The composer’s co-operation on this occasion 


certainly deepened the favourable impression of this individy 
and clever work, in which is plenty of local-colour withoy 
recourse to stock Cymric themes. Mr. Holbrooke’s ‘ Thre 
Blind Mice’ was another welcome example of hj 
prodigiously clever music, and conducted by Mr. Akeroy 
made delightful hearing. Dvorak’s ‘ From the New World’ 
Symphony has long passed into the category of the acceptej 
and beloved, and it received a quite satisfactory performang 
on this occasion. Mr. Webster Millar was highly successfy 
in his songs. 

Dr. James Lyon’s brightly melodious fairy opera, ‘Th 
Palace of Cards,’ ‘for children and grown-ups,’ has bee 
played with great success on week-day afternoons at tk 
Repertory Theatre, and as conductor of his clever wot, 
Dr. Lyon gathered round him a properly-constituted smal 
orchestra competent to deal with his suggestive scoring. hk 
the evening performances of the revue ‘ Nothing New,’ x 
the same theatre, the fifth scene is devoted to legitimay 
drama in ‘ A room in an Inn near Havre, 1793,’ a wordles 
tragedy, acted in dumb show. For this scene Dr. Lym 
has written very appropriate dramatic music, in the gran 
opera manner, a convincing example of his versatility, 

The vacancy of organist of the Liverpool Cathedral Lag 
Chapel has been filled by the appointment of Mr. Ham 
Goss-Custard, organist of St. Saviour’s, Ealing, a grané 
nephew of Sir John Goss, and a pupil of Mr. Lemare. Th 
position Mr. Goss-Custard has accepted is one of potenti 
importance in view of his reasonably proceeding to th 
incumbency of the chief post when the mighty organi 
completed. But even at the present time there 1s opportunity 
for distinction in a great centre long noted for good orgas 
and organ-players. 

The Harrison Frewin Opera Company is fulfilling a twelve 
weeks’ season at the Shakespeare Theatre, which commence 
on Boxing Day. The performances have met with consider 
able appreciation and support, for the Company is wel 
equipped in principals and orchestra, and the chorus, i 
not strong, is experienced and well trained. A round ¢ 
the familiar popular operas has been given, the chief essy 
as regards novelty being made in the revival of Rossini: 
‘ Barber of Seville.’ Forty years have elapsed since this ws 
sung here in English, and in this time the ear has bea 
trained to something far different in opera music. Thi 
Rossini’s old-fashioned and, it may be, superficial work, bs 
elements of interest and permanence cannot be gainsaid afte 
the satisfactory revival which Mr. Harrison Frewin effected, 
with the assistance of Mr. Llewys James (Figaro), Mis 
Nora d’Argel (Rosina), Mr. John Clarke (Almaviva), Mr 
Kingsley Lark (Dr. Bartolo), and Mr. Charles Moorhous 
(Don Basilio.) Associated with Mr. Frewin are Mr. Julia 
Clifford and Mr. Hubert Bath as musical directors. 

Mr. Albert Orton and the Walton Philharmonic Socies 
are carrying on their good work in the North end to som 
purpose. The choir sang ‘ Messiah’ on December 21 with 
great credit to itself and to its able conductor. Th 
soloists were Miss Dorothy Ledsome, Mr. John Aikens, ané 
Mr. Charles James, and the small orchestra was led by 
Mr. Matthews, with Dr. Stanley Dale as pianist. é; 

The local Organists and Choirmasters’ Association, i 
rather depleted numbers, foregathered at the Stork Hotel o 
January 8, on the occasion of the annual dinner, a commené 
ably modest affair, at which the guests were Dr. Pyne ant 
Mr. S. W. Pilling, with Dr. A. W. Pollitt in the chair; 
surely an interesting combination of ‘ P’s’ in the seats of th 
mighty ! 

‘Shakespeare and Music’ was the title of one ot th 
Corporation’s free lectures which Mr. H. F. Ellingford gave 
in the Picton Hall on January 16. The interesting subject 
afforded the City Organist ample material for a thought 
and instructive discourse, in which the vocal illustration 
ranged from Purcell to Parry. 


The AWusic Trades Diary and Year-Book for 1917, issutt 
by the A/usic Trades Review, is a very useful desk 
companion, and it has much valuable information on matters® 
interest both to traders and the profession. It shows thie 
days on each of its ample pages, which are interleaved wit 
blotting paper. Altogether the Diary gives good value f 
the shilling it costs. G. D. Ernest & Co., 6, John Streth 





Adelphi, are the publishers. 
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MANCHESTER AND DISTRICT. 

All the Hallé Concerts since my last message have been 
conducted by Sir Thomas Beecham : his ‘ Messiah’ reading 
was arresting, notable for its general buoyancy, and as 
remote from the boredom usually associated with ‘ Messiah’ 

rformances as it well could be. For the second time in 
my life I heard the orchestral accompaniments exquisitely 
payed (the last Birmingham Festival was the other occasion). 

here were many notable omissions in the choruses, and 
some welcome inclusions in the solo numbers ; the ‘Amen’ 
chorus was cut, and ‘ Hallelujah’ was removed from its 
customary position to the end—rather a fine bit of 
discriminatory work on the conductor’s part, for the 
prophetic character of the text forms a fitting enough 
climax. One thing only marred the effect: after 
the impressive volume of the closing bars of ‘ Worthy is the 
Lamb,’ the transition to the simple orchestral prelude of the 
‘Hallelujah’ seemed almost paltry in effect until the vocal 
entry restored the balance of tone. ‘For unto us’ went at 
a terrific pace, and positively effervesced—no mighty 
‘Wonderful’ or ‘Counsellor,’ but a superb climax with 
a dignified a//argando. The performance disclosed one 
Beecham mannerism, viz., a slight va//enfando on the 
penultimate choral bar in most choruses. Muted strings 
were employed in the accompaniments to some solos. The 
singers were Miss Mignon Nevada, Miss Edna Thornton, 
Messrs. Heather and Norman Allin—more notable for their 
operatic achievements than for oratorio. It is possible to 
k in terms of unreserved admiration of the soprano 
singer; the modesty and simplicity of her platform 
demeanour, no less than the numerous felicities of 
unaccustomed expression, made her singing generally a 
continual joy, and ‘How beautiful are the feet’ a perfect 
miracle of emotional power. The conductor’s share in this 
solo (by providing a genuinely effective cor anglais part) was 
considerable. 

The first Hallé Concert of the New Year was notable for 
the performance under Sir Thomas Beecham of considerable 
sections of Rimsky-Korsakov’s ‘ Coq d’Or,’ sung in French by 
Miss Bessie Tyas (from memory) and Mr. Herbert Langley. 
The programme gave an outline of the argument, but no 
words were printed, nor was there any indication of what 
portions of the work were being played or sung. Despite 
these serious drawbacks to adequate understanding, there 
can be no doubt that the opportunity was greatly appreciated. 
Singing of the de/ canto school bores me unutterably. 
But although I could not catch clearly a single word sung by 
Miss Tyas, I enjoyed her singing hugely. Why ? I think the 
answer is to be found in the Russian composer’s music, the 
exquisite vocal arabesques mingling and contrasting with those 
of the orchestra in such a marvellously spontaneous manner. 
Italian florid operatic singing seems manneristic: this was 
free, natural, with all the beauty and profusion of wild 
flowers. One was almost persuaded that this fantastic legend 
had definite being, so perfectly did orchestra and voice 
conspire to enthrall one’s senses. I know not whether this 
impression would be confirmed on repetition. In the 
generality of cases undoubtedly the eye must contribute to 
the full understanding of work in this manner, but my 
abiding impression is that the Russians have found a more 
legitimate outlet for co/oratura singersthan did the Italian 
School, and that it will endure where the other has faded, 
just because it produces the conviction of being a natural 
growth. One’s enthusiasm for Sir Thomas Beecham’s 
reading of César Franck’s Symphony loses none of its keenness 
with further hearings of the work. 

Probably few persons in Manchester had ever suspected 
before January 18 that Sir Thomas had a grave, reflective, 
even pensive side to his nature, and in that sense Schubert’s 
‘Unfinished’ Symphony was a glad surprise. Very rarely 
has it been one’s fortune to hear the various beauties of this 
work melt so imperceptibly one into another in a manner 
analogous to the ‘ dissolving views ’ of the lantern illustrations 
ofaformer day. Mr. Arthur Catterall has in successive years 
played the Lalo, Tchaikovsky, Beethoven, and Brahms 
Concertos, the last-named on January 18. The more I hear 
of his playing in these latter years, the more do I feel 
impelled to regard him as a great player. 

Restricted space precludes reference to the Bowdon, and 
Brodsky, and Mid-day Chamber Concerts, those of the 
— Society, the ‘Proms,’ and various individual 
recitals, 





YORKSHIRE. 


The Leeds branch of the ‘ Music in War-time’ scheme has, 
thanks to an exceptionally energetic organizer in its hon. 
secretary, Mr. Bacon Smith, been very active of late. Since 
it began operations in December, 1915, it has given some 
240 concerts to soldiers in camps, hospitals, and elsewhere, 
and its services seem to be more and more in requisition as 
time goes on. Mr. Fricker, who has been a very active 
helper, has for many months past been in the habit of taking 
a small choir, formed of volunteers from the Leeds 
Philharmonic Society, to sing in the wards of the great 
war hospital in Beckett's Park, and out of this grew the idea 
of giving a complete performance of ‘ Elijah’ for the benefit 
of the soldiers, which was carried into effect in the Leeds 
Town Hall on Sunday afternoon, January 14, with great 
success. Soldiers were brought from all the hospitals round 
about, and were treated to a performance which required no 
excuse on the plea of charity. An excellent quartet of 
principals—Miss Elsie Suddaby, Miss Etty Ferguson, Mr. 
Brearley, and Mr. Herbert Parker, was engaged, together 
with the Leeds Symphony Orchestra ; the Leeds Philharmonic 
Choir volunteered its services, and under Mr. Fricker’s 
conductorship a reading was given which was always 
adequate and often brilliant. Certainly no one hearing it 
would imagine that there had been no orchestral rehearsal, 
and only a brief one for the choir. The experience of 
‘Elijah’ at a smoking concert (for the men were not deprived 
of the solace of nicotine) was a unique one, and all who were 
privileged to be present must have felt that it was well 
worth while. 

The Leeds University mid-day recitals were resumed on 
January 16, when Miss Kathleen Frise Smith gave a short 
but very interesting pianoforte recital, comprising some 
Chopin pieces, two of Debussy’s, ‘Clair de Lune’ (a 
particularly charming performance) and A minor Prelude, 
and Liszt’s remarkable Variations on a Bach theme, ‘ Weinen, 
Klagen.’ Though it is with some difficulty that one reconciles 
himself to the handing over of Bach’s pathetic theme to the 
virtuoso, there is much that is interesting in the music, and 
its fine performance marked another step in this clever young 
pianist’s career. 

The customary New Year’s concert by the Leeds Parish 
Church choirboys took place on January 10, when, under 
Mr. Willoughby Williams’s direction, a number of young 
vocalists showed their prowess in songs, while all were 
associated in a bright performance of Hollins’s pretty 
Cantata, ‘ The Mouse and the Lion.’ 

The Bradford Subscription Concert, on January 12, was of 
the superior ‘ Ballad’ type, the performers being particularly 
well selected. Madame Clara Butt, to whose presence may 
be ascribed the exceptional size of the audience, delighted 
her hearers by songs of the class associated with her name, 
Miss Caroline Hatchard and Mr. Roland Jackson (vocalists), 
with Miss Marjorie Hayward and Mr. Arnold Trowell 
(instrumentalists), sustained the interest in a programme which 
contained comparatively little that was of much artistic 
account. On January 15, Mr. S. Midgley began the seventh 
season of the Free Chamber Concerts he has been enabled by 
the generosity of a few Bradford music-lovers to give. With 
Miss Mabel Priestley, a refined violinist, he gave a sympathetic 
performance of Lekeu’s poetical Sonata, which makes one 
wonder what its author might have accomplished had he not 
been cut off at twenty-four. Delius’s * Légende’ for violin 
was also played, and Miss Cockcroft, Mrs. Midgley, Miss 
May Midgley, and Miss Violet Walker contributed a number 
of vocal pieces, solo and concerted, the latter being in 
several cases specially chosen as object-lessons intended to 
encourage in the home music of a more interesting character 
than the ephemeral ballads one is accustomed to hear in 
domestic circles. 

The programme of the Halifax Chamber Concert on 
January 19 consisted of Pianoforte Quartets by Brahms 
(Op. 25) and Dvorak (Op. 87), with Beethoven’s charming 
early String Trio in G (Op. 9). Mr. and Mrs. Rawdon 
Briggs and Mr. Walter Hatton, with Mr. Herbert Johnson 
as pianist, played artistically and with good effect. On 
January 20, at the last of Mr. Janssen’s Hull Concerts, Mr. 
Anton Maaskoff’s highly-finished violin playing, Mr. 
Rumschiysky’s musicianly reading of Beethoven’s Sonata, 
‘Les Adieux,’ and the brilliant vocalisation of Miss Flora 
Woodman in the famous ‘Shadow Song’ from ‘ Dinorah,’ 
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were features of the programme. In the evening of the 
same day, at one of the Bradford Permanent Orchestra’s 
concerts, Mr. John Dunn gave a powerful and highly 
emotional reading of Bruch’s G minor Violin Concerto, and 
under Mr. Julian Clifford’s direction a sympathetic per- 
formance was given of the ‘ Unfinished’ Symphony. Miss 
Nellie Judson was an interesting vocalist, and introduced two 
of Beethoven’s arrangements of Scottish songs, with his 
accompaniment for violin, violoncello, and pianoforte. 


ABERDEEN.—Three Bach Chorals, the Concerto for two 
Violins, and two Choral Preludes for Organ (Mr. John 
Pullein, of St. Peter’s, Harrogate), made up the first part of 
the Bach Society’s first recital in St. Ninian’s Church on 
December 16. The second part included Wesley's noble 
* Let us lift up our hearts.’ But interest centred chiefly 
upon Elgar’s ‘For the Fallen,’ which was sung as 
‘A Requiem for the Sons of the City fallen in Action.’ 
The work, which received an interpretation that can be 
characterized as brilliant, made a very deep impression upon 
the audience. Mr. John Pullein accompanied on the organ 
Mr. Willan Swainson conducted a performance which 
revealed his great ability and musicianship in every detail. 
His accomplished wife took part, with Mrs. Burnett, of 
Powis, in the Violin Concerto. 


BLACKBURN. —The Ladies’ Choir flourishes under Mr. F. 
Duckworth. Ata concert given on January 18 an excellent 
programme was presented. The choral items included Elgar’s 
* The Snow,’ Wolstenholme’s ‘Sir Humphrey Gilbert,’ and 
Percy Fletcher's ‘ The Cloud.’ 

Care TowNn.—The Municipal Orchestra in September 
announced a tempting programme for the three months. 
There were to be ‘ afternoon tea’ concerts every Tuesday and 
Friday at 4 p.m., at which short chats on the composers 
and their works were to be given, and on almost every day 
of the week concerts were announced. Thursday evenings 
were to be devoted to symphonies, overtures, &c. Three of 
Beethoven’s Symphonies, two by Tchaikovsky. three by 
Brahms (Nos. I, 3. 4), one each by Mozart and Haydn, one 
(in G) by Dvorak, the ‘Scotch’ by Mendelssohn, the 
* Variations’ by Elgar, the ‘ Scheherazade’ Suite by Rimsky- 
Korsakov, and works by Lalo, Wagner, Glazounov, Gluck, 
Grieg, Schubert, Dukas, Bizet, Sinigaglia and Debussy 
(the Symphonic Suite, ‘ Printemps’), Bach, César Franck 
(*Les A®vlides’), Delius (‘ Dance Rhapsody’) and Jongen. 
Mr. Theo Wendt, the director, evidently has catholic tastes, 
which it may be hoped he is able to impress on his 
audiences. 


CHARLESTOWN (Nevis, British West Indies).—A concert 
recently given by the Philharmonic Society under Mr. C. 
M. Howell was attended by an appreciative audience. A 
small orchestra was a feature. 


Derry.—On October 30 a very successful concert was held 
in the Ashbourne Road Wesleyan Church. The principal 
soloist was Madame Jessie Strathearn. Interest centred in 
the first performance at Derby of Elgar’s ‘To Women.’ An 
excellent orchestra was led by Mr. W. Daltry. Miss L. 
Smith wasat the organ, and Mr. F. J. Bonas conducted. 


DuMrries.—The first Subscription Concert of the 
Dumfries Select Orchestra was given on December 8 in 
the Lyceum Theatre. The programme included the 
* Figaro’ Overture, the ‘ Pastoral Symphony,’ and Bach's 
Concerto for Violin and Orchestra. The solo in the 
Concerto was played by Miss Marjorie Hayward, who is 
one of the finest of British violinists. Miss Doris Phillips 
displayed a beautiful voice, and sang very acceptably. 
Mr. W. J. Stark conducted. The orchestra consisted of 
thirty-two players, led by Mr. James Blair. All the music 
chosen was of the best kind. Dumfries citizens should be 
proud of this Society, and should see that it is well supported. 


Dunepin (N.Z.).—The Choral Society gave what 
is described locally as a ‘memorable performance’ of 
‘Elijah’ on October 5. Mr. Sidney Wolt conducted. A 
critic says that the culminating cry to Baal was ‘like a 
baycnet prick.’ We hope the other members of the audience 


DurBAN.—Excellent orchestral concerts have been givey 
on Sunday afternoons at Durban Town Hall, conducted ly 
Mr. Frank Proudman, the Borough musical director. Works 
recently played have included the Finale from the fifh 
Symphony, Beethoven, ‘ Homage’ March, Grieg, ‘ March 
Heéroique,’ Saint-Saéns, ‘ L’Arlésienne’ Suite, Bizet 
‘Overture di Ballo,’ Sullivan, Overture ‘Egmont,’ Beethoven, 
‘Unfinished ’ Symphony, Schubert. On occasion M; 
Proudman has played organ solos, among them Bach’ 
Toccata in F, and Prelude and Fugue in B minor, whik 
vocal and instrumental solos have made up the balance ¢ 
some capital schemes. 


EALING.—The Choral and Orchestral Society under Mr 
Albert Thompson keeps active. Sir Charles Stanford’ 
music—‘ The Revenge,’ ‘ Songs of the Fleet,’ and ‘ The Lag 
Post,’—was a feature of the concert given on December 19 
Dvorak’s ‘Stabat Mater’ is announced for March 27. 


GALWAY.—Miss May Fogarty has been re-appointed 
conductor of the University College Orchestral and Chonj 
Society. 


KIDDERMINSTER.—The Choral Society gavea distinguished 
performance of the ‘Christmas’ Oratorio on January 4 
Some of the best-known members of the London Symphony 
Orchestra were in the orchestra. The principals were Mrs. 
M. G. C. Dodwell, Miss Mildred Jones, Mr. Heny 
Turnpenney, and Mr. Robert Charlesworth. The interpre. 
tation was a most painstaking and worthy one. Mr 
J. Irving Glover conducted. 


RocupALe.—A Christmas morning service held at Union 
Street Chapel drew a large audience. The music includeda 
selection from ‘ Messiah,’ and secular songs by the soloists, 
Miss Phyllis Lansdell, Miss Lucy Nuttall, Mr. Frank 
Mullings, and Mr. Herbert Brown. It is odd to read that 
encores were permitted. The choir was efficient under 
Mr. W. Townsend. 


Sroke.—It is pleasant to hear that the Hanley Glee and 
Madrigal Society and the North Staffordshire District Choral 
Society combined to give a Christmas performance o 
‘Messiah’ to the inmates of Stoke War Hospital. Mr 
John James conducted. 


Sr. Tuomas (Ontario).—Elgar’s ‘ For the Fallen’ was 
given at the First Methodist Church on Sunday. 
November 26. The soloists were Miss Wilhelmina Graham 
and Miss Mary Williamson. Mr. Stanley Olive 
accompanied on the new organ. 


SypNEY.—Mr. Albert W. Arlom, who was flautist for some 
years in Dan Godfrey’s Bournemouth Orchestra, and also in 
the Scottish Orchestra, is now professor of the flute in the 
New South Wales Conservatorium. In conjunction with Mr. 
Wilfrid Arlom (pianoforte) he gave a recital on September 18 
in which he played Bach’s Sonata in E minor, Variations, ‘Ihr 
Bliimlein alle," by Schubert, J. F. Barnett’s Sonata in G minor, 
and Widor’sSuite, Op. 34. Mr. Wilfrid Arlom played Liszt's 
*Rakoezy March’ brilliantly. A creditable programme! 


Timaru (N.Z.)—The Orpheus Society gave a well 
appreciated concert on August 23, 1916, under the direction 


of Mr. Alfred W. V. Vine. The Soldiers’ Dependents’ Fund 
benefited. 


Toronro.—Dr. Vogt, the conductor of the famous 
Mendelssohn Choir, writes to us as follows: ‘ Matters 
musical here are still much below normal. We are, however, 
doing the best we can, keeping up cur rehearsals in the 
meantime, and have, despite many handicaps, succeeded ia 
gathering together a fairly effective chorus. Our womens 
section is perhaps the best we have ever had. The men, 
whilst not up to our best standard because of the absence 0 
so many at the Front, are nevertheless quite efficient, and 
will doubtless give a good account of themselves.’ The 
Choir is now working on a festival scheme which will include 
two concerts at which the assistance of the Russiat 
Symphony Orchestra will be secured. Elgar’s ‘For the 
Fallen’ is in rehearsal. 
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VANCOUVER (B.C.)—On November 16 a very successful 
formance of Harvey Lohr’s ‘ Queen of Sheba’ was given. 
choir of one hundred voices was conducted by Mr. rank 
Wrigley, organist of the church. The title-réle was sung by 
Mis. Macdonald Fahey, of Victoria, a favourite soprano on 
the Pacific Coast. Mr. F. Chubb was at the organ, and 
Mrs. Douglas Johnston at the pianoforte. 

WINNIPEG.—On November 7 the ‘ Handel’ Choir, 
conducted by Mr. R. Watkin Mills (the baritone so well- 
known in this country, who has settled in Canada), gave a 
serformance of ‘The Creation.” Mr. Mills himself very 
successfully sang some of the solos. A men’s Musical Club 
has become one of the social institutions of the city. The 
members meet and arrange recitals once a week. The Club 
has permanent rooms and the membership is limited to 200. 
It extends a welcome to musicians who may be passing 
through the city, and would like to be advised of such visits. 
Recently Dr. C. Harford Lloyd was entertained by the 
Club. The secretary is Mr. George S. Mathieson, 
4, Union Trust Building, Winnipeg. 





Miscellancous, 


Mr. Sterling Mackinlay, with his Operatic Society, 
recently revived Messager’s Opera ‘ La Béarnaise.’ He thus 
pitifully describes the special difficulties that beset the 
meparation: ‘The entire male chorus was ‘called up” 
during the rehearsals. There have been fourteen alterations 
and re-arrangements of the six male characters, and one-third 
of the ladies whu were to have taken part in the per- 
fomances have been obliged to drop out, owing principally 


: included, | the prevalent epidemics of Lackotrainia, Streetlightis, and 


he soloists, 


| Nogomotor Ortaxis. 
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uneventful that it has been quite unnecessary after all to ask 
the scene-shifter to undertake a singing part.’ All the same, 
the performance was a very creditable one. 

The annual St. Cecilia commemoration of the Musicians’ 
Company was held at St. Paul’s Cathedral on November 22, 
when a large congregation assembled, including Sir Ernest 
Clarke, Sir William Lancaster, and Sir Hlomewood Craw ford. 
Mr. Charles Macpherson, who was at the organ, played the 
Elegy composed by Sir Hubert Parry in memory of the late 
Sir George Martin, of Second-Lieutenant H. V. Cholmeley, 


aLiveryman of the Company, who was killed in action in | 


france in April last, and of relatives of members who have 
Allen. 


Grafton Galleries on December 1. A Trio for two violins 
md a viola, composed by the guest, was a novelty in the 
wogramme. On December 18, a very enjoyable concert was 
given by the Club at the Grafton Galleries. A small orchestra 
fskilled players performed under Mr. Landon Ronald. The 
Bach Concerto in C for two pianofortes (played by Miss 
Myra Hess and Miss Irene Scharrer), and songs by McEwen 
nd Tchaikovsky, were items in a cheerful programme. 

Mr. C. E. Pearce, 33, Merton Avenue, Chiswick, writes : 
‘In conjunction with Mr. Herbert Sims Reeves, I am 
ollecting matter for a Life of the late Sims Reeves. I would 
wk your readers for the loan of letters, photographs, 
tewspaper cuttings, programmes, or anything of interest 
lating to the greatest singer of our age. Souvenirs of any 
i his contemporaries would be gladly welcomed. It is 
unecessary to say that every memento entrusted to us will 
% carefully preserved and returned.’ 

Staff-Sergeant W. Llewellyn is one of the numerous 
professional musicians who are serving their country in the 
ume of need. He is at present with the British East Africa 
txpeditionary Force. He was a student at the R.A.M., a 
thorister at St. Andrew’s, Wells Street, at Hereford 
lathedral, and at Westminster Abbey, and he has sung in 
the Covent Garden, Drury Lane, Carl Rosa, and Moody- 
Manners Companies. He settled in Johannesburg, where he 
vas in the Transvaal College of Music until he joined up. 

Members of the Pianoforte Manufacturers’ Association 
lave raised £505 for the Union Jack Club Memorial to 
allen members of the pianoforte industry. Donations 
hould be sent to Mr. J. A. Murdoch (the president of the 
Association), at Allison Pianos, Ltd., Leighton Road, 
Aentish Town. 


YWLINA 








The Music Club gave a reception to M. Ysiiye at the; 


The Great Western Railway Musical Society gave its 
twenty-ninth concert at Paddington Station on January 11. 
The programme included a selection from ‘ Faust’ (Gounod), 
and ‘Judas Maccabeus.’ The soloists were Miss Lilian 
Dillingham, Miss Amy Taylor, Mr. Alfred Heather, Mr. 
George Parker, and Mr. F. J. Silcock (violin). Mr. W. F. 
Palamountain accompanied, and Mr. H. A. Hughes 
conducted. 

The Christmas awards at the Royal College of Music 
included the Dove Prize (£13) to Herbert M. Howells, the 
renewal of the Lilian Eldée Scholarship to Beatrice Betts, 
and the Norfolk and Norwich Scholarship to Andrew 
G. Calthorp. 

The first award of the recently instituted Bambridge 
Pianoforte Scholarship of £100 for tuition and maintenance 
at Trinity College of Music has been awarded to Miss Doris 
Rena Cocks, of Norwich. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 


LLOTEY-PAPPOE, J. F. 
roll.” (2nd Tune.) 1d. 


AM: W. R.—**God be merciful unto us.” Anthem. 
3d. 


‘* A few more years shall 


LACOW, F. W.—Vesper No. 2. (‘‘ Save us, O Lord”). 
On Card. 1d. 
OYCE, ETHEL.—An English Hymn (‘* God of our 
fathers”). Hymn. (No. 938, Novello’s Parish Choir 
Book.) 1d. 


(Se SALE, S.—‘* Hiawatha’s Wedding- 
Feast.” Arranged for Pianoforte Solo by JOHN 


POINTER. 3s. 6d. 
ARKE, HAROLD E.—‘ There is a lady sweet and 
kind.” Part-Song for Mixed Voices. (No. 888, 
The Musical Times.) 14d. 
ARDING, H. .\.—** Litany of the Sacred Heart of 


Jesus.” 1d. 
OLBROOKE, JOSEPH.—(Quintet No. 1 (Op. 27, 
No. 1). ForClarinet and String Quartet. Parts only. 5s. 
OWITZ, ISABEL. 


Hymn. 1d. 


P» J. T.—** Out of death into life.” 
1d. 


CHOOL MUSIC REVIEW. — No. 296 contains the 
following Music in both Notations :—*‘ Bells and 


H 


** Let Christ come in.” Christmas 


Hymn. On Card. 


Shells.” Junior Unison Song. By Grorrrey SHAw. 
Legend (** Fair was the garden”). Unison Song. By P. 
TCHAIKOVSKY. 14d. 

“T’AYLOR, COLIN. — ** Dream-Pedlary.” Three-part 


Chorus for Female Voices, with Pianoforte Accompani- 
ment. (No. 460, Novello’s Octavo Edition of Trios, &c.) 3d. 


OZER, FERRIS.—‘‘ Save them, © Lord.” 


Hymn- 
Anthem for Time of War. (No. 


1060, Novello’s 


©ctavo Anthems.) 2d. 
YERS, LILIAN.—‘‘ God be in my head.” Hymn. 
1d. e 


ARD, JOHN, — 
Chant Setting. 
Church Service Music. 


Magnificat and Nunc Dimittis. 
(No. 11A, The Cathedral Series of 
Edited by RoyLE SHORE.) 2d. 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 


I ROCKWAY, HOWARD. —“ The Soldier.” 


60 cents (2s. 6d.). 


ARRAT, FRANK T. 


Song. 


“*The roseate hues of early 


dawn.” Anthem. 12 cents (6d.). 
i, XOMIS, HARVEY W. — “‘ Flower Messengers.” 
Manx Folk Tune. Harmonized for Male Voices. 


<o cents (3d.). 


N' IBLE, T. TERTIUS.—Jubilate Deo, in D. 
(6d.). 
SBORNE, M. C.—** Pack, clouds, away.” 
for Women’s Voices. 12 cents (6d.). 


IBBARD, H. L.—‘‘ The Tiger.” 
(2s. 6d.) 


12 cents 
Part-Song 


Song. 60 cents 





CHELTENHAM LADIES’ COLLEGE. 


A Music Teacher will be appointed in March, 1917, who wi 
required to Teach Pianoforte Playing, Sight-reading, and Ear-trainiy 

A substantial salary offered for high qualifications. 

Candidates must send applications, with three recent testi 
by February 14, to the Vice-Principal, Cheltenham Ladies’ Cal 
who will give all information. 


FREDERICK H. GAY (TENOR). Ivor : 
17, Banktron Roap, 
Brixton, S.W. Tel. No. Cen, grax. §# TE 














Thaw a |. —a § 
Bex SOLOIST Disengaged Sunday Afternoons aly, Tc 
Evenings. Good reader and répertoire. ; 


Stanley Harold, 
Hestercombe Avenue, Fulham. 


: | ‘ENOR SINGERS should buy “WHO 
SYLVIA?" (Oakley.) Compass E to G. 1s. 6d. net. Wi 
& Co., 14, Hanover Street, W. ; and all Musicsellers. 


BENEDICITE OMNIA OPERA.—Set to M 
by W. H. Horroway, 1..Mus.T.C.L. Price 2d. “‘A vai 
and tuneful setting." — Manchester City News. London: Novello &( 
Manchester: Hime & Addison. 





ARGAIN. — COTTAGE PIANO.  Handsoq a 
Case; very fine tone; full octaves; cost £90. Accept {d 
Stewart Walker, 101, Oxford Gardens, North Kensington. boards, 





MINUET NUPTIALE {T° 


FOR THE 


ORGAN 


gilt, 48. 
COMPOSED BY 1 

EDWIN H. LEMARE . 
Op. 103. pA 


Price One Shilling and Sixpence. 
Arrangement for Small Orchestra: Parts, 3s. 3d. ; 
Pianoforte Conductor, 6d. 


London: Novetto anv Company, Limited. 


INTERCESSORY HYMN }*7i 
ADAPTED FROM THE HyMN IN KING ALBERT’S Book Tonic S 


THe worps written sy W. HERBERT SCOTT. 
THE MUSIC COMPOSED BY 


EDWARD GERMAN. 


Price Twopence ; Tonic Sol-fa, Twopence. 
Words only, rs. 6d. per 100. 
EDITION WITH WELSH WORDs, 


Price 


=== 


Fy 
C 
i 


T'wopence; Tonic Sol-fa, Twopence. 
Words only, 1s. 6d. per 100, 


London: Novetto anp Company, Limited. 





SUCCESSFUL PERFORMANCES of this Devotional work ls 
taken place at the University Church, Oxford ; SS. Philip and Jame 


Oxford ; the Abbey Church, Bath ; St. Mary's, Liverpool ; the Pas 
Church, Bradford, Nuneaton, Southsea, Banbury, Chipping Non 
Kidderminster, Biggleswade, Kettering, Oldham, Tackley, Blackber 


Adderbury ; St. Paul's, Weston-super-Mare, &c. 


VIA CRUCIS 


THE WAY OF THE CROSS 
A SACRED CANTATA 
DErICcTIN«e rHE THREE LAST SCENES OF 
THE SAVIOUR’S LIFE ON EARTH. 
FOR . 
TWO SOLO VOICES (TENOR AND BASS) AND CHORUS 


Interspersed with Hymns to be sung by the Choir 
and Congregation. 


| z=aetieal== 





Tue Worps SELecrep FROM THE HOLY SCRIPTURES ern 
AND THE Music ComrosED BY ROBE 
FREDERICK ILIFFE, M.A., OME 
Mus. Doc. Oxon. ; Organist to the University of Oxford. 
hata PRICE : ~ — 
Vocal Score, 1s. 6d. net. Tonic Sol-fa Edition, 1s. 
Words only, complete, for the use of Congregation, 1d. each, 
or 7s. 6d. per 100. DYKE 
Words complete, with addition of Hymn Tunes, 2d. each, GOUN 
Or 15S. per 100. — 
Orchestral Parts, for Strings, Two Horns, Two Trumpets, wm 


Drums, may be hired of the Publishers. 





London: Weexes & Co., 14, Hanover Street, Regent Street, Ly 
Chicago, U.S.A. : CLayron F. Summy Co., 64, E. Van Buren 3% 
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LLEGE, 
1917, who wij 
and Ear-traing ° 
Ladies" SSION OF OU 
| Ladies’ Coli#-T°HE PASS . R LORD. (According to + 4 ) 
St. Matthew.) J.S. Bacu. Edited by Epwarp EtcGar and T H E B E N E D Nt C Nt T E 
OR) Ivor ATKINS. 2s. 6d.; paper boards, 4s.; cloth, gilt, 4s. 6d. =e pe bev Muse SF 
a oe Parts, 1s. each. Tonic Sol- fa, 1s. Words only, 15s. per roo. THE FOLLOWING COMPOSERS. 
Cen, 7121. HE PASSION OF OUR LORD. (According to BAIRSTOW, E. C. (on the plan of the Fesngegh reaanerg 3d. 
fte a St. Matthew.) J. S. Bach. 2s.; paper boards, 3s. Choruses| BENNETT, GEORGE . (in E flat) 4d. 
rig aly, Tonic Sol-fa, 1s, Words only, 15s. per 100. BENNETT, GEORGE J. (in G) ‘fe: 
nley Harold, #47 E PASSION OF OUR LORD. (According to | BENNETT, GEORGE J. (in D, Unison) .. 3d. 
rn St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's | BEST, W. T. = oe (Sol-fa, rid.) . 3d. 
WHO WB Cathedral, 1s. 6d. ; paper boards, 2s. 6d. Book of Words, with Music to (in G) . _ 
. “ BRIDGE, J. F., James Torte, and Haves I 
6d. net. Wei — 6d. Words only, ros. per 100. ip UTTON, it ELL I0T (in D) » 
—) HE PASSION OF OUR LORD. (According to BUTTON, } ELLIOT (Shortened Form) r4d. 
Set to Mul St. John.) J.S. Bacu. 2s.; paper boards, 3s. ; cloth, gilt, 4s. ELLIOTT, F Gn ‘Xn c ;" *) 
ad. ‘A vai HE PASSION OF CHRIST. G. F. HANDEL. ELLIOTT, J Ww. (in G) a 
n: Novello tt 38.; paper boards, 4s.; cloth, gilt, 5s. Abridged edition for | ELLIOTT, i W. (in G) 4d. 
P Church use, 1s. Words only, 10s. per 100. | ELLIOTT, M. B. (in @) + 
Hands HE PASSION OF OUR LORD. (The Seven | ELLIOTT, RB. Gn G) rid. 
90. Accept {J Words of Our Saviour on the Cross.) J. HAYDN. 23. ; paper EY RE. ALFRED j; (N at) F) rad 
vo boards, 38. ; cloth, gilt, 4s. : | FOSTER, MYLES B. (in F, Chant Form)... _ 
~ HE PASSION OF OUR LORD. (The Seven FROST, PERCY H. (in D)’ ad. 
LE Words of Our Saviour on the Cross.) Cu. Gounop. 1s. GADSBY, HENRY (in G, Chant Form) I 
HE PASSION OF OUR LORD (“Der Tod |GALE, C.R. (inD) hd. 
N OF OUR LORD ("De GLADSTONE, F. E. (in C, Chant Form) - rd. 
Jesu"). C. H. Goa. 2s.; paper boards, 3s.; cloth, 
gilt, 4s. Choruses only, GLADSTONE, F. E. (in G, ae a 14d. 
HE PASSION OF OUR LORD. H. Scuiitz, GOPFREY, A. E. {Noe, in G) xe 
aS. ee - . H. B. C. (Three Chants). . thd. 
ASSION MUSIC (from te Oratorio “St. Peter”). | HERVEY, F. A. J. (in A flat, Chant Form) 14d. 
By Sir Jutivs BENEDICT. 1s. 6 ; HUGHES, W. (in E flat) 1 
al UT OF DARKNESS. (Ps alm cxxx.) For Soli, MARE Ee DERICK (No. : 1, in E flat, Chant Form) ~¥ 
‘tite aid Chorus, and Orchestra. GeorGe HENSCHEL (Op. 30). 2s. 6d, LLOYD C. He ARFORD (in E flat, Chant Form).. P = 
oF OF DARKNESS (De Profundis). (Psalm | LUCAS, P. T. (in A flat, shortened form).. rid. 
ited. cxxx.) For Soli, Chorus, — Orchestra. Composed by Cu. | MACPHE RSON. CHARLES (in F, rhythmic setting) .. 4d. 
>a rar a. English or Latin words, MARTIN, G. C. (No. 1,in F; No. 2, in E flat; No. 3s in 6) each 4d. 
Y MN }*7IOn’s WAYS DO LANGUISH. Soprano Solo MATTHEWS, T. R. Gn <a myer one, a 
" “ ” ~ t ed by G 3 . +. 2d. 
ERT’S Book Tonic a4 ~ ioe from “Gallia” (Motet). Cx. Gounop. 15. MILLER, C., E. (second setting) (in G, Chant Form) ‘ 2d, 
SCOTT. * 2 E MA) eDG b 
— ISERERE MEI, DEUS, &c.,as sung at St. Paul’s PETIMAN, De AR Cin fa) No. 2, set to Double Chants) on 
Cathedral, preceding Bach's Passion on Tuesday in Holy | PULLEIN, . (in E fl 1d. 
Week. Arranged by J. Strainer. 3d. Tonic Sol-fa, 3d. ROBERTS, Airs (in B flat). 4d. 
Te anaes DEUS. The Music composed | SLATER, W. (in F) - : 
ce . BARNBY. SMITH, BOYTON (in A flat)... 14d. 
ISERERE MEI, DEUS. Settothe well-known SMITH. CHAS. W. (nO ‘s.Art-s.jalosimpliiedtors.a.r.b, od 
ior Gineene I \ 2 : in ant Form) .. 14d. 
Ancient Chant, as arranged and harmonised by STAINER, J., R. pg Lacy, A. Gress, and F, CHAMPNEYS 14d, 
ice. NovguLo. Price 2d. ; Ditto, Latin words, 3d. STAINER, 2 ts W. Winn, and F. WALKER... I 
MISERERE MEI, DEUS. (Chant Setting.) The Ditto (Welsh words). (Sol-fa, 1d.) thd. 
, Music composed by EpGar Petrman. Price 14d. ST AINEE | js  * be gE, and H. S. Irons.. - 
ted. ISERERE MEI, DEUS. The music composed | STAINER, J. (in D, Chant Form) 14d. 
ash ale by GREGoRIO AuLEGri. As used at St. Paul's Cathedral BARNDY, J. HYLTON (on the plan of the Paragraph Psalter) 3d. 
hilip and Ja Lenten Sarviens. Edited by Gzorce C. Martin. 4d. FOSTER. JOHN. - “2 on ' 
pool ; the Par \ ISERERE MEI, DEUS. The music composed SMITH, MONTEM (two settings) ‘< ee ee _ -» prdd. 
hippin g —— => P. pa Pa -_ RINA. Edited by W. Barctay Squire. TURLE, J. (two settings) a a ee. ne | 
kley, Biackberf) Latin and nglish words. 4d. iy __ | WICKES, C. A. (two settings) | 
ISERERE MEI, DEUS, in F. The music| TOZER, FERRIS (in G) eet 2d. 
composed by F. E. GLADSTONE. Latin words, 3d. i wer’ Lt ay (in = Short and simple = 
ISERERE MEI, DEUS, in F sharp minor.) wes7’ JOHN E. fn g ees Fae +e 
The music composed by F. E. GLADSTONE. Latin words, 6d. WESTB JRY,G.H.(inC).. ee ‘ I " 
w ISERERE MEI, DEUS. A simple Unison) WILLAN, HEAL EY (in D). Shortened Form 14d. 
Arrangement with Organ Accompaniment, 1d. woobD, W. 7 (inD) . I 
_ on hestral Parts of the reg orks: marked * can be had. WRIGLEY, G. F. (in G, "Quadruple Chant) t 
. T S 
erm, | THE STORY OF THE CROS ANTHEMS IN THE 
5 FOR VOICES AND ORGAN ~ ~ 
; With Short Interludes, giving opportunity for Meditation. LUTE SE RI ES. 
D CHORTS THE WORDS BY ies i eae 
Choir THE REV. E. MONRO 121 Give sentence with me, O God .. .. F. Lewis Thomas 3d. 
SET TO MUSIC BY 38 Hear me, O Lord ro aie sii W. H. Dixon 3d. 
BUTTON, H. ELLIOT ad. *197 Hear me when I call A. W. Marchant 3d. 
_—— POSTER, MYLES B. (Sol-fa, rid.) . 3d. “13 Hear, O Lord Michael Watson 3d. 
ROBERTS, J. VARLEY (Sol- fa, 14d. ) 3d. 193 = aslam.. Ferris Tozer 3d. 
\ SOMERVELL, ARTHUR (Sol-fa, 14d.) 3d. 110 Like as the hart ; O send out Thy Light C. Lochnane 3d. 
” STAINER, J. (Sol-fa, 14d.) 3d. 27. Oh most Merciful J. F. Bridge 3d. 
Oxfore Ww : 67b O Lord, rebuke me not . Gaynor Simpson 14d. 
ords only, 1s. 6d. _ pom O Saving Vict . J. Lionel Bennett 3d 
Large Type Edition, 2s. 6d. per 100. — ing Victim. = 
—_— 113 lo deep hove I called -. Hamilton Clarke 3d. 
. e ~ ~ — va 145 Ponder my words or orman Hatfield 3 
-e: — : TH E REPROACH ES 196 Remember not, Lord J. M. Bentley 3d. 
1d. each, SET TO MUSIC BY 67a — yous ——.  : > ha ~ 
: *2 Seek ye the Lor oe . F. Bridge 3d. 
ie oni DYKES, REV. J. B. 3d. | *59 There is a green hill . Fred. H. Burstall 2d. 
ad. each, SOUNOD, CH. 2d. 165 Turn Thee, O Lord Norman Hatfield 3d. 
MLESTRIN: A (together a ‘the proper plain- -chant melodies) , | 20 Turn Thy face from my sins Cuthbert Harris 3d. 
j ) o* * a. 
ruimpets, 4 WILLAN, ake ALEY (Double Choir) (unaccompanied) - | Those marked thus * are also published in Tonic Sol-fa. 
Street, W. > COMPAN : 
= Bow & Lonpon: NOVELLO AND COMPANY, Limitep. 
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CANTATAS FOR LENT. | 


(REDUCED PRICE.) 


LAST NIGHT AT BETHANY 


THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price One Shilling and Sixpence. 
Paper boards, 2s. 6d, Tonic Sol-fa, 1s. 


(REDUCED PRICE.) 
GETHSEMANE 
“JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price One Shilling and Sixpence. 





String Parts, 8s. 6d. Wind Parts, rss. 6d. Full Score, MS. | Paperboards, as.6d. String Parts, 10s.6d. Wind Partsand Full Score, 
Words only, 7s. 6d. per 100. Words only, 7s. 6d. per roo. 
IN THE. DESE RT AND IN THE THE STORY OF CAL VARY 
FOR TENOR AND BASS SOLI AND CHORU 
GARDEN THE WORDS SELECTED A WRITTEN BY , 
SOPRANO, TENOR, AND BARITONE SOLi ROSE DAFFORNE BETJEMANN 
AND CHORUS THE MUSIC COMPOSED BY 


THE WORDS WRITTEN AND SELECTED BY T H O M AS A DA M S. 
VIOLET CRAIGIE HALKETT Price One Shilling and eee a 2s. 6d. Tonic Sol-@, 
een. IS IT NOTHING TO YOU? 
AN EASY CANTATA 
| For use during the Season of Lent, and on Good Friday, specialy 
adapted for Country Choirs 


Price One Shilling and Sixpence. 
Paper boards, 2s. 6d. 
Tonic Sol-fa, 1s. Words only, 7s. 6d. per 100. 


Parts for Strings and Timpani may be had on hire. E. V. H AL R M.A. 
TH E C R U C | FI XION | Tonic Sol-fa, 3d. Wende wit Madan the Hymns, price ad. 
MEDITATION T 
whe ee | VIA DOLOROSA 








SACRED PASSION OF THE HOLY REDEEMER A DEVOTION 
THE WORDS SELECTED AND WRITTEN BY FOR BARITONE SOLO AND CHORUS 
W. J. SPARROW-SIM PSON, M.A. Suitable for the Seasons of Lent and Passiontide 


THE WORDS DERIVED MAINLY FROM ANCIENT SOURCES 
SET TO MUSIC BY 
THE MUSIC COMPOSED BY 


J. STAINER. E. CUTHBERT NUNN. 


Vocal Score, paper cover, One Shilling and Sixpence Price One Shilling and Sixpence. Paper boards, 2s. od 
Paper boards, 2s. 6d. Tonic Sol-fa, od. Words only, 7s. 6d. per 100, 





Words only, with Hymn Tunes, 2d. ; Tonic Sol-fa, 2d. 


Words, complete, ros. per roo ; Words a Hymns, 5s. per roo, Ol IVET TO CALVARY 
_ 4 
THE DARKEST HOUR TENOR AND BARITONE SOLI AND CHORUS 
FOR 


INTERSPERSED WITH HYMNS TO BE SUNG BY 
SOPRANO, TENOR, AND BARITONE SOLI THE CONGREGATION 
AND CHORUS 





THE WORDS SELECTED AND WRITTEN BY 


WITH " " = ‘Trew 
HYMNS TO BE SUNG BY THE CONGREGATION SHAPCOTT WENSLEY 


THE MUSIC BY 


HAROLD MOORE. — > n. SAvnoee 


Price One Shilling and Sixpence. 


Price One Shilling a1 and Sixpence. Paper boards, 2s. €d. Tonic Sol-fa, 9d. Words only, ros. per 1 
Paper boards, 2s. 6d. ; Tonic Sol-fa, gd. String Parts, 11s. Wind Parts, 13s. 6d. Full Score, MS. 
Words only, 7s. 6d. per too. String Ogee 6s. 6d. 





_——— AT THE FOOT OF THE CROS 
THE CROSS OF CHRIST (STABAT MATER) 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED FOR SOLI, CHORUS AND ORCHESTRA 
WITH APPROPRIATE HYMNS, BY COMPOSED BY 2 
r , “— ~ Y T r 
W. MAURICE ADAMS ANTON DVORAK 
THE MUSIC COMPOSED BY (Op. 58.) 


T HOM AS A D: A MS Tus ENGiisn ADAPTATION BY FRED. J. W. CROWE. 


Price Two Shillings and Sixpence, 
Price One 1¢ Shilling. Tonic Sol-fa, 1s. 6d. Words only, 5s. per 100, Vocal Parts, gd. ea 
Tonic Sol-fa Edition, 6d. Words only, 7s. 6d. per roo String Parts, ros. Wind Parts, &c., 20s. Full Score (Latin words) # 


Lonpon: NOVELLO AND COMPANY, Liuitep. 








Darx 





WIitlAA 





| 


I. 








LS. 


and Full Score, 


VARY}. 


>HORUS 
BY 
MANN 


De 
. Tonic Sol-f, 


¢ Lord hath prepared oa he ae <s 


. CHORALE PRELUDE ** Melcombe.” 
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’ ) a @! me bas bt To aT 
VOCAL & INSTRUMENTAL MUSIC] CHORALE PRELUDES 
. BY FOR THE ORGAN 
EDWARD BUNNETT, Mus. D. Cantas. BY 
eae caemetaate C. HUBERT H. PARRY. 
eDenominE .. a a is ae wa ietuanineabiiaiinias 
edicitein E ... a ie oa oe 80 FIRST SET. 
edictus and Jubilate it in E ... “6 nee nn > 7 7 > . 
ignificat and Nunc Dimittis in E 3d. ORIGINAL COMPOSITIONS FOR THE ORGAN 
tateand Deusin E . 3d. . (New Sertks), No. 1 
ommunion Service in E 6d. ConTENTSs. 
1. CHORALE PRELUDE on “‘ Dundee.” 
ANTHEMS. 2. CHORALE PRELUDE on “ Rockingham.” 
how amiable. Solo and Chorus 4d. 3. CHORALE PRELUDE on S. S. Wesley’s ‘‘ Hampton.” 
Lord is my Shepherd 3d. 4. CHORALE PRELUDE on the ‘‘ Old ro4th.” 
_— (Festival)... _ 3d. 5 
- Tonic Sol-fa 2d. 6 
ORGAN MUSIC. s. d. 
woSketches. Adagioin F sharp major, and Andante 
in D flat major os «= © 
Introduction, Air with Variation and Finale 2 0 
Fantasie and Fiigue in D Io 
Festal March in F I oO 
inuette in D 1 6 


London: NOVELLO AND REM, Limited. 








YOU? 


Friday, specialy 


Ans, price ad. 


RUS 
ntide 


SOURCES 


VN. 


rds, 2s. od 


» 10S. per 10a 
sore, MS. 


CROS 


ROWE. 


arts, gd. each 
atin words) 45 


PENITENCE 
PARDON ayn 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- 
pileclass of Church music. Consists of writing of that melodious and 
siective nature for which the composer is so widely famed.’ 

Musical Opinion, 1/2/98: ‘‘ A fine Church composition.’ 

Musical News, 15/1/98: ‘* We have no hesitation in cordially recom- 
mending it. 

Musical Standard, 5/3/98: 
Organist and Choirmaster, 15/2/98: 





‘* Deserves considerable popularity.” 
“* For the music we have nothing 


iomingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” 
Liverpool Courier, 2/8; 98: ‘A work of great merit in every respect.” 
Manchester Courier, 9/3/98: “ It will doubtless be used in many 

quires and places where they sing. 

Neweastle Leader, 23/2/98: ** A well-written work.” 

Western Morning "New ews, 25/3/98: ‘‘A good composition, 

pad original." 

Chester Chronicle, 16/4/98 : 

pratingly effective.” 

Lichfield Mercury, 4l2/ 8: 

bully beautiful men - 

Journal of the Incorporated Society of Musicians, 1/2/98 : 

priten work. We can strongly recommend it. 


Striking 
‘A beautiful work, very tuneful, and 
“Extremely effective, containing some 


‘A well- 


Price One Shilling and Sixpence. 


Paper boards, 2s. 6d. ; Tonic Sol-fa, 1s, Words, 2s. per roo. 
lend Parts may be hired or purchased from Messrs. Goodwin & 
Tabéb, 34, Percy Street, W. 


London: Novetto anp Company, Limited. 
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Exs we Leave Tuy House, O FATHER .. 1d. 
By ERNEST HARRISON. 
Words only, 1s. 6d. per 100. 

Darkness oF NIGHT rd, 


By GEORGE C. MARTIN. 
Words only, 1 1s. 6d. per roo. 





London : Novase AND Company, Limited. 
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**St. Ann’s.” 


(Just Published.) 
SECOND SET. 
ORIGINAL COMPOSITIONS FOR THE ORGAN 
(NEw SERIES), No. 45. 
CONTENTS. 
. CHORALE PRELUDE on “ Croft’s 136th.” 
. CHORALE PRELUDE ** Martyrdom.” 
. CHORALE PRELUDE ** St. Thomas.” 
. CHORALE PRELUDE **St. Mary.” 
. CHORALE PRELUDE ** Eventide.” 
. CHORALE PRELUDE on ‘St. Cross.” 
. CHORALE PRELUDE ** Hanover.” 


. CHORALE PRELUDE on 


“NX 


SN AWU WN 


Price Three Shillings and Sixpence each Set. 


Lendon: Novetto anp Company, Limited. 


THE LATIN ORGANIST 


EDITED BY 


SAMUEL GREGORY OULD. 


Book I. 

No. 
I. Prelude on ‘‘ Veni, Creator Spiritus ” J. S. Bach 
2. Prelude on ‘‘ Angelus ad Virginem ** Alfred Hollins 
3- Voluntary on ‘‘ Orbis Factor” e S. G. Ould 
4. Eight Verses in the Church Modes 

(1st Set) ‘ S. G. Ould 

Eight Verses in the Church " Modes 
(2nd Set) Je S. G. Ould 


... William Sewell 
.. William Sewell 
.. William Sewell 


5 

6. Prelude on “ Asperges 1 me’ 
7. Prelude on ‘‘ Asperges me’ 
8. Postlude on ‘‘ Cum rebate” 


Book II. 
No. 
1. Prelude on ‘‘ Tonus Peregrinus J. S. Bach 
2. Prelude on “‘ Et in terra pax Georg Bohm 
3. Meditation on ‘‘ Pange lingua” F, E. Gladstone 
4. Solemn _ on **Credo in unum 
Deum ” . C. W. Pearce 
5. Processional Verses on ‘‘ “Pange lingua” 
(a) Molto Moderato .. oa * Wil illiam Sewell 
(4) Andante piacevole . ... William Sewell 
(c) Allegro ma non troppo ... ... William Sewell 
(d@) Larghetto . ... William Sewell 
(e) Pomposo e non troppo allegro .. . William Sewell 


Price One Shilling and Sixpence each Book. 


London: NoveLLto anp Company, Limited, 
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*Above all praise and all majesty 
*Alleluia! now is Christ risen 
*Alleluia ! the Lord liveth 
*All hail, dear Conqueror 
*All men, all things 
As Christ was raised 
*As Christ was raised 
*As it began to dawn 
As it began to dawn : . 
*As Moses lifted up the serpent ‘ 
As we have borne 
*At the Lamb's high feast 
At the Sepulchre .. 
*Awake, awake, with holy | rapture sing 
*Awake, thou that sleepest : 
*Awake up, my glory 
Awake up, my glory 
Awake up, my glory 
Awake up, my glory 
*Be glad, O ye righteous . 
*Be glad then, ye chil dren. . 
*Behold, the Angel of the Lord . 
*Behold the Lamb—All glory to the L amb 
*Blessed be the God and Father , 
*Blessed be Thou , 
Blessing and glory 
*Blessing, glory .. 
* Break forth into joy 
*Break forth into joy 
* Break forth into joy 
*Christ being raised from ‘the de ad 
Christ being raised from the dead 
Christ both died and rose 
Christ is risen 
*Christ is risen 
Christ is risen 
*Christ is risen 
*Christ is risen 
*Christ our Passover 
*Christ our Passover 
Christ our Passover 
*Christ our Passover , o- 
*Christ the Lord is risen again os 
*Christ the Lord is risen to-day. a 
*Christ was delivered for our offences .. 
*Come, let us join our cheerful songs .. 
*Come with high and holy gladness 
*Come, ye faithful, raise the anthem 
*Come, ye faithful, raise the strain 
*Come, ye Saints (s.a.T.B.) 
*Come, ye Saints (Unison) 
*Death is swallowed up in victory 
*Far be sorrow, tears and sighing 
For it became Him oe 
For us the Christ .. 
*From Thy love as a F ather 
Give thanks unto God 
*God hath appointed a day 
God, Who ts ric — in mercy 
Great is the Lc 
*Hallelujah ! 
Hallelujah ! C hrist is risen 
Hearken unto Me 
*He is risen 
*He shall swallow up death in V ictory 
He that spared not His own Son 
*He that spared not His Son 
He will swallow up death in Vi ictory « 
I am He that liveth : 
*{ am the Resurrection 
I declare to you the Gx oy 
If Christ be not raised . 
*If we believe that Jesus died 
If we believe that Je sus died 
*If ye then be risen with Christ . 
If ye then be risen with Christ (Two- part) 
*If ye then be risen with Christ . 
If ye then be risen with Christ . 
*I heard a great voice a 
*I will alway give thanks 
*I will alway give thanks 
I will extol Thee . 
*I will go unto the Altar of God 
I will greatly rejoice . . 
I will love Thee, O Lord 
I will magnify Thee 
I will magnify Thee 
I will magnify Thee 
*I will mention 
I will sing of Thy power.. 
*I will sing of Thy power. 
* Jesus Christ is risen to-dz ay 


3d. ; Tonic Sol-fa, 
Mendelssohn 

. Adams 

Cutht vert Harris 
Adams 


Mendelssohn 
A. Macfarren 
< W. Wareing 
M. B. Foster 
C. Vincent 

F. Gostelow 


H. W. Wareing 
John E. West 
. Stainer 
Barnby 
Haynes 
F. liiffe 

M. Wise 

H. Smart 


B. 


. M. Crament and G. B. J, Aitken, ea. 


Alfred Hollins 
B. Tours 
Spohr 

S. S. Wesley 
Kent 

Boyce 

B. Tours 

J. Barnby 

T. R. Prentice 
B. Steane 

G. J. Elvey 

S. Webbe 

E. W. Naylor 
)- Flvey 
Warvi Jordan 
H. Thorne 


Be \ A Roberts and E. A. PAL ea. 
-- Goss and O. King, ea. 
E. 


Hall 


G. A. Mz aes 
B. Tours 

E. V. Hall 

E. V. Hall 

C. H. Lloyd 

E. V. Hall 
=~ Blair 

. Hall 

Hall 


H. Ellige ) ean 
H. Elliot Button 
Alfred Hollins 

+. V. Hall 
Oliver King 
Ch. Gounod 
Ch, Gounod 
Spohr 

B. Tours 

G. M, Garrett 
Hayes 

Handel 

B. Steane 

M. B. Foster 
H. Gadsby 

F. R. Greenish 
F. E. Gladstone 
W. G. Alcock 
Wesley 

T. Adams 
Roland Rogers 


A. C. Cruickshank 
‘ bats harles Macpherson 
'B. Luard- omy = J. Goss, ea. 


» A. Macfarren 
Ivor Atkins 
M. B. Foster 
H. M. Higgs 
J. Naylor 

G. F. Cobb 
B. Calkin 


sad Clarke. Whitfeld 


Hudson 
Me Harris 


W. A. C. Cruickshank 


Kingston 


M. 
he B. Calkin and W. H. Bell, ea. 


M. Lee 

B. Luard- Selby 
. Sullivan 

M. Greene 

A. Sullivan 


Alfred R. “Gaul and Oliver King, ea. 


ad. 
14d. 
3d. 


3d. 


thd. 


4d. 


| 


| *Lo! 


| *Now is Christ risen 


*Now on the first day of the week vahee 
O clap your hands os ° M. Greene 
*O clap your hands . Stainer 
O clap your hands (s.s.a. ) E. . Thorne 
O clap your hands = T. T. Trimnell 

| *O come, let us sing M. B. Foster 


| *O give thanks unto the Lord 


| *The Lord is risen .. 


Y BELOVED IS MINE. By R. WALKER Ropgson. 


Myles B. Foster 


*Jesus lives .. - 
Edward C. Bairstow 


*Know ye not 


Let God arise “e i. Greene 
Light's glittering morn .. John E. West 
Lord, before T hy footstool bending es Spohr 
Lord Christ ! when Thou hadst overcome Haydn 
*Lord, Thy arm hath been uplifted Spohr 


*B. Farebrother and H. Gadsby, ea, 
Luard-Selby 

G. C. Martin 

G. W. Chadwick 

John E. West 

H. Purcell 

W. A.C. = 

. Carnall 

i Gadsby 

T. A. Walmisley 


Lo, the winter is past 

the winter is past 
Magnify His Name 
Morn’s roseate hues 

*Most glorious Lord of Life 
My beloved spake 
My heart is fixed, O God 
My heart was glad 
Not unto us, O Lord 
*Not unto us, O Lord 
Not untous,O Lord .. ° John E. West 
*Now dawning glows the day of days .. David Stanley Smith 

G. B. Allen and John E. West, ea. 


*Now late on the Sabbath Day. S. Coleridge- Tay lor 
R Lah 


_ A. Herbert Brewer 


*O de ath, where is ‘thy sting? 
Alfred Hollins 


*O death, where is thy — 


*O give thanks . Goss 
O give thanks S. S. Wesley 
O give thanks to the Lord H. J. King 


W. Wolstenholme 
*O sing unto the Lord . Varley Roberts 


*O voice of the Beloved 


enry et King 
*On the first day of the week M. Lott 
*Open me the gates of righteousness Myles B. Foster 
*Open to me the gates ae r lam 
*Praise His awful Name .. Spohr 
Praise Jehovah ‘ Mendelssohn 
Praise the Lord, ye servants B. Steane 
*Rejoice in the Lord ‘I. B. Calkin and G. Q: Elvey, ea. 
Rejoice in the Lord . C. Martin 
Rejoice, O ye people. ‘Mendelssobn 1 
*Sing praises unto the Lord wW. A. C. Cruickshank A 
*Sing praises unto the Lord Ch. Gounod & 
Sing to the Lord .. Mendelssohn & 
*Sing ye to the Lord E. c. Bairstow and C Harford L wee, ea. 9 
*Ten thousand times ten thousand ° Vine Hall # 
Ten thousand times ten thousand Ferris Tozer @ 
Thanks be to God J. W. Gritton and Oliver King, ea. # 
*The Day of Resurrection . E. Vine Hall # 
*The end of the Sabbath .. A. Carnall 
*The first day of the week B. Steane 
*The Lord hath brought us E. H. Thorne 
*The Lord hath done great — H. Smart 


. Pittman 

T. T. Trimnell 

Ss. Coleridge-Taylor 

. H. Monk and V. Novello, ea. 
H. Smart 

G. M. Garrett 

B. Luard-Selby 

A. W. Marchant 
Thomas Adams 

Ed. C. Bairstow 


*The Lord is King.. 
*The Lord i is King.. 
The Lord is my strength 
*The Lord is my strength 
*The Lord is my strength 


*The Lord is risen again . . 

*The Lord liveth 

*The Lord omnipotent reigneth.. 
The promise which was made .. 


*The strain upraise A. Sullivan 
*The strife is o'er, the battle done B. Luard-Selby 
*The strife iso’er .. B. Steane 
*They have taken my my L ord J. Stainer 


> Cooke and Basil Harwood, ea. 

. H, Lemare and E, V. Hall, ea. 

f "Sewell and G. 7 Macfarren, ea. 
. W. Marchant 

*J. H. Maunder Ay, Turle, ea. 
E. H. Lemare 


*This is the day 
*This is the day 
This is the day 
This is the day 
This is the day 
"Tis the spring of souls to- -day (Cantata) 


*Unto the Paschal Victim bring John E. West 
*Upon the first day of the week .. Myles B. Foster 
When Christ, who is our life, shall appear os J. V. Roberts 
When my soul fainted within me . oe J. F. Bridge 
*When the Sabbath was past M. B. Foster 
*Who is like unto Thee? . A. Sullivan 
*Who shall roll us away the stone? G. W. Torrance 
*Why rage fiercely the heathen? Mendelssohn 
*Why seek ye the living?.. A. Hollins and A. ——. = 
Why seek ye the living ? ee . B. Fost 
*Why seek ye the living?. E. Mi Hopkins 
Why seek ye the living ?.. F. Peel 
Worthy the Lamb— Hallelujah ! : Crotch 
*Worthy is the Lamb J. F. Barnett 
*Worthy is the Lamb Handel 
Worthy is the Lamb E. H. Thorne 


Anthems marked thus * to be had in Tonic Sol-fa, 1d. 1}d, and 20 each, 
Lonpon: NOVELLO AND COMPANY, Limitep. 
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Hymns for use in time of War 


1. LET GOD ARISE. 
Words by A. C. AINGER. Music by J. Sratner. 


2.0 LORD OF HOSTS, WHO DIDST UPRAISE 
Words by A. C. Benson. Music by C. Harrorp Ltovyp. 
3. O GOD OF LOVE. 

(Hymns A. & M., No. 376.) 

Words by Rev. Sir H. W. Baker. Music by J. B. Dyxgs. 


(Posthumous 


4. LORD, HEAR THY PEOPLE’S PRAYER. 
Words by Rev. W. H. Draper. Music by Joun E. West. 

5. FROM HOMES OF QUIET PEACE. | 
Words by Rev. W. H. Drarer. Music by J. Vartey Roserts, 
6. LORD OF LIFE AND LIGHT AND GLORY, 


A LITANY., 
Words by JoserpH Bennett. Music by T. Popprewe ut Rovte. 
7.O LORD OF HOSTS, WITHOUT WHOSE 
WILL. 
Words by Rev. A. A. Toms. Music by |. Barns 


8. O LORD OUR BANNER, GOD OF MIGHT 
(JEHOVAH-NISSI). 





Words by E. WorDswortTH. Music by Grorce J. Bennett. 
g. O GREAT REDEEMER. 

Words by Rev. A. A. Toms. Music by Witu1am CREsER 
10. MONARCH OF THE HEAVENLY HOST. 
A LITANY. 

Words by E. Worvsworth. Music by Sir G. C. Marti. 
*tr. HYMN AFTER VICTORY. 

Words by Rev. A. A. Toms. Music by W1ti1AM CRESER 
*12. HYMN AFTER VICTORY. 

Words by Rev. A. A. Toms. Music by Sir J. F. BrivGts 


Price One Penny each. 


Vords only (Hymus 1 and 2 together), 2s. 6d. per 100. 
» (Hymns 4 and 5 together), 2s. 6d. per 100. 


Words only (Hymns 6, 7, 8, 9, 10, 11 and 12). each 2s. Gd. per 106. 
* The same Hymn set by different Composers, 


Lonpon: NOVELLO AND COMPANY, Lim!Tep. 
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SAVE THEM, O LORD 


HYMN-ANTHEM FOR Tsien OF WAR 
| THE WORDS WRITTEN BY FLORENCE TOZER 
THE MUSIC COMPOSED BY 


FERRIS TOZER, 


War »*MUS. D., OXON 


Lonpon : NOVELLO AND COMPANY, Limitep; New Yorx: THE H. W. GRAY CO., Sots AGents ror tHe U.S.A. 
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ROYAL ACADEMY OF MUSIC 


YORK GATE, MARYLEBONE ROAD, N.W. 





INSTITUTED, 1822 INCORPORATED BY ROYAL CHARTER, 1830. 





Patron: HIS MAJESTY THE KING. 
President: H.R.H| THE DUKE OF CONNAUGHT AND STRATHEARN, KG. 


PerncipaLc—SIR ALEXANDER CAMPBELL MACKENZIE, Mus.D., LL.D., D.C.L., FUR.ALM. 


HE ROYAL ACADEMY OF MUSIC offers to students of both sexes (whether amateur 
or professional) a thorough training in ail branches of music under the most able and 
distinguished Professors. In addition to receiving individual lessons in the various 
branches of the Curriculum, students have the advantage of attending the Orchestral, Choral, 
aud Chamber Music Classes, and the weekly Lectures on music and musicians. Evidence of 
their progress is given at the Fortnightly and Public Concerts and by periodical Operatic and 
Dramatic Performances. 

There are three Terms in the Academic year—viz., the Michaelmas Term, from 
Michaelmas to Christmas; the Lent Term, from early in January to Easter; and the Mid 
sammer Term, from early in May until the end of July. 


The Fee for the ordinary curriculum is 12 Guineas per Term. 
A large number of Scholarships and Prizes are founded and are competed for periodically. 


Students who show special merit and ability receive the distinction of being elected by 
the Directors, Associates of the Institution, and are thereby entitled to the use after their names 
Othe letters A.R.A.M. Students who distinguish themselves in the musical profession after 
fitting the Institution may be elected by the Directors, Fellows of the Royal Academy of 
Music, and are thereupon entitled to the use after their names of the letters F.R.A.M. 

Subscribers have the privilege of attending the Lectures and Public Concerts and ol 
istroducing friends in proportion to the amount of their subscriptions. 

An examination of persons trained independently of the Academy is held twice a year 
iZ., during the Summer and Christmas vacations—successful candidates at which are elected 

icentiates of the Academy, and are thereupon entitled to the use after their names of the 
ers L.R.A.M. The syllabus is issued annually at Easter. 

An examination of persons engaged in the Training of Children’s Voices is held at 

er and during the Christmas Vacation, and a certificate is granted to successful 


A Special Course of Lecture Lessons for Professional Music Teachers has been 
stituted, to be followed by an Examination for the distinction of Associateship. 


A JUNIOR DEPARTMENT is now open. 
Prospectus, entry form, and all further information may be obtained on application. 
P, QUARRY, Acting Secretary. 
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THE ASSOCIATED BOARD. 


OP THE 


ROYAL ACADEMY of MUSIC #82 ROYAL COLLEGE of MUSIC 
LOCAL EXAMINATIONS IN MUSIC. 


Patron—HIS MAJESTY THE KING. 
Associated Board 
ERNEST MATHEWS, Esg., Chairman. 


SIR ALEXANDEK C. MACKENZIE, Mus. Doc., St. Anp., Cantas., et Epty., LL.D., D.C.L., Princtpal of R.A.M) 


SIR C. HUBERT H. PARRY, Barrt., C.V.O., M.A., Mus. Doc., Canras., Oxon., er DuBt., D.C.L., Director of R.C.M. 
OSCAR BERINGER, Ese. | PROFESSOR SIR WALTER PARRATT, M.V.0 
EATON FANING, Esg., Mus. Doc., Canras. M.A., Mus. Doc., Oxon., CANTAB. ET DUNELM. 
FREDERIC KING, Ese PROFESSOR SIR CHARLES V. STANFORD, 
CHARLES H. LLOYD, Esg., M.A. Mus. Doc , Oxon. D.C.L., LL.D., M.A., Mus. Doc., CantTas. ET Oxon, 
SAXTON W., A. NOBLE, Eso. | §. P. WADDINGTON, Eso. 
| H. WESSELY, Ese. 
Honorary Treasurer : CHARLES MORLEY, Eso. 
Secretary: JAMES MUIR, Esq. 
Bankers : BANK OF ENGLAND, Western Brancn, Burtincton Gaxvens, Lonpon, W. 


THe Board holds Examinations throughout the United Kingdom and in the Colonies 


in both Theoretical and Practical Music. The Examinations are of two kinds 
“* Local Centre" and ‘ School.” The Local Centre Examinations are carried out by two 
Examiners chosen almost exclusively from the Staffs of the Royal Academy of Musi 
and of the Royal College of Music. The School Examinations are conducted by o 
Examiner. ‘ 

The Subjects for Examination are comprised in the following list :—- 

GRAMMAR OF MUSIC. ORGAN. HARP. 
RUDIMENTS OF MUSIC. VIOLIN. WIND INSTRUMENTS. 
HARMONY. VIOLA. SINGING. 
COUNTERPOINT VIOLONCELLO BAR TRAINING AND SIGHT 
PIANOFORTE. DOUBLE BASS. SINGING. 


Local Centre Examinations (Syllabus A). Examinations in Theory held in March aud” 
November at all Centres. In Practical Subjects in March—April at all Centres; and in theJ 
London district and certain Provincial Centres in November—December also. Entries for the’ 
March-April Examinations elose Wednesday, February 7th, 1917 (or, with extra fee,” 


February 15th). 


School Examinations (Syllabus B) held three times a year: viz., March— Aprils 


a Re and October--November. Entries for the March—April Examinations ele 
ednesday, January 3ist, 1917 (or, with extra fee, February 8th). 

Theory Papers set in past years (Local Centre or School) may be obtained from the 
Central Office, price 3d. per set, per year, Post-free. 


The Board offers annually Six Exhibitions tenable at the Royal Academy of Musie 


or the Royal College of Music for two or three years. These Exhibitions are limited to 
Candidates under twenty years of age who fulfil certain conditions set forth in each Syllabus 

Syllabuses A and B, the Syllabus i in Ear Training and Sight-Singing, Forms of Entry, and 
any further information, may be obtained, post-free, from the Secretary— 


JAMES MUIR, 


TNTELEPHONE: “Museum 1710. | CenTaAr Orrice: 15, BEDFORD SQUARE, LONDON, W.C: 
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